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Above: Ditko in his studio shared with Eric Stanton, 1959. 


INTRODUCTION 


By Blake Bell 


Hands outstretching wailing, fingers relentlessly pointing accus- 
ing, limbs akimbo flailing, eyes popping terrifying, foreheads 
sweating streaming, faces ragged weather-beaten, houses creak- 
ing haunting, drapery clothing billowing, winds swirling, shadows 


coming living, hearts beating pounding, POUNDING! 


This book is haunted! 

There is a fifth dimension beyond that which is 
known to man. It is a dimension as vast as space 
and timeless as infinity. It is the middle ground 
between light and shadow, between science and 
superstition, and it lies between the pit of man’s 
fears and the summit of his knowledge. This is the 
dimension of imagination. It is an area we call the 
imagination of Steve Ditko!! 


Ditko is the original artist and co-creator 
of superheroes like the Amazing Spider-Man, 
Dr. Strange, The Creeper, Captain Atom and 
many more, but also so much more! In 1957, 
two years before The Twilight Zone made its 
debut on television, and five years before the 
first appearance of Spider-Man, Steve Ditko was 
ensconced at Charlton Comics, producing the art 
for a myriad of comic-book titles similar in design 
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to the twist-ending, short morality plays that Rod 
Serling’s seminal TV show made famous. 

Mysterious Traveler: The Steve Ditko Archives 
Vol. 3 showcases Ditko’s best work of the 1950s 
— many would argue the best work of his career. 
Comics like Tales Of The Mysterious Traveler 
and This Magazine Is Haunted either had their 
origins in, or drew their original inspirations 
from, the haunting, mysterious radio shows of 
the 1940s/’50s. The idea of a “host” in a comic 
was not new, but Ditko took to it and developed 
his most inspired layouts, his most beautifully- 
detailed and fluid narratives. And he did it at 
a prodigious pace. While many artists today 
claim exhaustion after 20 pages of pencilling a 
comic, Steve Ditko produced almost 500 pages 
of complete artwork (pencils and inks) plus 26 
covers for Charlton Comics in 1957 alone — 
essentially 42 finished pages a month. 

Producing his best work at his fastest pace for 
the least amount of money is what separates Steve 
Ditko from his entire peer group in the history of 
the medium. 

But Steve Ditko’s story has always been unique. 
Most comic-book creators were New York-based 
Jews. Ditko’s story begins in Johnstown, PA — a 
small town as famous for its 1889 cataclysmic 
disaster as it is for being the birthplace of Spider- 
Man’s co-creator. 

The Johnstown flood of May 31, 1889 killed 
over 2,200 people. Eastern European immigrants 
from Austria and Poland were amongst those 
rebuilding the town; men with surnames like 
Witko, Datko, Sipko and Ditko. 

Steve Ditko couldn’t even escape disaster at 
birth. He grew up during the Great Depression, 
born in 1927 to working-class parents on Iron 
Street in Johnstown: his father (also named 
Stephen) a carpenter in a local steel mill, his 
mother (Anna) a home-maker and a seamstress. 
Along with his sisters Anna Marie and Betty, and 
his younger brother Patrick, Steve developed 
a love of comics in part because of his father’s 
obsession with the Prince Valiant comic strip. For 
the father’s Christmas present, mother and the 
children gathered the 52 Prince Valiant Sunday 
pages from that year’s newspaper to be sewn 
together and bound with a cloth cover. 

Ditko’s love for comics exploded at the age 
of 12 with the advent of the Batman, with art by 


Jerry Robinson, and with the debut of The Spirit 
newspaper strip, created by Will Eisner. Ditko so 
loved the Caped Crusader that he had his mother 
sew him a detailed Batman costume. Ditko and 
his brother would travel across town in the dead of 
winter to grab copies of The Philadelphia Inquirer 
that housed Eisner’s newspaper supplement. 

“I've been drawing ever since | was in high 
school and that adds up to a lot of hours days 
and years,” wrote Ditko to a fan in the late 1950s. 
“The only catch is | didn’t know what | was doing. 
| didn’t have anyone to point out my mistakes 
and wound up with some very deep rooted bad 
habits. Jerry Robinson pulled me over a lot of 
the bad ones but | still find myself slipping into 
some of those old worn ruts. It’s been a continual 
struggle.”” 

Jerry Robinson was able to pull Ditko out of 
those habits because he became Ditko’s teacher 
in the early 1950s. “Private Steve Ditko” enlisted 
in the Army on October 26, 1945 (months after 
graduating from Johnstown High School), in 
Harrisburg, PA. He spent his time in Germany as 
part of the constabulary forces, drawing for the 
Army newspaper and sending back homemade 
comics to the family. After his discharge, Ditko was 
eligible for funding under the G.|. Bill of Rights, 
and, in 1950, he headed for Jerry Robinson in 
New York City to pursue his dream of becoming 
a comic-book artist. 

Ditko was distinguished by his single-minded 
pursuit of excelling in what many considered the 
nadir of the illustration industry. The arrival of 
Superman and Batman in the very late 1930s 
popularized the cheap, disposable format of the 
comic book, but they were written and drawn 
by men with no influences within the new field. 
“Sequential art” existed only in newspaper strips, 
and not exactly in the same form that made a 
comic book successful over 20 pages, and in 
continuing months. 

Comic books were also put together by men 
who, for the most part, seemingly put minimal 
effort into the work. They were, instead, biding 
their time, waiting for a superior paying job in 
advertising or were relishing the fantasy of lucking 
into a syndicated comic strip. 

Steve Ditko, however, was part of the second 
generation of comic-book creators. That genera- 
tion had members with influences in the field, 


who wanted to work exclusively in the field, and 
who adored the sequential art form and wanted 
to expand its horizons. This was the genesis of 
what made Steve Ditko unique. He wanted in, 
wasn’t going away until he got in, and (as history 
has shown 60 years later) he’s never left. 

Jerry Robinson was teaching at The Cartoonists 
& Illustrators School (now The School of Visual 
Arts). It was the first school with a curriculum 
devoted to the art of comics. Ditko enrolled part- 
time, in the evenings, working during the day. 
Monies were tight and Robinson helped Ditko 
secure the finances to attend in his second year. 
(Ditko even remained at the school during 1954, 
when he was a published comic-book artist.) 

“Until | came under the influence of Jerry 
Robinson,” said Ditko, “| was self-taught, and 
you'd be amazed at the hours, months, and years 
one can spend practicing bad drawing habits.”2 

Ditko’s first work was published in 1953. This, 
and his subsequent work in 1954 for Charlton 
Comics, can be seen in Strange Suspense: The 
Steve Ditko Archives Vol. 1. He was temporarily 
waylaid by a bout of tuberculosis in 1954 that 
forced him back home, but that single-minded- 
ness brought him back to New York City in the 
fall of 1955 to re-engage with Charlton. Unfortu- 
nately, natural disasters followed Ditko wherever 
he went. 

Hurricane Diane devastated Connecticut in 
August of 1955, and especially laid waste to the 
offices and printing presses of Charlton, located 
in Derby, CT. With Charlton running on inventory 
until they dried out, Ditko began his first, brief 
association with Marvel Comics that produced the 
very first “Stan Lee / Steve Ditko” collaboration in 
1956 (on a Western comic, no less). 

By 1957, Charlton was back up to full steam 
and Ditko couldn't resist the one thing that the 
company offered that appealed to his raison 
d’étre 


Marvel Comics was part of a bigger publishing 


in comics: creative freedom. Just as 
empire, so was Charlton Comics. Started in 
1945 by a pair of Italian immigrants who met 
in prison — John Santangelo and Edward Levy 
— the umbrella company, Charlton Publications, 
published magazines and songbooks under one 
big roof in Derby. 

Charlton Comics produced a few books that 
are remembered, mainly through association 


with subsequent publishers who picked up the 
characters (e.g., DC Comics bought the 1960s 
Charlton line of Action Heroes and they morphed 
into the Watchmen). What Charlton will always 
be remembered for is the dichotomy inherent 
in attracting Steve Ditko, one of the best pure 
artists in the field, to the company that produced 
material of the lowest quality in the industry, in 
terms of content and format. Their comics were 
printed on the worst paper and they paid staff 
a pittance to produce them. They cared only 
about the bottom line, mercilessly cancelling their 
randomly slapped-together anthology books if 
they fell below a certain profit line. As long as 
the content didn’t have a negative impact on the 
Charlton brand and sales, what went into the 
books mattered very little. 

The irony is that this is what attracted a true 
artist like Steve Ditko. With virtually no editorial 
oversight, he could test his skills in multiple genres 
and stretch the boundaries of the medium far 
more so than with any other company. Charlton 
had one other thing going for them: they paid 
quickly, which was good because they paid so 
little. Charlton’s lead writer, Joe Gill (likely the 
author of many stories in this volume) saw his 
page rate drop to two dollars after the company 
recovered from the 1955 flood. Ditko made a 
mere $6.50 for a finished page. By contrast, Sub- 
Mariner creator Bill Everett claimed to be making 
$14 for a finished page (including writing and 
lettering)... in the early 1940s! Still, if an artist 
was capable of generating almost 500 pages 
of finished art a year, as was Ditko in 1957, he 
could make a decent living at Charlton. 

The comics being produced at Charlton 
in 1957 suffered not just from their lack of 
commitment to quality but from the hangover of 
the editorial oversight organization known as the 
Comics Code Authority (CCA) that formed in late 
1954. The first half of the 1950s saw the industry 
in a game of one-upmanship, each publisher 
attempting to produce the most gruesome, 
terrifying and grisly horror and crime comic 
books. Public and distributor pressures saw the 
industry muzzle itself with the implementation of 
the CCA that set up strict rules as to what could 
or could not be said, featured, displayed or 
conceptualized in a comic. 

As a result, in the post-CCA era, narratives 











rarely exhibited any daring and they offen 
regurgitated plotlines that, at Charlton, sometimes 
barely displayed that Twilight Zone-inspired twist 
ending, often just petering out when the story’s 
page count was reached. 

Ditko enjoyed the challenge regardless; he 
must have, working on that many tales with little 
lasting story value. The poster boy for the 1950s 
attack on comics was Dr. Fredric Wertham, a 
psychiatrist who wrote the anti-comics tome 
Seduction of the Innocent. Published in 1954, it 
attempted to link the content of comic books to 
an alleged rise in juvenile delinquency that was 
supposedly plaguing America. (Good thing that 
the movie Rebel Without A Cause, starring James 
Dean, was a year away from being released!) 

Ditko had little good to say about Wertham 
and his impact on the industry that Ditko had 
found so engaging before the CCA. “Wertham 
must be a pretty sad man these days,” said Ditko 
in the late 1950s. “There’s certainly not much 
he can attack in the comic books...did | say not 
much? There’s nothing period. | can’t understand 
his fanatical crusade against comics at this stage, 
there are certainly more urgent and dangerous 
social blights he can devote his energies to. | 
guess he’s going to ride this kick he’s on to the 
end.”4 

The quality material that Charlton did publish 
in 1957 is found primarily in two titles, both 
represented copiously in this volume. 

“This is the Mysterious Traveler, inviting you 
to join me on another journey into the strange 
and terrifying. | hope you will enjoy the trip, that 
it will thrill you a little and chill you a little. So 
settle back, get a good grip on your nerves and 
be comfortable — if you can!” 

That was the opening to the Mysterious Trav- 
eler radio show of the 1940s/’50s, whose rights 
were secured by Charlton to produce a comic 
book, with Tales Of... added to the title. The 
second title that greatly inspired Ditko was called 
This Magazine Is Haunted. It is a prime example 
of how the Comics Code altered comics even on a 
conceptual level. The narrator of the early 1950s 
entry This Magazine Is Haunted is the ghastly, 
skeletal “Dr. Death,” but the host is renamed “Dr. 
Haunt” when the book was revived, featuring 
almost all Ditko works, in 1957. 

It is the interplay between the host and the 


narrative that Ditko exploits to great heights in 
both titles. Ditko literally infuses the host character 
into his page designs and the effect is liberating 
from the usual nine-panel grid of the day. 

Perhaps the most formidable example of this 
is found in “Tomorrow's Punishment,” a_ five- 
page story from Tales Of The Mysterious Traveler 
#6 (Dec ‘57). From the dazzling Eisner-esque 
opening splash page with its lush, evocative 
brushwork, to the brilliance of its final panel — 
the Mysterious Traveler, holding a shard of glass 
featuring trapped bank robbers who had been 
able to get away with robberies told to them by 
the now-shattered mirror — this is a prime display 
of how Ditko could turn the mundane into the 
miraculous. 

This era also ushered in a number of Ditko 
motifs seen in his later work for Marvel Comics. 
On the aforementioned opening page, the bottom 
right panel features Ditko’s signature rendering 
of the little curio shops (with all their ornately 
rendered objects from a bygone era) likely found 
in New York, but certainly summoned forth from 
his Eastern European background. These curio 
shop renderings dotted his pre-superhero Marvel 
work during the years of 1959 to 1961. 

The title This Magazine Is Haunted was 
especially rich with the best storytelling and artwork 
of the era. The host, Dr. Haunt, is a template for 
the Jack Kirby character, The Watcher, from the 
Fantastic Four comic almost a decade later. In 
“The Thing On The Beach,” from This Magazine 
Is Haunted v2 #12 (Jul ‘57), Dr. Haunt plaintively 
cries out, “If | could only warn them! But my role 
is limited to watching...and then telling haunting 
tales of what I’ve seen...” 

That issue, the first of the rebranded title, is 
particularly strong. Rarely does an artist announce 
the host of a new book in such dramatic fashion 
as Ditko does in “The Faceless Ones.” In fact, Dr. 
Haunt announces himself, appearing giant-like, 
treading over a busy metropolis. He tears apart 
multiple panels on page 2, Ditko breaking the 
fourth wall as if to advise (warn?) the reader of 
the host’s omniscience. 

In the same issue, the story “His Fate” plays a 
clever twist on the team of a ventriloquist and his 
dummy; the reader unsure as to why the good- 
looking proprietor is so down on himself until the 
curtain comes up on the big reveal. 


The second issue of the title, #13 (Oct '57), 
features a variation on the story made famous 
in the 1987 movie Angel Heart, starring Mickey 
Rourke. “He Shall Have Vengeance” is the tale of 
a man whose mind is blank to the events of the 
death of his best friend. He’s hunting the killer 
until it becomes apparent that he’s chasing his 
own tail. (See another variation on this theme in 
the Lee/Ditko tale “Why Won't They Believe Me?” 
— the first story in Amazing Adult Fantasy #7, 
Dec '61.) 

Quality this 


restricted to the two titles mentioned above. 


storytelling in volume _ isn’t 
In “Stranger In The House” from Mysteries Of 
Unexplored Worlds #5 (Oct ‘57), a soldier drops 
in on a family of three, appears to terrorize them 
until the father steps up and, just as he does, the 
soldier disappears. How the soldier got there is 
reminiscent of many Marvel twisters of the early 
1960s. 

“Will Power” from Unusual Tales #8 (Aug ‘57) 
features a clever script about a male narrator (off- 
camera) attempting to will a female statue to life. 
He succeeds, but the result is not the desired one. 
“The Desert Spell” from Strange Suspense Stories 
#34 (Nov ‘57) is a rare Nazi story for Ditko. A 
German Chemical Warfare officer awakes in 
the desert in 1957 (having taken a suspended 
animation drink at the end of WWII), but he 
develops a rather severe “drinking problem” 
that has disastrous consequences. Ditko’s ability 
to render the overwhelming heat of the desert 
amplifies the tone far more than the dialogue or 
plot. 

And, while no one is likely to accuse famed 
Hollywood director Steven Soderbergh of “bor- 
rowing” the plot of his 2011 movie, Contagion, 
from “Plague” in Out Of This World #6 (Nov ‘57), 
if you start sneezing while reading this story, put 
the comic down and quarantine yourself immedi- 
ately! 

Other stories in this volume stand primarily on 
Ditko’s artistic contributions. “Free,” from Strange 
Suspense Stories #35 (Dec ‘57) has Ditko using 
Zip-a-Tone (similar to Dave Sim’s use on Cerebus) 
to great effect. “The Night Of The Red Snow,” 
from Unusual Tales #9 (Nov ‘57), is strong from 
start to finish, Ditko clearly enjoying the use of red 
snow and negative space. This story is also rife 
with many of the Ditko motifs developed during 


this volume’s era, such as the use of extreme 
close-ups on eyes and parts of faces to display 
desperate fear and paranoia. The tale is similar 
to “The Night They Learned The Truth” from Out 
Of This World #5, also presented in this volume, 
featuring a painter looking for the perfect shade 
of red. 

Ditko’s rendering of negative space is also used 
to great effect on “From All Our Darkrooms...” 
in Out Of This World #4 (Jun ‘57). The cover of 
this issue, and the inside splash page, features 
another Ditko motif that was unusual for comics 
of this era. Numerous times did Ditko incorporate 
his name onto a cover or in a panel. Here, on the 
cover, Ditko signs his name on the street post and 
does so twice on the splash page. (Jim Morrison 
of 1960s rock band, The Doors, may live on Love 
Street, but I’Il buy real estate on Ditko Street any 
day! And | hold the trademark for Comic-Book 
Monopoly, the board game.) 

Numerous other motifs show up_ in_ this 
volume’s work that would be used during Ditko’s 
Marvel days in the 1960s. “All Those Eyes” from 
Out Of This World #6 (Nov ‘57) has a down- 
pat prototype of the Chameleon, the villain from 
Amazing Spider-Man #1. “The Faceless Ones” 
from This Magazine Is Haunted v2 #12 (Jul ’57) 
has Ditko’s three-scenes-in-one future panel used 
in Amazing Spider-Man #4 when a fight with 
the Sandman threatens to reveal Spider-Man’s 
identity (remember Aunt May selling pencils?). 
“The Last One” from this same issue features 
Ditko’s 
motif. 


head-hovering-over-past-events panel 

“Clairvoyance” from Unusual Tales #9 (Nov 
‘57) features another theme close to Ditko’s heart. 
Children sick in bed were a recurring element in 
Ditko’s work. A family member of his had been 
confined to a bed for a year with rheumatic 
fever, and Ditko incorporated this into at least 
four stories in the next three years (including a 
Marvel Comics tale from Amazing Adult Fantasy 
#10, and a Captain Atom story). This story also 
features themes that played out in Spider-Man. 
The young boy in this narrative — rejected by the 
“in-crowd” at school because of his intelligence, 
much like Peter Parker — develops super powers 
and then loses them because, subconsciously, he 
wants to be a normal boy. 

Other motifs that famously appeared in Ditko’s 


1960s Marvel work include old, rickety houses — 
“The Menace Of The Invisibles” — This Magazine 
Is Haunted v2 #13 (Oct ‘57); old rickety men — 
“Where Is Kubar@” — Mysteries Of Unexplored 
Worlds #6 (Dec ‘57); and seedy criminals — 
“The Faceless Ones” (5 pgs) — This Magazine Is 
Haunted v2 #12 (Jul 57). The motif of mocking 
mouths and floating heads passing judgement on 
the central character — seen in the Marvel Comics 
story, “Help!” (Strange Tales #94, Mar '62) — 
shows up twice in this volume in “Look Deep Into 
My Eyes” — Mysteries Of Unexplored Worlds #6 
(Dec ‘57) and “The Man Below” — Tales Of The 
Mysterious Traveler #5 (Nov ‘57). 

This particular motif was borrowed from one 
of Ditko’s main influences, artist Mort Meskin, 
known for his work on the DC Comics characters 
The Vigilante and Johnny Quick, as well as 
collaborations with Jerry Robinson. Ditko worked 
briefly beside Meskin at the Joe Simon / Jack 
Kirby studio in 1953, and Ditko followed Meskin’s 
mantra of never sacrificing function for form in 
telling an effective story. 

In a 1965 piece written by Ditko for the 
fanzine The Comic Reader, he lavished praise 
on Meskin: “Sure there are comic artists who can 
draw automobiles that look like they could drive 
off the page, artists who use 500 lines to form 
an eyebrow and artists who draw every leaf on 
tree or every rivet on a bridge. But if the story is 
not told properly, what good is a lot of detailed 
objects or fine lines? There is a vast difference 
between a comic artist who tells a story and a 
comic ‘Technician’ who draws detailed items or 
objects.” 

Sometimes, however, not even Ditko could 
save a truly terrible 1950s Charlton script. “The 
River’s Wraith” from Out Of This World #6 (Nov 
‘57) is hilariously florid in its “prose,” seemingly 
written by an aspiring novelist from another era. 
In a tale about a once mighty river halted by a 
dam and about to take its vengeance, it’s amusing 
to imagine what any eight-year-old reading the 
comic in 1957 would have made of this literary 
dirge: “Squeezed into a corset of concrete, her 
liquid muscles were broken to be used for man’s 
power.” 

There are also examples of a story’s end 
missing the final act (as if the writer just ran out 
of pages to finish a story and figured the editors 


at Charlton wouldn't notice), or where the alleged 
twist ending is not set up in the first act. In “I 
Made A Volcano” from Out Of This World #5 


\" 


(Sep ‘57), Ditko draws a great “reveal” panel at 
the end of the man who’s been trapped for years 
in the Amazon jungle and has taken to plugging 
volcanoes (you read that right). Only problem is 
that, when they put the flashlight on his face in 
that last panel, he is indeed an old-looking man, 
and there’s nothing present in the first act that 
contradicts this information. He’s not even some 
character shown earlier in the story that the reader 
would have suspected as the culprit (as if this was 
to be a “whodunit” story). He’s been stuck in the 
jungle for years and the reader is supposed to be 
shocked that he’s revealed to be old and looking 
ragged? Even Mysterio would find this ending 
mystifying. (Note, however, the last panel on page 


two and its similarity to Ditko’s first work for his 
1958 return to Marvel on page two of Strange 
Worlds #1.) 

What made Charlton even more haphazard 
at the time was the way they slapped books 
together. This Magazine Is Haunted and Tales Of 
The Mysterious Traveler helped align the stories 
with the comic-book titles but, as long as the 
stories matched the genre for a given title, the 
editors seemed to be completely random with 
how they put books together... and the order in 
which they prepared books. 

Nicola “Nick” Cuti, an editor at Charlton in 
the 1970s, describes the completely random 
modus operandi by which Charlton cobbled their 
books together: “We would assign stories and 
some of them were eight pages, some ten, some 
15. And they would go out to the artists, we’d 


Right: Unpublished Ditko eye drawing from letter to fan Mike Britt, Nov. 10, 1959. 
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get the stories back and then we'd stack them up 
on the shelves. When we had to put together a 
magazine... we’d get three stories and we'd find 
ourselves a page or two pages short... so that 
was the reason for a lot of those single- and two- 
page stories.”° 

The stories in this volume (and the previous 
and subsequent volumes) are being presented 
not by publication date, but by the order of the 
job number assigned to each story. Job numbers 
were what the editor assigned to keep track of 
the inventory coming and going. If this method 
of presentation had not been chosen for the 
Steve Ditko Archives series, tracking Ditko’s 
stylistic progression would be much more difficult, 
because stories drawn by Ditko in 1957 were 
often published in later times, making for a stark 
stylistic juxtaposition. 

An example can be found in the first issue 
of the relaunched This Magazine Is Haunted v2 
#12 (Jul 57). “The Last One” has a job number 
of s1936 and it is a story without the host, Dr. 
Haunt, while all the other stories have him as their 
central focus. The Dr. Haunt stories start with job 
numbers of $1968 and are all in order. Clearly, 
s1936 was drawn, thrown on a shelf, and then 
pulled into the book when they needed to fill out 
the comic. 

Even though job numbers are assigned when 
the writer receives the story, ordering stories by 
job number, as opposed to publication date, is 
the best way to watch an artist like Ditko progress 
throughout the years and to present a cohesive 
volume of artwork. There is ample testimony 
and evidence to suggest that writers like Joe 
Gill, and artists like Steve Ditko, turned over 
their work so quickly (mainly because of low 
pay and because Charlton paid weekly and on 


“his is the windup for now, Sit 


Stee 


time) that, at Charlton more so than anywhere 
else, any examples of an artist “sitting” on a script 
would be few and far between. Ultimately, the 
evidence is found in these pages, seeing Ditko’s 
progression by job number instead of publication 
date. One only has to open an original issue 
published in 1957 or 1958 to see the disparity in 
style between job numbers that are quite distant 
from one another. 

Ditko wasn’t finished with 1957, and neither 
is the Steve Ditko Archives series. Almost half of 
Vol. 4 of the Steve Ditko Archives will comprise 
material from 1957, to finish off the almost 500 
pages Ditko drew during that year. 

1958 was a turning point in the life of Steve 
Ditko. He became financially stable enough to 
share a studio with a former classmate of his. 
Little did the world know that in all the years Steve 
Ditko was producing the Amazing Spider-Man, 
he was sitting across from his studio-mate, Eric 
Stanton, the famed fetish artist who drew titillating 
titles like “Escape into Bondage,” “Hole in One,” 
“Nurse in Rubber” and “Strapped for Time.” The 
dichotomy that is Steve Ditko was about to grow 
even wider... 


ENDNOTES 


1 Text adapted trom Season 1 (1959-60) opening 
episode narration to the TV show The Twilight 
Zone created by Rod Serling. 

2 Steve Ditko, letter to Michael Britt (Oct 23 '59). 

3 Steve Ditko, interview in fanzine Rapport #2 
(1966) by Robert Greene, pg. 12. 

4 Steve Ditko, letter to Michael Britt (Sep 30 ’59). 

5 Nicola “Nick” Cuti interview, Comic Book Artist 
#12 (Mar ‘01). 
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NEGATIVE .- 





TH- THE NEGATIVE'S 
STARTING TO MELT,’ 


THAT WAS A MAN, 
OFFICER HE TURNED 
INTO A NEGATIVE... WE 
ALL SAW IT HAPPEN / 
AND NOW Cso8) THAT'S 
ALL THAT'S LEFT 

OF HIM / 








THE WITNESSES WERE T 
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WE CAN'T SHAKE THEIR STORIES, SIR/ 
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AND AFTER DEVELOPING I DON'T GET IT/ I WAS 
THE PLATE, HE GOT THE LOOKING RIGHT INTO THE 
SURPRISE OF HIS LIFE... NIEWER WHEN I PRESS - 
: ED THE BULB... AND THERE 
THERE'S A MAN WAS NOTHING BUT AIR, 
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iN EVERY ONE OF THESE 
COMPLAINTS, THE PHOTO - 
GRAPHER LEFT THE DARK - 
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BETTER GET 
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HEAD BEFORE LOOKING 
AT THE NEGATIVE 
AGAIN” 
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AND WHEN HE GOT BACK.. 


THE NEGATIVE'S GONE J THE 
aap ny BEEN TURNED ON... 
A BIG ROLL OF PRINT- NOU_CAN TIE THEM IN WITH WHAT 
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> RASH OF THESE 





FOR & LONG TIME THE SCIENTISTS Sar VISUALIZE, (F 
rE, Pee SEARCHING THEI: YOu WILL, 
MMOS NOTH ER 


ANO 
MIGHT GAVE am ae oe DIMENSION 
ae Tutt 


Abl_EXPLANA - | \\\\ 
A \\ yj 


AND ONCE THEY'RE ON ne ae tas 
THEY ENLARGE THEMSELVES... 
PRINT THEMSELVES... YAN 
COME TO LIFE ,’ 


PREPOSTEROUS / 


© OURS, 





24. 


eer 


es 
LN 


JUST THE THOUGHT OF BEINGS FROM 
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sHE MENACE OF The 


HAVE LEAVES 
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ON THAT ONE OF THEI 





: AS SHE RAN THROUGH oe EVER SAW. 
THE FOREST, A TERRIBLE ERE SHE ER FROM THAT _TIME 
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THEY LAUGHED AT HIM, BUT DEEP IN “UNTIL AT LAST ONE Day A TRAMP, NEW TO 
THEIR HEARTS THE SEEDS OF FEAR THESE PARTS, FELL ed lal TER, 
HAD BEEN SOWED’ AND NOT ONE OF BUILDING A CAMPFIRE RIGHT MORES 
THEM: FROM THAT DAY ON: EVER THOSE MAPLES / ANID T =f opabes FLEW 
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! THAT TRAMP CAME RUNNING INTO THAT'S THE TALE AS OLD EZRA ALWAYS 
TOWN CRYING OUT WHAT HAD TELLS IT... ANO THAT'S HOW WE TOLO IT To 


HAPPENED / HE WAS LAUGHED MR. MIKE STONE, THE BIG LUMBERMAN WHO 
DOWN, BUT STILL EVERYBODY 


HAO JUST BOUGHT UP ALL THE TIMBER- 
STEERED CLEAR OF THOSE tAND HEREABOUTS... 
MAPLES... JUST AS ALL OF 


A 
US HAVE UNTIL NOW DO YOU UNDER- 
THIS DAY.’ 











NO; ALL I UNDER: 
STAND (S THAT I 





















THOSE MAPLES, 
NO MATTER: HOW 
MUCH YOU PAID 

USS, MR. STONE? 
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ws AND I AIM TO HE'S I WARNED You 
COUT ALL OF IT. A NOT TO SELL OUT 
DOWN J AND TS BRANE TO HIM J IT'S 


AGAINST NATURE... 
TREES BLINOW, THE WAY HE 
EVEN THE SAPLINGS... KEEPS HACKING 

NOT THINKING ONCE FORESTS DOWN / 
OF CONSERVATION / 





NOTHING TO BE 
AFRAID OF, 





THERE HE GOES... | 


WE AND NOTHING ‘S 
WATCH < HAPPENING TO 
ED HIM YET,’ 
acai 


WE COULD SEE HIM SHAKING «AND THIS TIME... 
HiS HEAD AND MUTTERING / 
THEN HE HEFTED THE SE- 
COND AXE... 

















HE'S HEADING HE KNOWS MIKE STONE'S NEVER _ LICKED’ I'M 
AWAY FROM WHEN HE'S GOING TO TOWN FOR DYNAMITE / 
LICKED! I AIM TO BLAST THOSE 


MAPLES DOWN 7 
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SO INTO TOWN HE WENT, AND AFTER _ARRANGING 
FOR ENOUGH DYNAMITE TO BLAST TEN FORESTS 
OFF THE FACE OF THE EARTH... 


TOO LATE TO GO BACK TODAY’ THINK 
Titel BUY ME A SUIT... JUST TO SHOW 
THE TOWNSPEOPLE THAT I HAVE OTHER 
THINGS ON MY MIND THAN THAT 

STAND OF MAPLES 


MR. STONE WAS TRYING ON HIS NEW 
SulT WHEN SUDDENLY A STORM BLEW UP... 


LOOKS LUKE IT'S CENTERED 
RIGHT OVER THE MAPLE STAND.’ 
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TH- THAT'S (MPOSSIBLE / 
WE SAW THE LEAVES 
DROP YOU OVER 
THERE / 





TH-THAT'S WHAT THEY NOBODY HEREABOUTS HAS 
MEANT TO DOY BUT I EVER SEEN MF. MIKE 

HiD UNDER_THE COUNTER... “ STONE AGAIN / ANDO THAT 
AND THEY DRAGGED \NHEN'S THE FIRST STAND OF TREES, THE BIG 
OUT THE DUMMY IN - TRAIN OUT 2 MAPLES --- NOBOOY WILL 
STEAD THAT WAS 4 EVER LAY AN AXE ON THEM 


WEARING THE AGAIN: / THAT'S FOR SURE/ 
SAME Suit.’ 
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XI WAS SORROWFUL THAT ONE SO 
BEAUTIFUL SHOULD BE ONLY A 


SHE SHOULD BE MORE 
THAN COLD MARBLE / 
SHE SHOULD BE AS WARM 
AS THE WARMTH HER BEAU-' 
TY MAKES OTHERS FEEL 
WHEN THEY VIEW HER’ 


Gree WAS NO WOMAN IH THE WORLD 
MORE BEAUTIFUL THAN SHE WHO STOOD 

MOTIONLESS IN THE SHADOWS BEFORE ME! 
BUT EVEN AS I STARED AT HER , SORROW 
WAS LIKE A SHARP CHISEL WITHIN ME... 





.. SUCH BEAUTY SHOULD BE 
EMPOWERED TO WALK THE 

WORLD OVER, SO ALL MAN- 
KIND MIGHT SEE HER, AND 


BE ENNOBLED AND EN - 

HEARTENED BY THE SEEING! 
AND POETS AND MUSICIANS 
MIGHT SING HER PRAISES... 
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.. BUT THESE 
WERE IOLE 
DREAMS / 
FOR SHE 
WAS ONLY 
A STATUE 
Sarge Si 


HAD LONG 
CRUMBLED 
INTO DUST! 
ONLY A 
STATUE 
SEEN BY 
THE FEW 
INSTEAD 
OF THE 


MULTITUDES... } 


AND BY 
ME... 


BuT THEN 


I HAVE LOVED HER AS 
LONG AS I CAN RE- 
MEMBER  NHAT IF 

Z GATHERED TO- 
GETHER EVERY OUNCE 
OF WILL POWER IN 
MY BEING... WHAT 
i= I TRIED TO 
WILL HER To LIFE 2 





WILL POWER’ I HAVE HEARD 
PEOPLE SPEAK OF THE STRANGE 
FEATS EFFECTED BY WILL POWER 
WHEN REINFORCED BY 

LOVE FOR ANOTHER, 

















I LOVE YOu... 
I LOVE YOU... 


COME TO LIFE... 
COME TO LIFE, 
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SLOWLY... SLOWLY... A PUPILS MATERIALIZED ON WHAT HAD 

BEEN STONE - BLANK EVES... HE 
BEAUTIFUL LIPS PARTED IN A WON- 
DERING SMILE... 


LANGUOROUSLY STRETCH- 
ING AND YAWNING, SHE 
STEPPED DOWN FROM 








NOW SHE WAS WALK- BUT SHE DID NOT AND SO NOW THE GALLERY CORNER IS 
ING TOWARD ME, STOP BEFORE ME... EMPTY ./ SHE, WHO WAS BROUGHT TO LIFE 
EXACTLY AS I HAD SHE WALKED RIGHT BY MY WILL POWER, HAS GONE OUT EAGER- 
ALWAYS DREAMED / BY / I TRIED TO LY INTO THE WORLD OF THE LIVING, NEVER 
IF I COULD HAVE CALL QUT TO HER, TO RETURN / I CAN FEEL SORROW INSIDE 
WEPT AT THAT MO- BUT MY LIPS WERE acc AND I SHALL FEEL THE PAIN 

F tes 


WOULD'VE BEEN 


MENT: MY EYES SEALED... 
BLINDED BY TEARS 
OF JOY... 





FOR, WHO 1S LEFT TO WILL ME 
TO LIFE, NOW THAT SHE 
HAS GONE #/ 
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THE DECISION 


THEY WERE THE SUPREME COUNCIL OF THE GENERAL ASSEMBLY OF ALL THE NATIONS 
OF THE WORLD / THEIRS WERE THE KEENEST MINDS OF THE UNIVERSE... THEY RE- 
PRESENTED A LIVING COMPENDIUM OF ALL EXTANT KNOWLEDGE AND WISDOM... 









TO CONSIDER THE 
SOCIAL UTILITY OF 
XT 3l4./ 
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THE MULTITUDES WAITED 
TENSELY AS THE SAGES 
DEBATED ... me —_ 


THEY TAKING 
THEY ARE 
SO LONGE ]} NOT HASTY! 


Up 
4, Wt, 


NY 
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.- THE DECISIONS OF THE 
SUPREME COUNCIL AFFECT] 
ALL MANKINOY THEY HAVE 


samy i 
228 
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NEVER MADE A 
WRONG DECISION 

YET’ LET US HOPE 
THEY NEVER WILL.’ 





AND SO THIS 
WAS THEI. 
DECISION / 
AND THE 
THOUSAND 
UNITS: OF 

XT 3i¢, THE 
MOST AD- 
VANCED 
ROBOT PRO- 
DUCED TO 
DATE, SO 
ADVANCED THAT 
iT EVEN CON- 


ous, 





THEY SHOULD 
HAVE DESTROYED 
THEM IF THEY'RE 
SO DANGER - 


AT LAST A VOTE WAS TAKEN.. 


OUR DECISION Is U- 
NANIMOUS .” MODEL 
xT Zi4, A THOUSAND 


| UNITS OF WHICH HAVE 
| ALREADY BEEN 


MANUFACTURED, |S 


COULD SE -- BUT 
THE COUNCIL'S 
NEVER BEEN 
WRONG YET,’ 


E 
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Topi 


T¥ NEARS HAD PASSED SINCE THAT. FATEFUL 
ISION /? AND THOSE INTRICATELY WIRED UNITS OF 
METAL, INACTIVATED BY THEIR DYNAMOS HAVING BEEN 
REMOVED, WERE STILL LINED UP, THEIR METAL 
SHOULDERS PRESSED TIGHTLY TOGETHER , AGAINST 
THE WALLS OF THE DESOLATE WAREHOUSE ..,. 
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HOWEVER, RATHER THAN 
DESTROY THIS MOST RE- 
CENT PRODUCT OF MAN- 
KIND'S INGENUITY, WE DE- | 
CREE THAT THE UNITS 
ALREADY IN EXISTENCE 

BE STORED AWAY IN 

SOME ISOLATED 
WAREHOUSE FOR 
Swby BY SCIENTISTS }o 


© lie 
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BuT THEN ONE NIGHT A 
FIERCE ELECTRICAL 
STORM AROSE / THE HIGH 
WINDS SHATTERED ONE 
OF THE WAREHOUSE 
WINDOWS... 











A LIGHTNING BOLT ZIG- AND PROVIDED THE ELECTRICAL. 
ZAGGED INSIDE... IMPULSE REQUIRED TO BRING THE 
pay ROBOTS TO ‘“LIFE’/ THEY ROSE 
PONDEROUSLY / EN MASSE, THEY 
MCNED TOWARD THE DOOR... 









» THEIR METAL EYES PROBING THE DESO 
LATE LANDSCAPE FOR MEN ON WHOM 
THEY COULD WREAK VENGEANCE FOR 
HAVING BEEN IMPRISONED SO tONG... 





ANOTHER TWENTY YEARS «. FOR THEIR, WAREHOUSE WE CAN THANK OUR } THEY 
HAD PASSED... AND THEY HAD BEEN THE ONLY LUCKY STARS HANE 
WERE STILL MARCHING... BUILDING ON A SMALL UN- THE SUPREME 
BUT AS YET THEY HAD INHABITED ASTEROID... COUNCIL DE- 


NOT FOUND A 
SINGLE MAN... 





GET HURT, 
NO MATTER. 
WHAT WENT | 
WRONG,’ 





FORBIDDEN 


(ULE WW 













Sate ms : a = 








{T MusT NEVER. 
HAPPEN AGAIN... 


AND WEST WARD Lay THE GLOOMY 

PILE OF STONE, DEXTER HALL, 

Pa CONTAINED THE FORBIDDEN 
OM f 2 7 — 





PLEASE, MR. PHILIP, 
WE BEG OF You’ 


S:DITKO 
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WHY NOT 2 












OF COURSE, 


; | YOU KNOW NO ONE'S 
SiR! BUT ONLY WHAT HAPPEN- | STEPPED 
A MADMAN OVER THE 
WOULD GO IN THRESHOLD 
SINCE THAT 
TERRIBLE 


« BUT THIS WAY, BY MERELY 
OPENING THAT DOOR, AIRING 
THE ROOM AND CLEANING 
'T. DL SHALL... 








THE DAY 


4) Syerees aay 
2 earn nina 
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BELIEVE ME --I APPRECIATE 
YOUR, CONCERN / BUT LOOK 
AT IT MY WAY 7 IF THAT ROOM 
REMAINS LOCKED, IT WILL 
BE UKE A SWORD SUs- 
PENOED BY A THIN . 
THREAD OVER ME AS 

LONG AS IT LIVE HERE.’ 


Fox 


THE SERVANTS KEPT PLEADING WITH THE 

DAPPER YOUNG MAN” BUT PHILIP DEXTER 
WAS NO LONGER LISTENING TO THEM / HE 
Po eal WIT 





H GRIM AMUSE - 
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mer 
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Soy 28 
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HIS HUMBLE WORDS HAD 
MASKED A SULLEN BITTER- 
NESS / HOW HE HATED THE 
WEALTHY WASTREL WHO 
EMPLOYED HIM AS PERSONAL 
AIDEAND PAID HIM WITH CAST- 
OFF CLOTHES AND A NARROW 
ROOM IN THE SERVANTS 
QUARTERS... 


TELL ME THE 
TRUTH, PHILIP/ 
HAVE I BE- 
GUN TO AGE 2 





I SAY NOY WITH ALL MY 
MONEY, WHY SHOULD I BE 
SUBJECT TO TIME 7 THERE 
MUST BE SPECIAL DOCTORS! 
I DON'T CARE HOW MUCH 
THEY CHARGE’ PHILIP--  _, 
FIND ME SOMEONE WHO 
CAN WARD OFF OLD AGE... 
AND YOU SHALL KNOW 
MY GRATITUDE ,7 





A NEEK LATER, PHILIP HAD 
BROUGHT THE SWAMI TO 
SEE HIS UNCLE .., 





YES, I CAN DO AS 
YOU WISH’ BUT ONE 
ROOM IN THIS HOUSE 

MUST BE SEALED OFF 
TO EVERYBODY 


FEAR OF OLD AGE HAD BEEN 
THE ONE CHINK IN THE 
ARMOR OF THAT CRUEL AND 
SELFISH MAN’ FEAR OF 
DECREPITUDE...AND THE END 
OF HIS ROUND OF 
PLEASURES... 


AFTER ALL, UNCLE, YOU HAVE 
ALWAYS LIVED TO THE HILT’ 
AND TIME MUST 

TAKE IT'S TOLL’ ff 








NOT OLD, UNCLE / 
A FEW WRINKLES, 
PERHAPS,’ A 
GREY HAIR 


WITH YOUR NEPHEW'S HELP, 
I SHALL PREPARE THIS 
ROOM / AND THEN YOU 
SHALL ENTER THIS ROOM 
' ONCE A MONTH ...ON THE 
THIRD DAY OF THE MONTH... 
AND IN THE MIRROR. IN- 
SIGE THE ROOM, YOU 
SHALL SEE WHAT YOu 
SHALL SEE.’ 













BuT YOu / 
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I SHALL AWSWER WHAT CHOICE DO yOu 
NO QUESTIONS / RANE, UNCLE = YOu 
INSTEAD, I SHALL WANT TO SSTAY YOUNG/ 
ASK ONE -- SHALL 
I START PRE- 
PARING THE ROOM, 
Or NOT 2 














NOW THE SWAMI HAD PRO - WHY O© YOU TREMBLE, UNCLE 7 
NOUNCED THE ROOM READY... IT IS MERELY A ROOM... THE 
AND THE SWAMI HAD TAKEN FURNITURE IS ALL NEW , |8 
HIS LEAVE ... PIECES SUPPLIED BY YOUR, 
fREGULAR DEALER’ WHY 
NOBODY IS EVER, 00 YOU TREMBLE # 
TO ENTER THIS . 


ROOM /” NOBODY... 
EXCEPT ME’ 







at Se 


BUT THEN THE DOOR HAD SLAMMED BEHIND THE MIRROR, GLOWS / 
HIM, AND THE LIGHTS INSIDE THE ROOM HAD IT MUST BE TIME FOR 
DIMMED WITH FRIGHTENING SUODENNESS ‘ Nor ME... TO SEE WHAT 
ANDO THEN, FROM THE SHADOWS... te x I SHALL SEEY 


EEERIE MUSIC’ SUCH AS \7" ane 
I HAVE NEVER. HEARD 
BEFORE.’ 
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D-T LOOK SO MUCH YOUNGER” Burt. 
THAT OTHER. GLOW OVER THERE ? 
WHAT CAN IT MEAN 2 


\\ \ \\ 
: ‘ \\ \\ 
1 AK \\ 


I SEE NOW / THE 
ARTICLES IN THE 















PHILIP, MY BOY, IM GLAD FOR YOUR SAKE, ) 
I FEEL WON- DEAR UNCLE.” BUTONE 
DERFUL’ LET 


THING OCCURS 
ME TELL YOu TO ME... 
HOW THE ROOM 
CPERATES... 


/ 


es w 
} Sh 





BUT HIS UNCLE HAD BEEN TOO ELATED A YEAR AND A HALF PASSED WITH HIS UNCLE LIVING 

TO DO MORE THAN SHUDDER MOMEN- EVER MORE STRENUOUSLY, DEPENDING UPON THE 

TARILY, AND THEN BRUSH OFF THE ROOM TO WARD OFF WHAT WOULD BE THE NORMAL 

CHILLING THOUGHT” AND NOW... CONSEQUENCES OF SO MUCH CAROUSING TO 4 MAN 
, 50 ADVANCED IN AGE... 







MY DEAR UNCLE FEELS YOUNG 
AGAIN’ HE PURSUES HIS 
ROUND OF PLEASURES 

WITH GREAT VIGOR / 















HIS HEART HAS BEEN SEVERELY STRAINED-- 
HE MUST HAVE ABSOLUTE REST, 
AND NO EXCITEMENT.’ 





PH~ PHILIP, C-CAN'T 
BREATHE ...CALL 
MY DOCTOR... 
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ME, PHILIP! THAT'S 
BuT 9 MONTHS Y-YOu'RE ALWAYS 
HAVE PASSED DOING... TRYING 
SINCE YOu TO FRIGHTEN ME,/ 
FIRST BEGAN 

USING THE ROOM, 

UNCLE’ THERE 

ARE ONL [8 

PIECES OF 
FURNITURE IN 






Yj 
4! 
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INSIDE THE ROOM, THE LIGHTS 
HAD DIMMED AS ALWAYS... 
THE EERIE MUSIC HAD PLAY- 
ED, AND THE MIRROR HAD 
GLOWED. 


ts 


THE SHOCK, PROVIDED By 
THAT FACE, WITHERRED INTO 
HiDEOUSNESS BY AGE, HAD 


BEEN TOO MUCH FOR HiS 
UNCLE'S HEART... 





ALL THAT, PHILIP DEXTER WAS REMEMBERING AS HE STOOD 
OUTSIDE THE ROOM NOW, WITH THE SERVANTS STILL PLEAD- 
ING WITH HUA NOT TO ENTER, ... 






. IT'S YOUR GOOD 
PLEASE, LISTEN WE'RE THINKING 
OF; MP. PHILIP.’ 


BUT PHILIP DEXTER, WAS REMEMBERING 
FURTHE! 


aes 





AT THAT MOMENT, THE SELFSAME WIND 
THAT SCUDDED SWIFTLY OVER THE MOUNTAIN- 
TOP, WAS KEENING NOW OVER THE ROOF OF 


DEXTER WALL, ITS CARGO OF TINY SAND 
GRAINS STILL INTACT... 





TOURED THE WorLDb, 
BUT NOW I HAVE g¢ 
RETURNED, 

AND I HAVE 

MY REASONS 5 
FOR ENTERING 3} 
THAT ROOM 7} 








wsAND T HAVE MY 
REASONS FOR. 
BEING CERTAIN 
THERE'S NOTHING 
TO FEAR INSIDE 
THAT ROOM,’ 
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» BECAUSE THE WHOLE 
TRUMPERY WAS OF MY 
DOING.’ THE SWAMI WAS 
AN ACTOR HIRED BY ME.’ 
I KEPT CHANGING THE 


FURNITURE... ARRANGED 


ALL THE EERIE EFFECTS... 
IT WAS 2, WEARING fifa 
DIFFERENT MASKS, ai 
WHO APPEARED IN 
WHAT MY UNCLE 
THOUGHT WAS 
A MIRROR / 







ae: 
YY 


\\ 


Ins, 


4% 


HMPF... T CHOSE FINE 

ANTIQUES TO FOOL MY 
UNCLE WITH’ THERE'S 
NOT &A PIECE HERE... 















MY SCHEME WORKED 
PERFECTLY / IT HASTENED 
MY UNCLE'S DEATH JUST 

AS I HAD PLANNED ANDO 
NOW I MUST GO INSIDE TO 
DESTROY EVERY LAST SHRED 
OF EVIDENCE THAT IF LEFT 
UNTOUCHED MIGHT 
SOME DAY TELL THE 
TALE OF WHAT 
REALLY HAPPENED.’ 












.. THAT COULD 
LOOK A DAY 
OLDER... 





A SLUT-SECOND LATER... 


WH WHAT \S THIS 2 THE 


FURNITURE CRUMBLING... 
THE DRAPES FALLING 


INTO DUST = 









THE ROOM 4$ ACCURSED/ 
AND THIS (SoB) IS MY 


ws AND LOOK CGROAN) AT 
MY HAND 7 
PUNISHMENT,’ 










YOU WERE RIGHT.’ LOOK’ LOOK THIS 1S 
AT WHAT THE ROOM HAS DONE TO Je THE ROOM. 
ME!’ CsoB) " ALL RIGHT, THAT 
: AN “fe DEXTER MENTION - 
ED IN HIS : 
CONFESSION! WORRY ABOUT SOMETHING THAT 
JUST COULDN'T HAVE HAPPENED.” 





ne 


\ At 
eg 
a | 








FORTUNATELY. IT WAS NOT AN ILL WIND THAT 
BORE THEM OFF’ BUT _IT MUST NEVER. 
HAPPEN AGAIN“ NEVER 


COULDN'T HENE HAPPENED 2 LET 
uS SEE... = 


IT MUST NEVER HAP- 
PEN AGAIN “ NEVER /” THOSE 

GRAINS OF SAND CARRIED OFF 

BY THE WIND CAN CAUSE TIME = 





"STRANGE FATE 





* CAPTAIN FENTON 


GAWE, MATES -- HE WAS A MEAN ONE, CAPTAIN 
FENTON WAS/ A HARDBITTEN SALT WHO RULED 
THE MEN UNDER HIM WITH AN IRON HAND... 


GET A MONE ON, YE 
LAZY LANDLUBBERS/ 
FASTER, I SAID! 
FASTER OR IT'LL BE 
HALF- RATIONS FOR, 
THE LOT OF YE’ 





NOT THAT WE MINDED WORKING HARD! 
BUT IT WAS THE MEANNESS OF THE 
MAN THAT GOT UNDER OUR SKIN/ AND 
THE WAY HE WAS ALWAYS PICKING ON 
POOR JENKINS... 
oleae WHAT'S HOLOIN' 
; \ , YE BACK, JENKINS 2 
WY HOW COME THE OTHERS 
 { ARE ALREADY FINISHED, 
AND YOu'VE HARDLY 
STARTED2Z 


a 


| eS Ss 
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WHAT 2 A COMMON SEAMAN 
TELLING MIE HOW TO 
RUN MY SHIP2 


I KNOW WHY YE'RE ALWAYS 


LAST TO FINISH, JENKINS,’ 
I KNOW... AND I’M PUTTING 
AN END TO IT RIGHT NOW, 
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IT'S THAT CRAZY CARVING 
NOU'RE ALWAYS BUSY WITH 
BETWEEN WATCHES... IN- 
STEAD OF RESTING,’ THAT'S 
WHAT MAKES YE MOVE 
ABOUT LIKE A SLEEP- 
WALKER WHEN YE'RE 

ON DUTY’ 


NEXT TIME YE'LL GET FARR 

WORSE THAN THE BACK OF 

MY HAND’ SENKINS, 
COME HERE, 





NOW HEAR THIS, 
JENKINS!’ I WANT 
YE TO LUG THAT 
CARNING UP ON 
DECK IN DOUBLE- 
QUICK TIME,’ 





THE SKIPPER'S 
BEEN THREATEN- 
ING TO DO THIS 
FOR A LONG TIME 


WITHOUT BATTING 
AN EYELASH./ 


HE WANTS To OWN HIS MEN THIS'LL BREAK IF WE WERE RED- 
BODY ANDO SOUL!’ HE'S JENKINS’ HEART’ | BLOODED MEN, 
ALWANS HATED JENKINS HE'S BEEN WE'D NEVER LET 
FOR HANING AN INTEREST 


CARVING THAT FENTON GET AWAY 
HE COULD CALL HIS OWN,’ 


PIECE OF HIS WITH 1T.4 
FOR FIVE 
YEARS NOW. 


GIVE IT HERES’ DL 
PLEASE NO MAN 
ABOARD THIS SHIP 
BUT MYSELF,’ 


A 


. iy) 


AND THIS IS 
WHAT PLEASES 
ME AT THIS s 


MOMENT.’ 





t my 
te 
eats 
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TAKE THAT FOOL. 










AND DON'T LET A MAN JACK OF 
YOU BREATHE A WORD ABOUT 
THAT USELESS PIECE OF 


HE WAS SKIPPER’ HIS WORD 
CARVING IN MY PRESENCE “\J 


WAS LAW.’ HOW COULD HE BE 
MADE TO PAY FOR HIS NEEDLESS 
CRUELTY 2 THERE WAS NO WAY 
THAT WE COULD SEE / BUT 
THEN THE SKY DARKENED... 








I/D SEEN MANY A STORM IN 
MY DAY, BUT THIS ONE BLEW 


HARDER THAN ALL THE OTHERS 
ROLLED TOGETHER... 


SHE'S GOING DOWN / 
EVERYBODY INTO 
THE LONGBOAT’ 






SS 
RSS 


WSS 





56. 


WE WERE DEAD SURE WE 
WERE HEADED FOR DANY 
JONES' LOCKER / BUT AFTER 


IT WAS A HARD END, 
EVEN FORTHE 
LIKES OF HIM / 
FLUNDERING ABOUT AWHILE... 








NOT A MAN MISSING... 
EXCEPT CAPTAIN 
FENTON / 


THERE'S AN ISLAND 
NEARBY / I'LL 
MAKE FOR IT.’ 


THE GOD HAS COME TO US FROM THE 
SEA ,,. JUST AS THE LEGEND PROMISED.’ 





HOW COULD WE HAVE KNOWN THEN ANO THERE 
THAT CAPTAIN FENTON HAD NOT GONE To A 
WATERY GRAVE... 


I'M & STRONG SWIMMER / 

I'D BE A FOOL TO STAY WITH 

THE CREW AND HAVE THEM 

AS MILLSTONES AROUND 
MY NECK / 


IT WAS LATER THAT WE HEARD THE STRANGE 
FATE OF CAPTAIN FENTON / THE NATIVES 
THEMSELNES TOLD US HOW THEY FIRST 
SAW HIM BOBBING IN THE SURF... 


THE LEGEND HAS 
COME TRUE / 
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NOU ARE WRONG / NWHO ARE YOU TO TELL 
THE LEGEND SAYS US OF THE LEGEND 2 
HE WILL COME ONLY YOU HAVE NEVER, 
WHEN THERE ARE BELIEVED IT’ 
TROUBLED TIMES.’ . 
BUT WE ARE AT 
PEACE NOW... WE 
HAVE MUCH 
WEALTH! 












FASTER’ WORK 
THOSE FIELDS 


HE (STHE GOD, JUST AS — AND SO NOW, 
. FASTER’ 


THE LEGEND PROMISED,’ WHILE WE 
~ ii a Sa) WERE ORIFT- 
ie femal \NG ABOUT 

: HELPLESSLY 
ON THE SEA, 
OUR SKIPPER 
WAS BETTER | 
OFF THAN 
EVER’ NOW 
HE HAD A 
WHOLE JSLAND 
TO RULE WITH 
IRON HAND... 























BECAUSE OF HIM... THESE 
ARE TROUBLED TIMES,’ 
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eee Pog LOOK AT THEM MUTTERING. 
<e AMONG THEMSEWES / BUT 
THEY'LL NEVER LIFT A HAND 
AGAINST ME BECAUSE 
OF THAT LEGEND 


HONE YE ALL GONE MAD? 
NE KNOW THE LEGEND / 
YE KNOW WHO TAM! YE 
KNOW WWHAT'LL HAPPEN 
IF YE DARE LIFT A FIN- 
GER AGAINST M€&* 


TSA. 


“7 


SSS 





/ 7 ee RAMADAN’ 


RE SEL “ 


THIS IS HOW THE TALE ENDS... THIS WASTHE STRANGE FATE 


OF CAPTAIN FENTON ..-, 
WE KNOW A/M TO BE THE 
TRUE GOD,’ FOR NOW 
WHEN THERE ARE 
TROUBLED TIMES... 


COME DO 

THE BEACH AND 

SEE FOR YOUR- 

SELF BEFORE 

YOU ARE TRIED 

BY THE COUNCIL 
OF ELDERS, 





EALS‘ 


Y 
Tal 


ag 
nay DR. HAUNT 


A 


\ 
\ 


THE SECRET OF }:\ 


\ 
i 
a 


“THE THING ON 
THE BEACH 





THE FALLING TREE CAUSES AN 
ANALANCHE THAT MATCHES 
THE STORM'S OWN FURY... 


DITKO 
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I, THE LAST OF THE 
CENTAURS, AM ALIVE / 









a = 


AND WHEN THE STORM PASSES, 
A BEAM OF SUNLIGHT SLANTS 

DOWN INTO THE CANE THAT HAD 
SO LONG BEEN SHROUDED BY 
DARKNESS... 





BUT HIS LIMBS ARE WEAK FROM DISUSE, AND 
THE CENTAURe TOPPLES AFTER A FEW UNCER= 
TAIN STEPS / AND NOW BITTER TEARS STREAM 
DOWN HIS CHEEKS AS HE REMEMBERS... 


" HOW STRONG TONCE ¥ 
WAS / HOW STRONG x 
WE ALL WERE... # 


+ -AS WE GALLOPED IN VAST 
HERDS OVER THE FACE 
OF THE EARTH .” 


Pa 


7 
Gy 


RANG "yp 
Ay - ay aa 
‘ Be 





ONE BY ONE: UNTIL ONLY £ 
WAS LEFT (1, THE LAST 
CENTAUR ... 


THE CAVE’ I 
SHALL HIDE 





ONY TO BE STRICKEN BY 
THE MYSTEROUS MALADY... 


HE HAS FADED 
AWAY INTO 


NOTHINGNESS,’ 


Eqplooy 
(S08) AM 

STARTING TO 
FADE TOO 


ONE BY ONE, WHENEVER WE 
MET THE ENEMY, WE VANISHED 
BY THE MYSTERIOUS MALADY.’ 
THOSE THAT REMAINED, GAL- 
LOPED IN EVER SHRINKING 
HERDS / BUT IT WAS FEAR 
THAT SPURRED US TO SPEED 
NOW.’ FEAR OF THE ENEMY 
AND THE TERRIBLE MALADY THAT | 
WAS HIS WEAPON... 





ONCE INSIDE THE CAVE, I 
CRINGED TREMBLINGLY.” = 
WELCOMED THE LANDSLIDE 
THAT SEALED ME FROM THE 
OUTSIDE WORLD 4 
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. THEN CENTURIES PasSseD/ 
I THOUGHT I WAS DEAD. BUT 
NOW I CAN SEE THE SUN. J 
AND FEEL ITS WARMTH / I 
AM ALINE.’ THE LAST OF 
THE CENTAURS IS 
STILL ALIVE 7 


TT SHALL GALLOP INTHE SUN We [SUDDENLY THE CENTAUR FINDS 
AGAIN BUT THE MALADY! gf | HIMSELF REARING STRONGLY... 
WNHAT WAS IT 2 IF I COULD 


ONW REMEMBER HOW THE LUST FOR VENGEANCE 
THE ENEMY INFECTED GINES ME STRENGTH.’ AND I 
US WITH IT... ANY NEED NOT FEAR THE ENEMY'S 
WEAPON.’ THE ENEMY DOES 
NOT KNOW ONE OF US STILL 
EXISTS,” I SHALL TAKE y} 
THE ENEMY 8Y SURPRISE... ¥ 















it ® 
ONE BY ONE, THEY SHALL Pay Hy ) 
FOR DOOMING THE 
VAST HERDS OF 
CENTAURS ” 


na I, THE LAST ONE, SHALL 
oe AVENGE MY BRETHREN / 
par a 


HOW THEIR, DWELLINGS HANE 
CHANGED .” EVERYTHING 
HAS CHANGED.’ ONLY MY 
LUST FOR VENGEANCE 
REMAINS UNCHANGED,’ 


AS THE HOURS INCH By, THE FURY INSIDE THE CENTAUR KEEPS RISING, LIKE STEAM INA BOILER 
ABOUT TO EXPLODE / ANDO AT LAST a somes cam = . = = 
. Te) | THEY DO NOT i HOW. THEIR FACES SHALL 
THOSE TWO COME CLOSE }¥ 1/2 \aeaee DREAM THAT A 1 TWIST IN SHOCK WHEN 
4 rw wb e bay CENTAUR CAN THEY SEE ME,’ 









a : STILL BE ALIVE J 
BE THE FiRST OF THE | \.' i THAT MEANS 
ENEMY ...1TO PAY, Wie hy F THEY WALK 


Maan Y “ r ry 9 
ran ey aC ae 1 I SHALL NOT ATTACK THEM YET/ 
Pe\(a@, > es BG) | LET THEIS MOMENT OF 
NY uf gn en Wee | TERROR BE PROLONGED. 
9 Nt 4 ° £4 i UNTIL THE TIME COMES 
y 


FOR THE LUNGE ,’ 


Nid 


Y .(Wous an 
tt heat 
A ve A fii \ 


\ 


( 


ee 


i 
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NOU CAN'T SCARE US, 

MISTER ” WE KNOW 
THERE ARE NO SUCH 
THINGS AS CENTAURS! 


HEY, THAT 
MASQUERADE 









THEIR: WEAPON: WAS 
DISBELIER.” THEY 
WERE SO CERTAIN 
THAT WE Did 

NOT EXIST... 









THE POWER OF 
THAT DISBELIEF... 





HMPF -- HE MUST'VE BEEN 
DEAD - SURE THAT GET- 
UP_OF HIS WOULD 


WHERE'D THE 
JOKER GO 


66. 









SCARE US STIFF,’ fo 





THE MALADY.’ NOW 
I Csos) REMEMBER 
HOW THEY INFECTED 
US WITH THE 
MALAY,” 









NOTHING 
COULD ITH = 







il! Wz, 


r | 
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«NOTHING / 
~~ 


4 ’ 


e\ \ 
rAV) 
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BUT WE SAW RIGHT THROUGH 
IT/ SO HE RAN AWAY WITH 
HIS PHONY TAIL BETWEEN 

2 HS LEGS ; 


i 


Yb 





THE BREAK- THEY DON'T EVEN KNOW I WON'T HAVE TO SERVE 
OUT WORKED I'M pp Soa THE WALL bal LIFE TERM 


a, ae 
Li ~~ A 


BUT IT'LL GO HARD ON ME HEY / WHAT'S 
IF LWA EVER CAUGHT’ GOING ON Z 
HDINE TO PUTA LOTOF ¥y 

DISTANCE BETWEEN j 

ME AND THEM 


CAN'T KEEP MY BALANCE/ 
I'M BEING SWEPT AWAY / 





67. 


ITS A STORM, AND IT'S Too SO WEAK NOW... 
STRONG FOR ME’ I CAME (GASP) CAN HAROW 
TOO FAR,’ CAN'T FIGHT IT.7 MOVE MY ARMS.’ 


WHATS THAT 
COMING FOR 
ME F NO,’ NO! | 





MUST'NE BLACKED OUT.’ 
WH-WHERE AM I NOW 
WHAT DID I FALL INTO 2 

A CINE 2 





I WAS SWALLOWED ALIVE 
BY A WHALE 7 HERE I WAS 
LOOKING TO BE FREE... 
AND I (SOB) WIND UP PEN- 
NED INSIDE A WHALE 'S 
STOMACH,’ ? 


UH-OH -- THE WHALE WAS 
JUST HIT BY SOMETHING -~ 
NOW IT'S THRASHING , 
AROUND LIKE CRAZY, 





68. 

















HE'S QUIETED LKNOW WHAT HAPPENED/ NOU JusT 
DONN / MAYBE HE'S HE WAS CAUGHT THEY'LL HEAR A 
DEAD.” WHAT'S BE HACKING AWAY AT HIS STRANGE 
HAPPENING... 2 BLUBBER SOON.’ AND L'VE 
S COME SUCH A LONG WAY... 
: THEY WON'T KNOW WHO 

L AM, I'Lt BE A HERO To 
THEM FOR COMING THROUGH 
ALIVE’ I'LL BE FREE, 


YEAH --SEEMED 
TO COME FROM 
THE STOMACH 





y 
ph gait 
ws an - 


1 \ KN i ' ’ 
a ae : iy \ \ 
nS CLIN 


\ 
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THEY HEARD ME,’ THEY'RE | HE'S MAKING- DID I SAY I'D BE FREE ONCE 

TAKING THEIR TIME ... THEY'RE SOUNDS... AL- I GOT OUT OF THE WHALE = 

BEING REAL CAREFUL,’ 4 MOST LIKE HE WALK INSIDE THAT BUILDING» 

ANY SECOND NOW... ete if 2 WAS TRYING AND YOU'LL SEE HOW WRONG 
, BE FREE’ | 


TO TALK TO IWAS... 





UNLESS (S0B) YOU CA 
THIS BEING FREE / 
Pa ENE Den 


ABSOLUTEW 














HEY NERE A QUIET, CLOSE-KNIT FAMILN: FULL OF LOVE FOR ONE ANOTHER, AND ALWAYS 
SMILING PLACIDLY ” BUT THEN ONE DAY, BEFORE THEIR STARTLED BYES, WHERE A SPLIT- 
SECOND AGO THERE HAD BEEN ONLY EMPTY Alf... THERE WAS NOW 


ven 


HE N-NO ONE'S IN) Rte 
SCOWLED = | —4 2 CHARGE, Sie / yrs yp 
FIERCE / 2 3 Ss THIS IS MY \ ‘ce 
THE § 3 6 FAMIW .” MY es 
WIFE AND MY ft 


CHILDREN.’ 


SPEAK UP,’ 
WHO'S IN 


ai \ 
\ 


ye \ 
@ oo 


; \ i 
» 





¥ We aot: 










HMPF --CINILIANS, EH 2 
WELL, FROM NOW ON 
YOU'LL ALL TAKE 

ORDERS FROM MEY 


ORDERS? To DO TO DO WHATEVER I SAY/ I 
WHAT, SiR = WE CAN SPOT AN OUTFIT THAT 
LIVE HERE... : NEEDS DISCIPLINE,’ 


ANN 
Nii 
ay 


Lil 
a 
Nii al 
\ oe 
SO NOW THE FAMILY LEARNED DISCIPLINE? 8-BUT IM THAT WAS A DIRECT 


ASTHE DAYS PASSED, THEY KEPT SMILING... SOTIRED, ORDER’ SCRUB IT 
SIR... < AGAIN, I SAID,’ 


7 % ey W ») f | 
sit id i 


‘ 
¥ 
San ‘ag 








YOu CALL THIS 
FLOOe CLEAN? 
SCRUB IT 


PUT THE BRUSH oe WHAT WAS You'NE ISSUED YOUR LAST ORDER. 


DOWN, DEAR’ / THAT YOU SAID IN THIS HOUSE.’ L'M INSTRUCTING 
t TO HER 2 MY FAMILY NOT TO LISTEN 
’ TO YOU ANY MORE / 








7s 
















NO: JOHN WE'LL DO WHAT I'VE NEVER SAID NO To you THE ONL THING THAT WILL 

HE SAYS / HE'LL HURT BEFORE: MARTHA... BUT THIS STOP |S your INSUBORDI- 

YOU IF WE DON'T,’ TIME I HAVE TO.’ WE WERE NATION “ ANO IT'LL STOP 
HAPPY UNTIL HE CAME..-L RIGHT NOW,’ 

HANE TO PUT A STOP TO , 

WHAT HE'S BEEN sa 

DOING To us’ 





BUT THEN, WITH THE SAME STARTLING SuD- 
DENNESS THAT HAD MARKED HIS APPEAR - 
ANCE, HE VANISHED... 






MOTHER , LOOK AT _\NHAT THE 
Boy NEXT DOOR DROPPED 
IN HERE THE LAST TIME HE 
CAME OVER TO PLAY,” THAT 
WAS, SILLY_OF HIM, 
WASN'T IT 2 





L/ ... PUTTING SICH A FIERCE LOOKING _TIN 
SOLDIER INSIDE A DOLL HOUSE, BUT 
YOU TOOK HIM OUT BEFORE HE COULD 
FRIGHTEN YOUR DOLL FAMILY, 
DIDN'T YOu, DARLING = 


Udo's, 


) & 





TH-THEY KEEP STARING AT ME/ 
HOW DIO THEY EVER FIND ME 
OUT 2 H-HOW CsoB) DID 


THEY FOLLOW ME HERE 2 NOT JUST ONE ’ BUT ALL OF 
/ THEY' NE ALL COME 


- a " 
; Pom ; 
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HE WAS A SPY, AND WHAT SPIES 
FEAR MOST !S BEING FOUND 
OUT AND CAUGHT.’ HE HAD LIVED 
THROUGH THIS TERRIBLE MO- 
MENT AGAIN AND AGAIN IN 


\ “ - o NIGHTMARES” IN ONE PEAR- 
0) we ™'~ 7 


eset la . ff TorR'S EYES’ Burt THIS WAS 
maple v4 NO OREAM-- THESE EYES 
- WERE REAL... 





NOW, HUDOLED TREMBLINGLY IN THE SHADOWS, HE KNEW HOW WRONG HE HAD BEEN... 


I AM A MAN OF A THOUSAND 
AH . ; FACES / NOBODY WILL EVER. 
HAD BOAS . BE ABLE TO POINT AN 
THAT BECAUSE ACCUSING FINGER AT ME/ 
OF HIS MASKS , ' 
HE WOULD 
NEVER BE 
FOUND OUT... 








ALWAYS \NHEN SETTING OUT . ANO HOW HE HAD AL- THE SPYMASTER HAD BEEN VERY 
TO STEAL A SECRET FOR WAYS LAUGHED, UPON PLEASED WITH HIS WORK... 

HIS SPYMASTER, HE HAD READING WITNESSES ' 

DONNED A NEW MASK... DESCRIPTIONS IN THE NOU SERVE US WELL |” 


NEWSPAPERS... NOT EVEN I KNOW WHAT 
YOU REALW LOOK LIKE,’ 





THE WATCHMAN 
DESCRIBED THE 
MAN AS BALD AND 
HANING A SCAR. 
ON HIS RIGHT 





BuT OESPITE ALL HIS TONIGHT HE HAD BEEN ON HIS 
SUCCESS... WHAT SPIES MOST IMPORTANT ASSIGNMENT 
FEAR MOST |S BEING TO DATE / MONTHS OF PREPARA- 


FOUND OUT.’ ANDO WER TION HAD OPENED MANY DOORS 
AND OVER AGAIN HE HAD FOR HIM, BUT JUST WHEN HIS 
DREAMED THOSE TERRI- HAND HAD GRASPED THE 

BLE DREAMS -- FILLED PORTFOLIO... 
WITH THE STARING 
SyvES.. 
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THE SUDDENESS OF HIS BLOW 
HAD TAKEN HIS ASSAILANT 
BY SURPRISE BUT HE 
MADE CERTAIN THAT HIS FACE 


COULD BE SEEN DURING THE 
SCUFFLE... 





ANOTHER. 
MASK ON 
MWY FACE / 
REVERSE 
MY COAT... 
A OIFFERENT 
HAT’ AND 
NOW I'M A 
DIFFERENT 


KS 





ANYTHING DIB You SEE tie YES.’ HE RAN 
WRONG 2 SOMEBODY eee DOWN THE 
JUST DeoP STREET’ 
FROM THAT 
WINDOW 2 


“a 
ye 


75. 









BUT THEN, LATER... 


THEY'VE WORKED FASTER, 
THAN I THOUGHT.’ THEY'VE 
THROWN UP A CORDON 
AROUND THE AREA’ THEY 
ARE SEARCHING EVERY - 
Booy... AND I STILL HANE 
THE PORTFOLIO ON 

MY PERSON,’ 


THAT WALL,’ IF I Couto 

CUMB THAT WALL... I 

COULD BURY THE PORTFOLIO 
BEHING IT’ I COULD BIDE!’ 


om 

were BS 
[SOR be. \ < 
DR oe 

Ss 





SO MRED... CAN HARDLY 
MONE .” THAT HOUSE -- 
MUST TRY TO 
DRAG MYSELF 
INSIDE... AND 
REST FOR 
A WHILE... 






HE HAD STRETCHED OUT INSIDE, GRATEFUL 
FOR THE DARKNESS INSIDE / HOW LONG 
HE THEN SLEPT, HE WAS NEVER TO KNOW,’ 
BUT SUDDEN, & FAINT MOONBEAM Ha 
SHONE THROUGH THE WINDOW .” AND HE 
HAD SEEN THE EYES... 





~) 
eee ttt 
ied BAY 


Wt, 
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AND THIS WAS NO DREAM,’ ALL 
THOSE EYES WERE REAL... 


THE NEXT DAY ... 


LUCKY THAT SPY 
GNE HIMSELF UP 
WHEN HE DIO.’ IF HE'D 
STNED 

JUST A FEW MORE 
MINUTES... WE'D HONE 
CALLED OFF 

THE SEARCH,’ 


or. 
cy 


yer 


VV 
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AND THEY 
WERE COMING 
CLOSER -- 
CLOSER... 











HELP! DON'T 
LET THEM GET 
ME’ THEIR 
EYES... THEI 
TERRIBLE 





NNONDER. WHAT THOSE f .. THAT HE KEPT 
EYES COULD HANE YELLING ABouT = 





Tie 


THIS 


You HONE SEEN ME’ YOU MISTOOK ME FOR A FURTIVE BLOB 

OF DARKNESS, STIANGELY DARKER THAN THE OTHERS 
SHADOWS, AND FOR A SPLIT-SECOND YOU FOUND YOURSELF 
STARING PUZZLEDLY, BUT THEN THE FORM QUICKLY FADED... 
BNO YOU FORGOT’ YOU HOVE HEARD ME Too, YOU MS== 
TOOK MY Oley NOICE FOR THE THIN SCRATCHING OF DEAD 
LEAVES ACROSS YOUR WINDOWPANE.. MY LAUGH FOR 
THE LONG. DRAWH -OQuT WAIL OF A TRAIN IN. THE DISTANCE 
BUT NOW THERE SHALL BE NO WSTAKE ... 
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uv NOW YOU SHALL HEAR DR. HAUNT 
CLEARLY AST TELL MY_HAUNTING 
TALES / ANO I CAN READ your 
MINDS! AT THIS MOMENT YOu ARE 
WONDERING WHAT MY FACE LOOKS 
LIKE! THIS YOU SHALL NEVER KNOW... 
BUT SINCE WE DOWELL ON THE SUS - 
SECT, LET ME TELL YOU THE TALE OF 


THE FACELESS ONES! | 


2 IT STARTS WITH A CARE HURTLING 
ALONG A LONEW ROAD AT NIGHT/ THE 
WIND MOANS SHRILLY / THE TIRES 
WHINE AND SCREECH... AND FEAR 
KEEPS NUDGING THE FOOT THAT 
PRESSES DOWN ON THE ACC ELERATOR/ 





BUT NOW ONE OF 


IHAD A HEAD START, BUT m ... HANE TO 
THEIR CARS CAN GO FASTER & GET AWAY,“ 7" G f THE TRE THREADS 
4. WEARS THROUGH 
a a ; jf AND... 


THAN THIS JALOPY .’ HAVE 
TO KEEP GIVING HER. 


HEY” IT'S GOING FASTER AND 
FASTER ... REAL SMOOTH TOO... 
AND BY ITSELF’ I KEEP JAM- 
MING DOWN ON THE BRAKE, 
BUT IT JUST KEEPS 

GOING FASTER / 


UH-OH -- ROADBLOCK AHEAD,’ 
I-I'M GOING TO CRASH 
RIGHT INTO IT,’ 





BLOW OUT / 
THE CAR'S 
OUT OF 
CONTROL / 
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WHEW --\T STOPPED By ITSELF! 
I-I DON'T CARE WHO'S OUT 
THERE / LET THEM PULL ME IN,’ 


I'M STILL IN ONE PIECE... : 
THAT'S ALL THAT COUNTS,’ WARD INTO THE GLARE OF TH 
EADLIGHTS. 


“AN » 


ee 
gM 


TH- THEY DON'T HAVE 
ANY FACES, 


WH-'NHO ARE YOU 2 
WHERE Am I 2 


WHEN THE RUBBER TUBE ON YOu AN ACCIDENT uP TILL NOW, WE HAD BEEN 
YOUR SPEEDING VEHICLE THAT SHALL FEARFUL OF ‘PASSING OVER,’ 
EXPLODED, YOU WERE i OVER! ENABLE ONE OF WE ARE SO DIFFERENT 
FLUNG INTO OUR WAS AN US TO ENTER \N APPEARANCE FROM YOUR 
DIMENSION |’ ACCIDENT + YOUR DIMENSION KIND... OUR PRESENCE 
d AT LAST,’ THERE WOULD HAVE BEEN 
a KNOWN IMMEDIATELY,” 


WE Ly at é 


— iP 
ea. 


N 
\ 


\\ Nr 
ARAN 
VA 
ay he 


{i 
AY 


‘ 
NN 


AW 


I 
WA 
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BuT THAT ( NOW THAT YOu 
IS NO HANE COME... 
LONGER IT iS NO 
& PROBLEM! LONGER 
INSOLVABLE, 


Mey) 


NN 


HEY .! THAT 

LIGHT'S 
BLINDING 
ME,’ 


WH- WHAT ARE YOu 
GOING TO DO 
WITH ME 2 % 


oi MY FACE 1S TAKING 
SHAPE... 


YOU SHALL NOT 
BE HARMED,’ 


THE DUPLICATOR BEAM SHALL NOT 
INJURE YOUR EYES -- NOW 


WE SWING IT 
OVER HERE’ 


A WONDERFUL DiS - 
GUISE, (SIT NOT, 

FOR ZORRO, OUR 
MASTER SPY,’ 





81. 


WITH YOUR FACE, ZORRO SHALL BE 
ABLE TO RECONNOITER YOUR DIMEN- 
SION! UNDETECTED, HE SHALL RE- 
MAIN THERE AS LONG AS His 

DEEMS NECESSARY... ANO THEN 

HE SHALL REPORT To Oule 

INVASION COUNCIL,” 


SEE = ZORRO AND YOU SHALL 

GOES NOW... | | REMAIN HERE, 
UNHARMED, UN - 
TIL HE RETURNS’ 


NO USE TRY- \ YOu'VE BROKEN 
ING TO OUT OF JAIL 
CRAWL OUT FOR THE LAST 
OF IT, TIME, JENKINS,’ 
THERE'S NO / WE'LL SEE THAT 
MISTAKING YOu STAY PUT 
THAT UGLY NOW FOR THE 
MUG OF REST OF YOUR 
LIFE 


Mpyi 


B25 


THIS IS WHERE THE TRE BLEW 
Out’ I MUST WORK FAST 
NOW |’ THE INVASION COUNCIL 
CAN MAKE NO PLANS 
UNTIL IT HEARS MY 
REPORT/ 


a) 


ANDO SO MY LITTLE TALE ENDS 
HAPPILY / BUT WHAT IF SOME- 
ONE ELSE HAD 'PASSED 
OVER’ INSTEAD OF JENKINS? 
THINK OF WHAT WOULD HAVE 
HAPPENED THEN. BUT DON'T 
THINK TOO LONG... OR YOu 
SHALL BE HAUNTED.’ 





ONW DR, HAUNT SEES THE THING 
oe Bln UP FROM THE OCEAN'S 





IT 1S DAWN NOW, BUT I DARE Nor 
MONE / I MUST STAY TO WATCH THE 
THING / I MUST BE A WITNESS TO 
THE UNFOLDING OF ITS EVIL POWERS.. 


IT HAS THE APPEARRPANCE OF 
METAL / BUT IT |S SO MUCH 
MORE THAN METAL 7 
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IN TTS PRESENT FORM, IT IS DORMANT! 
BUT IT HAS THE POWER TO ASSUME 
HUMAN FORM BY BORROWING 

SEGMENTS FROM THOSE IT MEETS / 
AND ONCE ITS MORTAL GUISE 
IS COMPLETE... 


THE THING SHALL SPREAD 
ENIL OVER THE FACE 
OF THE EARTH 





A MAN COMES / IF I WERE 
ONW EMPOWERED TO 
WARN HIM / TO TELL 

HIM TO HURL THE THING 
BACK INTO THE SEA,’ 
























JUST A HUNK OF 
METAL? WANT 
TO BUY IT2 


WHAT'D YOu 
PICK UP TO- 
DAN 2 


HE iS A BEACHCOMBER! HE 
sirens HOW TO PIC UP THE 
{ aye 











es 


DUMP IT IN THE SHED, I'L 
| PAY NOU ON THE WAY CUTZ 





NIGHT HASS FALLEN HOW... AND B-BUT WHERE ARE 
SHADOWS SHROUD THE JUNK- THEY = I AM OR. 
YARD,’ BUT INSIDE THE SHED HAUNT / THESE 
THE THING HAS BEGUN To GLOW? EYES OF MINE 

| THE PULSATING BRILLIANCE OF © = CAN PIERCE THE 
TS ENIL LIGHT CAN MEAN ONLY BLACKEST SHADOW... 


|, THAT ITHAS FOUND MORE THAN AND YET I SEE NO 
/ ONE VICTIM To BORROW FROM,., MEN HERE 


IN ITS QUEST FOR HUMAN: FORM... 


T DO NOT SEE... BUT THE THING 
SEES / |TS GLOW |S BRIGHTER. 
NOW / ITS EVIL RAYS ARE 
REACHING OUT LIKE BLAZING 


TENTACLES... 





iF I COULD ONLY WARN THEM: / BUT)? 
MY ROLE IS LIMITED TO WATCH - 

ING... AND THEN TELLING HKAUNT- | 
ING TALES OF WHAT I'VE SEEN... 


.. CLOSER / CLOSER / I SEE THEM 

NOW / I SEE THOSE WHOM THE 
THING SHALL BORROW FROM / 
THEY ARE YOUNG... AND THEY 
ARE HANDSOME... 


85. 


THE PROCESS IS Sea Be ~ SO WHY DOES © 
COMPLETE / IT HAS } et { DR. HAUNT SMILE 
BORROWED THE | NOW 2 WAIT 
SEGMENTS... AT: cs ‘3 = 

HAS ASSUMED ape 

HUMAN FORM / 


WA: 


HEY = WHERE'D Ve WHAT'S WHERE'D THAT NEW DUMMY COME FROM = 
THAT COME BD THE AND LOOK AT ALL THE OLD ONES... THEY 
MATTER? ALL HAVE DIFFERENT PARTS 
MISSING,’ 


G-GOSH, BOSS--I DON'T WH a — 
KNOW WHAT HAPPENED’ Ae BUT I KNOW...AND YOu KNOW! | 
rae. AND NOW THAT YOU HAVE SEEN 
} THE HELPLESS THING BE- 
4 TRAYED BN ITS EGO INTO 
» BORROWING SEGMENTS FROM 
LIFELESS MANNEQUINS... 
YOU ALSO KNOW WHY DR.  s 
| HAUNT SMILED LIKE THAT / 4 
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HERE 1S NOTHING UNNATURAL OR: UN WORTDIY IN 
THIS: TALE (OF DR: HAUNIT'S ABOUT A AN WHOY 
WAS HAUNTED: BY: 5 


CATT SS 
os 


PA 


HE WAS A GREAT SUCCESS,’ SURELW, 
YOU REMEMBER. THE INCREDIBLY 
FAST PATTER BETWEEN DUMMY 
AND MAW... 
f WHO WAS THAT BLONDE T 
SAW YOU WITH LAST 
NIGHT = 


HE WAS THE MOST AMAZING OF ALL 
NENTRILOGUISTS,’ PEOPLE KEPT 

f4 FLOCKING IN TO SEE HIS ACT,’ SURE- 
LY, NOU ARE AMONG THE MILLIONS 
WNHO HAVE SEEN HIM.., 


ee 


= WHILE WATCHING WITH DELIGHTED WONd 
YOU NEVER ONCE DREAMED THAT EVEN WHILE 
PERFORMING, THIS MAN'S HEART WAS HAUNTE 


iy 
= 


ey 


CRF is AP os 8" 


ps 


IFA LL HILLIER 


ar we 
— 


AEE EME: 


= Ae. 


BES Bias 
EZ 


, 








.. THAT EVEN ANHILE YOure HUZ = WHAT GOOD |S ALL ‘ I'M LOWE... AND I'LL NEVER 

ZAHS WERE RINGING IN HIS F STOP BEING LONE / DLL 

| EARS, HS HEAeT WAS : 4 ° (SpB8) NENER KNOW A 
WEEPING... P : MAN'S LOVE 













i 


THEY ALL GO HOME AFTER THE 
SHOW / THEY SIT DOWN TOA 
MEAL WITH THEIR FAMILIES, 
AND THEY LAUGH / BUT 
I'M ALWAYS ALONE J 
ENERY NIGHT, (soB) 
ALONE / 


AND SO, THE YEARS PASSED, WITH - 
ONE THEATRICAL TRIUMPH FOLLOWING 
ANOTHER. AT DIZZYING SPEED,’ WITH 
BETTER BOOKINGS, MORE FAME, 
MORE MONEY... 


ath 
ES ARS IY) \ id 
VY wy, 
ae 


at 













COUL® IT BE THAT SHE 
KEEPS COMING BACK 
To SEE ME ? 

COULD IT... 2 


HOWENER, ONE DAY... 


Ll THIS ISTHE SIXTH 3 
TIME SHE'S BEEN 
SITTING IN THAT 
SAME BOX,’ 







« \ 


W 





BUT HE Quickly 
DOUSED THE SPURT 


GOT A NOTE FOR You / 
AND SOME FLOWERS,’ 


IT'S FROM HER / SHE 


SANS SHE L- LOVES ME’ 


AR TER2 HAVING 


AND NOW HE WAS BACK IN HIS 
DRESSING ROOM, NERVOUS- 
IN PACING THE FLOOR, WAIT- 


MIR en) i 
SH-SHE WANTS TO SEE ME , 
SHE'S COMING HERE TO THE 
DRESSING ROOM RIGHT 
AFTER THE NEXT 
PERFORMANCE,” 


) 





HE RAN TO THE DOOR, | 


FLUNG IT OPEN, AND 
STOOD THERE WITH 


J WIDESPREAD ARMS... 


eri x, 


ie 


BUT SHE ONLY 
STARED, HER FACE | 
¥ CONTORTING WITH 4 


SWELLING UNCONTROL 
ABLY LOUDER. AND = 


SHE (SOB) THOUGHT You 
WERE THE NENTRILOQUIST... 
ANOTI WAS THE DUMMY,’ 

TLL NEVER (sos) 
STOP BEING ALONE / 


SAND ENEN CONTIN - 
EX AFTER HE HAD. 
LAMMED THE DOOR 
SHUT, AND STUMBLED 
BROKENLY BAC IN = 

TO THE ROOM... 





* MESSAGES 


COME AND SEE IT.’ THE MOST AMAZING, ASTOUNDING, IN- 





THIS BETTER NOT BEA FAKE! Vl 
CREDIBLE ATTRACTION EVER TO BE PRESENTED 


WE'VE SHELLED OuT A 
ANYWHERE / COME AND SEE THE TINY DOLLAR APIECE FOR 
PEOPLE OF OR. DIABALO,’ THESE TICKETS,’ 


YOU CAN SAY 
THAT AGAIN,” 


FRIENDS, DR 
HAUNT ASSURES 
YOU... DIABALO'S 
TINY PEOPLE 

ARE AS REAL AS 
THEY ARE ASTOUND- 
ING.” AND THIS TALE 
OF THEIR STRANGE 
LIBERATION... IS 
ENEN MORE 
ASTOUNDING / 





CHIE 


HERE THEY APE. LADIES 
AND GENTLEMEN,’ MY TINY 
PEOPLE iN THE FLESH. 
AINE AND BREATHING ’ 
BROUGHT BACK TO 
CINILIZATION BY MYSELF 
FOR YOUR EDIFICATION 
DESPITE UNTOLD 
DANGERS AND 
HARDSHIPS, 






WHAT'S 
THAT 
TAPPING 2 








"<TZMQO0EW 


SUNN TS 

SStBAL 

CEC Ate 

SHRINKAGE 

SERUM 
FROM A 

SQenTStS 

LABORATORY: 


an 
Pa 








Y G-GOSH -- THS IS 
REALLY SOME - 


2 
in ANN: 














ITS MORSE CODE.’ ONE OF 
THE TINY PEOPLE MUST BE 
TAPPING ON THE INSIOE 
OF THE CASE,’ LUCKY 
I KNOW CODE... 





MESSAGE SAS.’ NEVER 
BROUGHT US BACK FROM 
ANY WHERE |) WHAT 
HE DID... 


.. THEN TRICKED US INTO 
APPLYING FOR JOSS,’ 
USED SERUM ON US... 
SHRANK US DOWN 
AND NOW WE ARE 
HIS PRISONERS,’ 


AND NOW YOu'RE SENDING 
AN SOS FOR HELPY 
YOU'RE BEGGING ME TO 
NOTIFY THE POLICE.’ 

WILL OO, TINNY PEOPLE,’ 


WILL BO.’ 


YOu'RE A CRACKPOT, MISTER, 
BUT MY JOB ISTO TRACK 
DOWN EVERY COMPLAINT 
THAT COMES ACROSS THE 
DESK, NO MATTES HOW 
LOONY IT SOUNDS,’ SO 
I'll SEND TWO MEN 
WNITH YOu FOR A 
\N \i 
BiABALO” Wigan 
: NG 










SORRY.’ I HAVE LATER, AT THE POLICE STATION 


TO GET OuT OF ed 
HERE FAST,’ L...I KNOW ITSOuNDS VX 
CRAZY. BUT IT'S TRUE... 
: EVERY WORD OF ITY i 


NOU HAVE TO ARREST 

THIS DIABALO AND 

FREE THOSE 
PEOPLE,’ 


AFTER HEARING THE COM- I'D MAKE YOu EAT THOSE 


PLAINT.. . —— WORDS, DIABALO, 
me THIS HS RIDICULOUS! 


\F WE HAD A: 
I WARN YOu, OFFICERS, SINGLE PIECE 
MAKE A MONE ANDO L'tL SLAP OF EVIDENCE 
A SsSuiT FOE SLANDER ON TO GOON,’ 
YOUR DEPARTMENT SO : 
BIG THAT YOu'LL ALL BE ON 
HALF -P4Y FOR THE REST 
OF YOUR LINES ¢ 









‘ 


y 
i 
v 


\ 


\ | st 









“SERUM IN BOTTLE ON ." ASK DIABALO TO DRINK 
SHELF CIABALO HAS TO FULL CONTENTS OF BOTTLE,’ 
KEEP ADMINISTERING FULL CONTENTS CAUSE ‘ 
SERUM OR ELSE WE PERMANENT SHRINKAGE / 
aig soen 
Sts 


THERE'S MORE TAPPING’: \ 
IT'S ANOTHER. 
MESSAGE,’ 














) 





THEN DRINK IT/ IF IT'S NO- HOLD IT.’ WE CAN'T FORCE 
THING BUT SODA WATER, HIM TO DRINK ANY - 
DO WHAT THE MESSAGE THING HE DOESN'T 
SAID, SODA WATER, WANT TO,’ 
COULDN'T POSSIBLY 
HURT YOU ,” 


THIS IS ILL SN IT (IS/ 
GETTING THERE'S NO- 







SCREWIER | THING BuT 
EVERY SODA WATER 
MINUTE / IN THAT BOTTLE |’ 







ii 
LY 


MABE You 
CAN'T ,* 


DRINK IT, gis NO/ NO.’ L'Lt CONFESS / 
DIABALO-- 2 JUST DON'T MAKE ME 
DRINK ORINK THE SERUM 
IT.’ TH- THE MESSAGES 
: v (S08) TOLD THE TRUTH,’ 

















NONE OF 8-BUT THAT 






US KNOWS | CAN'T BE,’ IF 
ANY MORSE / NONE OF You 
CODE,’ KNOWS 
IT CERTAINLY WAS LUCKY 






CODE ... 
THAT ONE OF YOu = , 
KNEW MORSE 


en i ‘ iy 7s] 
A a BE 





| WAO, INDEED.’ 
F ONW OR. HAUNT 
KNOWS WHO... 
BUT OR. HAUNT 

\S NOT TELLING Z 






~ et | | j ; f ——— 
x ai aeedor 


"+ ACHARLTON PUBLICATION |. 


SAAN 


SURGES 


Ton ares 


\4 
\; 
ad 





MENACE :, 










THOSE TOLD MENACE-FILLED WORDS KEPT RASPING IN] 
WID=Mike CNERS THE HOUSE” THEY FILL AE WITH DREAD / 
= MUST WARN WY FRIEND... 







i/ OUR WEAPONS ARE 
INVISIBILITY AND INAU - 
DIBILITY” THE WORLD 
WILL BE OURS’ 









THE WORLD WILL BE OURS,’ 

OUR WEAPONS ARE BE- 
YOND THE SCOPE OF MAN 

KINO TO DEAL WITH’ 







ny 
CS 

















BUT WHEN I 
WARN HIM, MY 
FRIEND iS UN- 
RESPONSIVE / 
HE CANNOT 

HEAR THEM 


GLANCE ABourT, #F 
HE SHRUGS 
AND TURNS 
BACK TO 
HiS WORK... 


THE WORLD 
WILL BE 


OUR PLAN 
BEGINS TO 
UNFOLD,’ 


HE 

RUSHES 
FORWARD,’ 
HE TEARS 
THE PAPERS 
AWAY.’ 
THERE Is 
& STRUGGLE! 
MY FRIEND 
KEEPS 
MUTTERANG 
GRIMY 

AS HE 
FIGHTS... 


I-I CAN FEEL 


THOUGHT-WAVES/ T CAN'T 
SEE NOU AND IT CAN'T HEAR 
NOU... SO YOU'RE COMMUNI - 
CATING WITH ME TELE - 
PATHICALLY .” 


AND NOW MY EVES BULGE 
FROM THEIR: SOCKETS WITH 
AMAZEMENT AS I SEE MY 
FRIEND'S PAPERS RISE 
SLOWLY OFF HIS NorRK BENCH 
AND MOVE THROUGHT EMPTY 
AIR ACROSS THE ROOM, 
GRASPED BY INVISIBLE 
HANDS... 


my 


\\ 
Be 
be 


ay 


&. 
Boos 


o oS 

Zz <a 
“ 
i. 


YOu'RE FROM ANOTHER WORLD! 
YOU MEAN NO HARM / YOU TOOK 
THE PAPERS ONL TO ATTRACT 
ATTENTION’ TO MAKE 
CONTACT,’ 


SECRET FORMULA.’ TOP 
SECRET... THAT'S WHY WORK: 
ING WAN OUT HERE... FORMU- 

LA MUSTN'T FALL INTO 

THE WRONG HANDS.,/ 


NOW, WHILE HE 
IS DINERTED, 
WE MUST LEAP 

THOUGHT- 

WANES, 

I WANT 

TO ‘HEAR’ 











MY FRIEND CANNOT HEAR THOSE 
WHO CREEP_UP BEHIND HIM... 
BuT I HEAR THEM... 


AND I LEAP AT THOSE WHO 
WOULD DO MY FRIEND HARM..: 





NOW.’ WE ARE 
CLOSE ENOUGH.’ 


THEY TRY TO BEAT ME OFF 
WITH WHATEVER THEY CAN LAY 
THEIR INVISIBLE HANDS ON... 








BUT MY FRIEND UNDER - 
STANDS NOW” HE IS 
AWARE NOW OF THE 
MENACE OF THE INNIS|- 
BLES’ HE REACHES 
FOR THE WEAPON 
THAT HE USES WHEN 

HE GOES HUNTING, 
AND... 














THEY'RE GONE’ BUT L'VNE «. VHAT DOGS CAN HEAR 
SPREAD THE WORD, AND SOUNDS BEYOND THE 
g EVERYONE'LL BE SCOPE OF MEN! IF NOT 
READY FOR THEM FOR THAT, YOU WOULD 
IF THEY EVER NEVER HAVE BEEN 
COME BACK ABLE TO WARN 
AGAIN’ THANK ME, FRIEND,’ 
HEAVENS... ; 
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Wy .? 


Loe! & | / 
) A= 


a 
4 


100. 


Ln te pygtit ig 7 
5 cpa 
Z 


I ag 
Cry 
Ye Z 





? APPROVED 


BY THE 


, COMICS & 


CODE 
CAD 


‘ UN 
-& AUTHORITY 
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BY THE PITILESS SUN AND PITTED 
BY NUMBERLESS SANDSIORMS, 
STANDS AN ABANDONED RELIC 
OF THE WARE THAT WAS ONCE 
FOUGHT HERE... 4 IANWK 


Se 


aaaytior 
aya AN (hw 


BUT NOW, Sf THE NEACRY CASIS JUST BE - 
SOND IHE GIANT SANG DUNE, A FIGURE 


SRS... 
AT LAST...AFTER ALL 
THESE YEARS...T 
LIVE AGAIN,’ 





101. 


INCREDIBLE, BUT TRUE / THIS 
CHEMICAL WARFARE STAFF 
OFFICER. OF THE ARMY THAT 
HAD BEEN DEFEATED HERE, 


| RATHER THAN RISK CAPTURE 
AND TRIAL 


GooD/ THE 
TANK STILL 


ONLY A USE- 
LESS RELIC 


NON,’ BUT... 














+». HAO ‘ne THE CLOSING DAYS OF THE ANO BECAUSE =. 


HIS OWN DEVISING / AND ALL THESE 
YEARS HE HAD SLEPT, BUT NOW 


dealin VAM 
' § ) mK, : 
co 

ait | | 


ily 
hi 






































| 


i 
il 


bi 


1 hee =: 1 
ete | 
Bow ea 
wes BACK AT THE 

OASIS T HAVE ALL 

THE TOOLS AND 

PARTS I NEED 

TO REPAIR. 

IT, SOON IT 

WILL CARRY 

ME ACROSS 

THE DESERT... 


/ ...TO WHERE I CAN CON- 
TACT FRIENDS WHO ARE 
INTERESTED IN MY CAUSE, 
MY REAPPEARANCE WILL 

BE ENOUGH TO REKINDLE 
THEI SPIRIT... 1O IN- 
SPIRE THEM / AND 
THIS TIME WE SHALL 
NOT FAIL’ 













THIS TIME 
WE SHALL 
CONQUER 
THE WORLD,’ 


THE DAYS PASS WITH INSUFFERABLE SLOW- 
NESS AS HE WORKS ON THE TANK... 





AN / : ; ae ae 
| ? bss aS. . 
\ Ye ae 
| Dade\ Mts 
. ks y Viiiy ; 
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THE DESERT SUN ISA on OF | 

FIRE INTHE SKY. THE DESERT. 

WINDS KEEN EERILY, ‘ BUT HE 
KEEPS MRRISHS a 


I MUST THINK ONWY OF MY 
> PLAN’ I MUST THINK OF 

» NOTHING ELSEY I musr 
Wit NOT LET MYSELF FALL 
lite, NICTIM TO THE DESERT 
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) HE HAD FOUGHT LONG ENOUGH IN THE DESERT To - AT LAST HE HAS COMPLETED THE 
KNOW HOW (TS LIMITLESS WASTES COULD. TWiSr | REPAIRS... 
THE MINDS OF MEN,’ HOW PUNY AND HELPLESS 
IT COULD MAKE THEM FEEL/ HOW FUTILE TO PIT #77 J NOW TOLOAD 






THEMSELVES AGAINST ITS DESOLATE ENORMITY... T ums WEAPONS, 
ST WONT THIN OF IT cd a >, 
. I'LL JUST CROSS Ir... 


—— SCS s«éBUT I WON'T LET Ay 


SELF THINK OF IT’ 
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, he 
SS it 
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«sAND AND EVEN SOME OF THE 
WATER, SUSPENDED ANIMATION 
OF Course’ / SERUM ” NOT THAT I 
\\ ee SHALL EVER NEEO 
IT AGAIN’ 


XS 
SO 


= HOW EAGERLY THEY 
WILE LISTEN TO HIS 
PLANS... : 








wee HOW THEY WIL! 
RECRUIT MORE AND 
) MORE FRIENDS... | 








NOW, HE SITS AT THE NITE STILL STARING) HE 
CONTROLS OF THE TANK. & SAN REACHES SEHING HIM . 
HE IS READY TO PRESS ST iS FOR A FLASK... OH, GROAN) NO/I 
THE STARTER. BUTTON ¥ SEFOR WASN'T LOOKING 
BNO NOW. FOR THE : JUST ONE Quick. WHEN I REACHED 
FIRST TIME , TO PLAN DRINK OF WATER... BEHIND ME/ THIS 
HIS ROUTE, HE FORCES AND THEN I'tt IS THE WRONG 
HIMSELF... ae MOVE OUT’ FLASK / I DRANK 
, THE SUSPENOED 
ANIMATION SERUM/ 
AND SO MUCH OF 
\T...1T WILL BE 
THOUSANDS OF 
YEARS BEFORE 
I uUvE AGAIN’ 
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THE NIGHT THEY LEARNED 


I'M TELLIN’ 


YE--IT'S 
THE OEVIL'S 
WORK HE'S 
UP TO INSIDE 
THAT HOUSE’ 


WE'VE WAITED 
LONG ENOUGH 7 
TONIGHT WE'LL 

FING OUT ONCE 
AND FOR ALL 
WHAT'S GOING 

ON INSIDE 

THAT HOUSE’ 


EVERY PERSON 
IN HAWKINS 
JUNCTION WAS 
MARCHING UP THE 
HILL.“ THE MYS- 
TERY HAD HUNG 
LIKE AN EVIL FOG 
OVER OUR TOWN 
LONG ENOUGH... 





WHAT HAD HAP = 
PENED JUST SE- 
PORE, WAS THE 
LAST STRAW 
THAT SROKE THE 
CAMEL'S BACK ¢ 
NOTHING COULD 
SIOP US! WE 
WERE GOING TO 
LEARN THE TRUTH 
ABOUT THIS 
SIKRANGER THIS 
NERY NIGHT -- 
OR ELSE... 











BuT JUST THEN ANOTHER OF THOSE FLASHES SPuUT- WE CRINGED BACK / THE WINDOWS 
TERED UP FROM THE WINDOWS OF THE STRANGER'’S WERE BLACK AGAIN, BUT WE WERE 
HOUSE -- ANDTHE EARTH TREMBLED UNDERFOOT... STILL HUDDLED TOGETHER EVERY 
LAST ONE OF US STARING AT THOSE 
BLACK WINDOWS... REMEMBERING... 


Ae = LEE E 










“HELLO, THERE,’ 
T'VE BOUGHT THE 
OLD HOUSE UP 
ON THE HILL ,/ 


BUT WE OF HAWKINS JUNCTION WE DIDN'T MEAN ANY HARM / THEN ALL OF A SUDDEN HE 
NEVER TOOK KINDLY TO STRAN- THAT WAS JUST OUR WAN | STOPPED TRYING,’ HE KEPT 
GERS WHO TRIED TO PUSH \F THE STRANGER HAD TO HIMSELF / WHOLE DAYS 
THEMSELVES ONTO US... JUST BIDED HIS TIME, WE WOULD PASS WITH HIM 
WOULD'VE WARMED UP LOCKED UP ON TOP OF THAT 
BE SEEING BEFORE TOO LONG, BUT HILL .~ AND IT WAS ONLY 
ME.’ HAVE THE WAY HE KEPT PUSHING NATURAL THAT WE SHOULD 
TO GO HIMSELF AGAIN AND AGAIN, | START WONDERING... 
JUST WENT AGAINST QR 


| WHAT COULD HE ). 
BE DOING UP 


PLEASE J \ 
WON'T 








HMM... GUESS \ NO OTHER. 
ITS HIGH TIME | WAN TO 
WE STAPTED 
ACTING 
NEIGHBORLY, 
AND PAIO 
HIM A 


HE'S BUILDING \ L'VE SEEN | 

SOMETHING / TRUCKS | 

I'VE HEARD =/ DELIVERING] 
HAMMERING’ / BIG LOADS 

OF STUFF I 

"TO HIS DOOR! 


















GUT WHEN WE CAME 
CALLING ... 


a 









Nou COME NOT AS 
FRIENDS, BUT AS 
CURIOUS PRYERS/ AS 
SUCH, LT OO NOT WANT 
NOU.” NOW TAKE 
WARNING, IT MUST 
NEVER BE DISTURBED 
AGAIN . SO STAY AWAY,” 





ZA 
2 
LB 





SO WE STAYED AND WHENEVER ONE OF THE CHILDREN 
AWAY / BUT EVERY WOULD WANDER TOO CLOSE TOTHE - 
ONCE IN AWHILE, HOUSE ON THE HILL... gs 

WE'D SEE THOSE ett — $7 STAY AWAY,’ 
FLASHES FROM | @ ) STAY AWAY! 
His WINDOW 2: ( 

AND WE'D FEEL 

THE STREETS 

OF THE TOWN 

TREMBLING 

UNDERFOOT... 
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a WE WERE ALL meee Zee Be THE TOWN 
LL, HOLDING A MEETING, WH = 





SO THAT'S WHAT WE HAD IN MIND NOW! EVERY LAST PERSON : eo JUNCTION 
as THERE ’ ALL OF US, NING CLOSER ANO CLOSER .” AND THEN.. 


WHY HANE You COME? ) — ( WE'RE HERE TO 
I WARNEO YOU TO FIND Ol 
STAY AWAN DS 





WHAT YOU'RE BUT HE LEFT WE SMILED GRIMY ./ IT FELT 
DOING IN THERE -- / ) THE Door. GOOD, KNOWING THE MYS- 
AND TO STOP OPEN,’ EVERY-}| TERY WAS ABOUT TO BE 
YOu BEFORE... iy BODY FOLLOW CLEARED UP AT LAST... 

ws ¥ y Re SKN / 4 acon 


ae rs «| 
ed, 


of ey 


ouig: 





UIE 


NOBODY WAS HURTY BUT WE 
WERE MORE THAN A LITTLE 


BECAUSE \ WHAT'S THIS 
STUNNED WHEN WE MAN- 


TALK ABOUT 


BLASTING OFF? 
AGED To OPEN OUR EYES... NOU MEAN YE 
: WERE TRYING 
I WARNED YOu TO STAY TO BUILD ONE OF 
THOSE CRAZY 


AWAY ” BY COMING, 
YOu UPSET MY 
EQUILIBRIUM / 

YOU PANIC - 

ED ME,’ 


« 


Ny 

go PO \\\ 

a ae 
YES / To RETURN TO MY OWN WHEN YOu C, 
WORLD.” AFTER CRASHING ON SAIB YOU WOULD 
EARTH, I MEANT TO SETTLE ‘ STOP ME, L 
THERE” SUT WHEN I TRIED | PANICKED, I 
TO BE FRIENDLY, YOu BLASTED OFF 
REBUFFED MEY’ I WAS TOO SOON 7 
HURT DEEPLY / EVER THE CHARGE 
SINCE: I COULD THINK Pane | WAS TOO 
ONLY OF RETURNING . POWERFUL / 
HOME / I SPENT 


ANDAS A 
ING ON MAY RESULT... 
SPACECRAFT,’ 


f 





NY NY) WN 
\\' >, XN ee 
NI . ‘S fy f. 
\ ba Pall fs QO \ Re 


vee ALL OF HANKINS JUNCTION IS 

FIYING TO MY WORLD BUT YOU 

HAVE NOTHING TO FEAR.” MY 

PEOPLE ARE FRIENDLY.” YOu 

SHALL BE GREETED THERE... 

AS I HOPED YOu WOULD 
GREET MEY’ 





A CHARLTON PUBLICATION 





LISTEN, PRENTICE ... LISTEN ) PRENTICE’ ARE TH- THANKS! THANKS A LOT’ 
HARO / THE STORY HASN'T YOu THERE = ARE YES, I KNOW WHAT ITF 
LEAKED OUT TO THE PRESS YOU STILL ON THE MEANS ” IT M-MEANS... 
YET, BUT I HEARD IT FROM i” PHONE, PREN- 

ONE OF THE GUARDSY MAL- 1 

LORY'S JUST ESCAPED 

FROM THE STATE PENITEN- 

TIARY 7 NOU KNOW WHAT 

THAT MEANS, DON'T YOU, 

PRENTICE 2 


EES ae 


ARTES 
OP, 


88S Ee 
a3 


@ 


Ee 


TT 
BS2's 


ey ts 
eae 


arg 
° 


ae e eR 





weamseese 


koe . 
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A FEW MINUTES LATER... I JuST RECEIVED WORD THAT 

MALLORY'S ESCAPED / 
POLICE HEADQUARTERS... MALLORY THINKS I FRAMED 
SERGEANT BERNSTEIN HIM, SERGEANT’ HE SWORE 
SPEAKING... HE'D BREAK OUT ANO COME 
; : "| | TOGET MEY I WANT 

A POLICE GUARD AT 

MY HOUSE AT ONCE 


THiS 1S 
J. ARTHUR 
PRENTICE / 
= CEMAND 
PROTECTION. 


ord 


WHAT AM I DONG ¥ I 
CAN'T OPEN THE 
DOOR.” WHAT IF 

IT'S MALLORY 2 


HOLD ON & MINUTE, 
SERGEANT.” THERE 
IS SOMEONE AT 
THE DOOR, 





THIS WAS NO 
ORDINARY PRISON 
BREAK,’ MALLORY 
GOT OUT BY 
MAKING HIMSELF 
INVISIBLE 7 


NOW YOU _GET INSIDE ANO 
WNE'LL STAY OUTSIDE ... 


ET'S HOPE FOR. 


B7 AND L 


THE 


BEST,’ 


ONW AN INVISIBLE MAN 
COULD HAVE SLIPPED BY 
THE GUARDS AT 

THE BIG GATE,’ 

AND WE CAN'T 
GUARANTEE THAT 

HE WON'T SLIP 


MALLORY'S COMING / 

THEY'LL NEVER BE ABLE 
TO STOP HIM’ HE'LL 
CS0B) GET ME,’ 


NO SiR ,WE DONT CRACK 
JOKES ABOUT THINGS 
LIKE THAT. 


SURE, I FRAMEDHIM / I 
WANTED THE RIGHTS TO 
THOSE CHEMICAL PATENTS 
OF HIS, AND THE ONLY WAY 
I COULD SWING IT WAS BY 
TRUMPING UPA FALSE 
CHARGE THAT WOULD 
LAND HIM IN SAIL / 
BuT I'LL NEVER. 
FORGET... 





ses WHAT THAT CRazy YOu DID THIS TO ME, AND T'LL COME BACK 
LITTLE CHEMIST PRENTICE ” Bur I'tt GET ] | FOR You, ru Come 
YELLED AS THEY OUT SOONER. THAN FOR yOu, PRENTICE: 4 
LED HIM AWAY... YOu THINK... 


wee B-BUT NOW I 
KNOW HE WASN'T 
JUST FOOLING 
AROUND’ HE 
WAS WORKING 
ON SOMETHING 
TO MAKE HIM- 
SASWIEALS : SELF INNISIBLE/ 


NOJAIL.. 


NOTHING 
OF IT... 


JUST THEN... ) 
fe * 


HE'LL NEVER. 
FIND ME’ 


Pf ep Se 
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TH-TRE DOOR, S-SOMEBODY'S COMING 
DOWNSTAIRS UP THE STAIRS, I--I 
JUST OPENED CAN HEAR HIM,’ 

BY ITSELF.’ 


A 

: 
i 
i 
‘ 
i 
$ 
i 
i 
| 
4 
i 
OA 


AT THAT MOMENT. AT THE YES, I MADE MYSELF 
STATE PENITENTIARY ..- INVISIBLE SO I_COULD 
I DON'T KNOW, I ESCAPE ANO GET 
USED A SKELETON IT'S MALLORY! PRENTICE’ BUT THE 
KEY TO GET INSIDE TAKING FORM FORMULA WAS IMPERFECT! 
TO SEE IF EVERY - OUT OF IT MADE ME BLACK, OUT 
THING WAS ALL RIGHT/ THIN AIR/ ‘|1AS SOON ASITTOOK * 
WHEN I GOT UP HERE, iy : 4 EFFECT AND I'VE BEEN 
HE WAS YELLING | a Hi WING HERE IN. THIS CELL 
HIS HEAD OFF... BUT ’ EVER SINCE’ 
LOOK AT THAT BRIEF - iff? 
CASE / \T'S FULL OF 
THE EVIDENCE WE 


a BS 


SENNA 


Se Se 














FLING AND INCES 


1 \ wie 


WN? I's’ 


EN THE STEAMING AM ZON SINGLE... WHERE THE HEAT IS 
HE GROUND WITH HIS Fiste.. 


I DON'T EVEN KNOW HOW 
MANY YEARS L'VE BEEN 
HIDING HERE /” ONE DAN FOL- 
LOWS ANOTHER WITH SUCH 
TERRIBLE SAMENESS THAT 
TIME BECOMES TANGLEO,’ 
A MAN LOSES TRACK OF 
EVERYTHING.” WHO HE 
WAS.’ WHAT HE DID... 


MN 


« 





‘yy 







ALL A MAN KNOWS IS THAT NOW 
HE |S _ (sos) SLOWLY 


SOBS ANO BEATS 
GOING MAD/ 











I SEEM TO REMEMBER THAT 
ONCE I TOOK GREAT JOY IN 
DESTRUCTION “TO DESTROY 
THE OLD AND CORRUPT,” I SEEM 
TO REMEMBER SAYING ONCE, 
“ IS NECESSARY IF WE ARE 
TO BUILD THE NEW AND 

THE STRONG,’ ” 





BUT THOSE WERE MERE 
WORDS... AN EXCUSE TO 
DESTROY ... THE ONWY THING 
I LIVED For / 


my <Z wn 


Mi | T 
WN hi 


THE STEAM FROM BELOW BUT IF THOSE SIDE 
ESCAPES THROUGH VENTS WERE 


SIDE VENTS... 


... ALL THE STEAM'S 
PRESSURE WOULD BE 
EXERTED ON THE 
PLUGGED-UP CRATER’ 


I DON'T EVEN KNOW HOW MANY Days 
IVE BEEN WORKING ON MY VOLCANO/ 
CLIMBING NARROW LEDGES... 


\ ea 
Be Yous 
Bee a 
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| WW \ 


Hat thids WW 





IT'S DONE! ALL THE SIDE NENTS 
ARE SEALED’ I CAN ALREADY 
FEEL THE GROUND TREMBLING,’ 


I OID THIS NITH MY OWN HANDS: MORE TIME HAS 
ALL THIS DESTRUCTION |S 


MY WORK’ I MADE 


A NOLCANG,’ DESTROY AGAIN 


I HAO TO COME 


FIND ANOTHER. 
VOLCANO / 


THIS TIME THE LAVA FLOW WILL ENGULE 
THE VILLAGE IN THE VALLEY’ BUT 
THAT ISN'T MY CONCERN J 
I FEEL THE NEED 

To DESTROY,’ 
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THIS IS INCREDIBLE! ) THAT'S] | THE MADMAN MAY STL BE 

YOU MEAN SOME AT WORK’ WE MUST 

MADMAN HAD VY ORGANIZE A SEARCH 

ACTUALLY SEALED PARTY IMMECIATEL,’ 

ALL THE SIDE P 
NENTS,’ 


A MONTH LATER, AT A UNIVER - 
SITY IN A NEARBY CITY... 


HE@E'S THE REPORT ON THAT 
VOLCANO THAT SUDDENLY 
CAME TO LIFE A FEW 
MONTHS AGO: Sie’ 





ONY THIS LAST VENT } AND THEN IT SHALL HAVE 
SEAL,’ i MADE MY SECOND 
NOLCANO 


LAND IN THE VALLEY / 
WE'LL NEED INDIANS 
TO GUIDE uS uP’ 





I_CAN ALREADY FEEL 
THE GROUND... 


== = 
a 
s 


Mee 


le 
§ 


are 


LET ONE OF THE iNDIAN 
GUIDES STAY WITH HIM 7 
THE REST OF US WILL 
HAVE TO WORK OF, 

THE i 


DON'T EVEN KNOW HOW 
MANY YEARS I'VE BEEN 
HIDING HERE.’ DON'T 

EVEN KNOW WHO IT AM-- 











C$ scion 


ee 
ees 


Fa es 





Al \NHAT HAD AWAKEN - 


ED IT 2 WHAT WAS 
NOW CAUSING ITS 
NOSTRILS TO FLARE & 
IN EAGER FRENZY 
AS IT KEPT 
SINUQUSLY RISING 
THROUGH THE 

MURKY WATER... 





Es HE ANCIENT SAILORS 
ALWANS LURES SEA MON - 
STERS uP FROM THE DEPTHS / 


MEANWHILE, ON THE SuRerACce... | I DON’T CARE HOW MANY BUT IT MUST,’ THAT ANCIENT 
o g COLLEGES YOU WENT To, MANUSCRIPT WITH THE SECRET 


PROFESSOR,’ THAT MON - FORMULA WAS AUTHENTIC ,/ IT 
STER BAIT WILL NEVER TOO PLAINLY HOW AGAIN AND 
WORK / A | AGAIN WHEN ORDINARY BaiT 
WAS IMPREGNATED WITH 
THE SECRET 
FORMULA... 


HMPEY AND HOW MANY 
YEARS HIVE YOU DRAGGED 
THAT BAIT THROUGH ONE 


| OCEAN AFTER ANOTHER 


WITHOUT & NIBBLE = MAGE 
IT WORKED ONCE... BUT : 
NOWADAYS THERE JUST 
AREN'T ANY SEA 
MONSTERS LEFT Foke 

IT TO WORK ON,’ 


WE REPEAT THE WAKENING / TURN THAT FRADIO OFF.” I 

ALL SEAGOING SHIPS HAVE ENOUGH ON MY 
WITHIN KADIO KANGE, irs - MIND,/ 
HEA THIS... 


— 


ID SO THEY KEPT CRUISING ALONG: TROLLING THE STRANGE 
BAIT APTER THEM AND WITH THE RADIO SILENCED 7 Th 


HEY’ I CAN 
SEE A SWHiIfe 
IN THE WATER.” 
SOMETHING'S 
COMING UP FORR ¢ 
THE BAIT / 
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SHOW MEY’ WHERE 2 ) FROM THE SIZE OF 
HAS IT BROKEN THAT SWHIRL... I 
SURFACE YET 2 A. HOPE IT NEVER 

oe ets, COE.” 


Sy 7 


eS AY Ay 
. 4 \ fp OS Fag Sy Rew 
ce Sapa 


M as lane z 


Lr 
i ol \ 


I HOPE yYOu'RE SATISFIED... 
NOW THAT YOU SEE THE 
THING YOU'VE LET LOOSE 

ON THE WORLD’ 


CAN'T WE GO ANY FASTER ? IF) WE'RE AT 
IT EVER. CATCHES UP WITH FULL SPEEDO 
THE BAIT, IT'LL PULL US NOW,/ 

; RIGHT UNDER 7 


Se me) 
. SN 
. 


4 Wy Hr, 
we 


I...T NEVER. 
THOUGHT (SHUDDER) IT }i 


WOULO BE LIKE 


wa 
. 


Ss 
WS 


THINK OF 
THE DANGER / 
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j 


try 
ey | 





© hd Ci Zak 


} 


KEEP ASTRAIGHT \ IT'S CLOSER/ 
COURSE’ I'VE GOT START SHOOT- 
A HIGH- POWERED ING/ 

RIFLE ABOARD,’ 


V4 
ly’ ‘ 


I EMPTIED THE WHOLE 
MAGAZINE INTO IT-- BUT THE 
BULLETS a EoHceb 


I DESERVE WHATEVER WILL OVERBOARD 2 ) THAT'S RIGHT/ 
HAPPEN BECAUSE I WAS NO TIME TO TALK / AS SOON AS 
SUCH 4 FOOL.” BUT WHAT WE'RE JUMP- - I SET ANEW 
DID YOU AND THE REST ING OVER - 

OF THE WORLD DC--To DE- BoOARD/ 

SERVE THis = ¢ 





27s 


Li 


Wy 
a? 


ry 
Mad 


i" 


wlll SS NY Ay 


: ; 
yn WAS A REPEAT- Bul- { ... BECAUSE IT's 
LETIN TELLING ALL SHIPS TO fF ff 5 











BUT WHO KNOWS WHEN WE'LL 
BE PICKED UP 2 HOW MUCH 












DAMAGE IT'LL] | STEER, CLEAR OF THAT \ DayYS ATOM BOmB 

DO BEFORE SECTOR OEAD-AHEAD.. \ TEST” THATS 
WE CAN Ay ie WHERE THE 
SPREAD BOAT'S HEAD- 










A WARNING? : TT See ING... AND 
THE RADIO : THE THING IS 


A _NHILE 






NOBODY HAS TO 

WORRY ABOUT THE 
| THING FROM 

BELOW ANYMORE,” 


THANK HEAVENS / 
AND NOBODY HAS 
TO WORRY ABOUT 
ME EVER TAMPER- 
ING \NITH THE UN- 
KNOWN AGAIN 
EITHER / 


4 
Re’ 


{ le 
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NW 


/ 


~amameeey 


= 
abet 
we 
ee 
~4 
~d 
oy 
eo 
e 
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a 


nN 


N\A ee 


¥ 


ANG 


SHUT THE DOO, ) I SHOULDN'T.’ 
BEFORE THEY TLL BE HAR - 
BORING A 
FUGITIVE ,/ 


aero 


= 


% 
= 





WHAT HANE YOu NOTHING 2... IT WAS IT'S ALWAYS NOTHING / YES, FATHER -- 
DISGRACED ME NOTHING , I TELL I NEVER GET ANOTHER / BUT YOU MUST 
WITH THIS TIME 2 YOu / THEY'RE | ANSWER! GET 

PERSECUTING ff TO YOUR, ROOM’ 


ME 





WHAT USE DID YOU HAVE FoR |) I DONT 
THIS 2 JUST A CHEAP ANTIQUE REMEMBER 


THIS WAS NOTHING, I... CON'T KNOW 
TOO! WHEN YOu STOLE | WHY I TOOK THAT Y 
THAT FIRE ALARM Box/ | SOMETHING CAME 
YOU COULD HAVE OVER ME! I HAD 
CAUSED UNTOLD DAM- TO HONE IT’ 
AGE HAD THERE 

BEEN AFIRE THAT 


CLOCK/ WERE IT VALUABLE 

IT WOULD HAVE BEEN A 

GREAT LOSS TO JIM PARSONS ff 

WHO OWNS THE ANTIQUE 4 DON'T 

. REMEMBER! 





THEY'RE COMING AND THESE , Mt 
CLOSER ... ONIN AeTHURE 2 WHY 
TWO HOUSES DIO YOu WANT NO, BUT HE MUST BE IN 
ANNAN | THEM 2 THIS STREET! WE'VE GOT 
: CS fi BOTH ENDS BLOCKED» IF 
WE CONTINUE THIS HOUSE 
TO HOUSE SEARCH, 
WE'LL COLLAR. HIM 
For SURE/ 


~ N 
: at 2 





-. HIRAM STEELE'S BUSINESS RECORDS / 
WHEN YOU TOOK THEM, HE HAD TO CLOSE 
HiS FACTORY, AND FORTY MEN WERE 
) THROWN OUT OCF WORKS I'M TURNING 
1 ON THE UGHTS TO SHOW YOu ALL 
THE SENSELESS THEFTS 
gy NOU'NE COMMITTED,’ 


FATHER, I'M 
SoRRY!s I'M 
TRUN SORRY? 





IM SORRY I EVER BROUGHT 
YOU INTO THIS WORLO, SORRY 
I EVER... OH, WHAT'S THE 
USE...I'M RESPONSIBLE 








UST WHAT I WANTED 
FOR A LONG TIME,’ 


LOOK AT YOUR, STOCKPILE OF TRASH/ 
THINK OF ALL THE HEARTACHES 
AND MISERY YOu'NE CAUSED,’ 


L'Lt BE Good 

FROM NOW ONS 
I WISH I COULD BELIEVE} YOu'LL NEVERR 
THAT, BUT I CAN'TY BE TROUBLED, 
NOW WHERE 1S THAT BEWEVE ME! 
PRESSURE PANEL 
THAT OPENS THE 
HIDDEN ROOM... 


; ee 


KC! 
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Siivese DION 
MEAN ANYTHING / 
I'LL PUT IT BACK 7 


ARTHUR, WHAT HAVE YOU 
DONE = YOU STEAL 
EVEN WHILE I HELP 
MOU / YOU STEAL 


AS THE CLIMACTIC DRAMA RAGED NITHIN THE 
HOUSE... a 







“NEAH, THAT HARMLESS MISTER 
ORMSBY LIVES HERE / LET'S 
TIGHT AS S 


A TOMB,’ NOOOO/ 


‘PLEASE, 
FATHER / 


AS SOON. AS THE REVERBERATIONS DIED 


LE GET 
UPSTAIRS 










T/ WE'VE CORNER- | AND SEE 
D CUR GHOST BURGLAR. WHAT CAUSED 
AT LAST? THAT BLAST 





YP? 
Life f IZ 
ie a ae 
“By 
ay ail 


4) 
> 
a 

\ 
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WHAT I CREATED... 





I'VE THREATENED, TALKED. \ NO. FATHER! 
PRAVYED...TO NO AVAIL THIS GNE ME 

ISTHE END, ARTHUR! ONE MORE 
CHANCE 



















le: Mas y, : 
y =, 


Wd 


THE QUIET STREET WAS SUCDDENW RIPPED 
AWAKE... 


THE BUILDIN 
GOING UP?’ 





ZVE OESTROVYED 


A THING WHICH I 
THOUGHT COULD 
LEAD A GooD 
LIFE! BUT IT WAS 
|IMPERFECT, EVEN 
AS ALL MORTALS 
ARE! THIS IS 
NOuR, FUGITIVE / 
TAKE HIM, 





















I was ON A BOY WHEN IT HAPPENED, NET THE ACCURSED MEMORY ana DEEPLY INTO 
MY BRAINY I PLEDGED MY WHOLE EXISTENCE TOWARD ONE END -- 


REUNION 


7 - 5 2 EW 
C'MON . HAL! Y Ny 





ANDO STOP THINKING 
ABOUT THAT IDIOTIC 
STORY OF THE 
GREEN PEOPLE / 
Ss id Seite Ae 
STUPID LOCAL 
SUPERSTITION / 


i ‘Ke % ; | z\ | 
ive = vy iv 
ert iq 


ORD HAD SAVED EVERY CENT FOR THIS VACA- 
ee WE PLANNED TOMAKE iT A GOOD 


PLANDOME 2 WHY, IT'S THE GREEN - 
I SEE IT, WE'LL BE THERE SEASON FOR THE GREEN PLE = WHATS 
DAD! PLANDOME... IN HALF AN HOUR, PEOPLE’ SUREW YOU'RE ~ 
IT'S ABOuT TWENTY BUT WE'LL HAVE NOT GOING THERE 2 
MILES FROM HERE! / To STOP FOR. 
GAS FIRST! 
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THEN'RE NOT OF THIS WORLD! \ OH, COME STORIES TO FRIGHTEN \ MISTER, IF I WERE 
Mice) LITTLE CHILDREN / YOu, I'D TURN 
AROUND AND GO 


PEOPLE, BUT I'VE HEARD YOU EXPECT BAH! WHY NOT 
ME To BE- ORANGE OR HOME ./ I WOULDN'T 
PURPLE PEOPLE? GO TO PLANDOME 
FOR ANYTHING ON 


SN, WHEN THEY COME, 
THEN TAKE OuR KIND BACK LIEVE THAT 
SIV ITIEL: STE AA yee KIND OF 
at NONSENSE? 





L HAD GASPED WHEN © HEARD OF THE GREEN | THE ROAR OF THE SURF ANDTHE SEA Ale 
PEOPLE, BUT TO ALL MWY QUESTIONS... MADE ME FORGET MOMENTARILY «.. 


\NHAT DID HE MEAN NOW, HAL, GET YOUR ISN'T THIS WHAT WE \) AND WE'RE GOING TO 

WHEN HE SAID THEY / MIND OFF THAT ROT.’ ALWAYS DREAMED HANE A WHOLE 

TAKE OUR KIND { WE'RE ON VACATION” OF 2 IT'S TOO GLORIOUS NEEK 

NITH THEM 2 : r BEAUTIFUL FOR. ¥ OF IT’ CMON, LET'S 
4 GET TO THAT HOTEL,’ 





GREEN PEOPLE = 


THE HOTEL SEEMED STRANGELY QUIET AND 
SOMEHOW I COULON’T RESIST ASKING... WH- WHERE DID 
: NOU HEAR THAT, 


SAN, MSTER, IS THIS” SON @ THERE 


HOTEL SO EMPTY BE- AIN'T NO 
CAUSE OF THE GREEN SUCH THING / 
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AFTER. THAT, I GOT THE USUAL PARENTAL 


HAL, DO YOu 
LECTURE... 
NE'VE HAD ENOUGH | AND YOu 


WANT TO RUIN 
THIS WHOLE 


O\O NOu SEE HIM JUMP 
WHEN I MENTIONED THE 
GREEN PEOPLE 2 HS 






























EYES NEARLW POPPED NACATION FORR OF THIS CHILDISH NONSENSE, HAL/ | WON'T 
OUT OF HIS HEAD,’ ALL OF US = ONE MORE WORD ABOUT THE GET 
GREEN PEOPLE AND YOu'LL THAT 

STAY IN YOUR. ROOM FISHING 

ALL Day.’ TACKLE I 


PROMISED 














SLEEP WELL, HAL/ V1 GOODNIGHT, MOM THEN IT HAPPENED! EVERY NERVE IN MN 
WE'VE GOT A LONG \ AND DAD,’ I'LL BODY SCREAMED... 
DAY AHEAD OF US aN BE Goo Now’ MOM... DAB... 

; ; THEY'RE COMING 





TOMORROW .’ 


SS FROM THE 





MY PARENTS WERE GOING WITHOUT A BACK- 
WARD GLANCE... 
‘ BINT Wie wer “EY: MOMMY a DADDY if 
yl SLA DON'T LEAVE 
XQ ME! NOOO, 





MOMMY / 
DADDY / COME 
BACK’ COME 





j 


J 


rT 


Z 
g 
%Z 
y 
1 
H 

H 


oe 
RAVAN 
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I DON'T REMEMBER WHAT HAPPENED AFTER 
THAT IT WAS WEEKS LATER WHEN I RE- 
GAINED CONSCIOUSNESS IN MY GRAND - 
PARENTS' HOUSE... 







LEAVE ME 
ALONE’ I 
DON'T WANT 












SICK BOY. HAL, 
ITHINK YOU'RE  . 
GOING TO BE ALL 





XI THOUGHT ABOUT AAN PARENTS ALL THE TIME 
IW’WAS SICK, AND WHEN DE WAS FUN RE— 
COVERED... 

I'M NEVER GOING 
TO FORGET! I 
PROMISE YOu 
ONE DAN Tir 

FIND OUT WHERE 
MY PARENTS 


NOW EASY. HAL / 
Nou DON'T WANT TO 
GET SICK AGAIN’ 
YOU MUST FORGET 
THE PASTY’ : 


MY THIRST FOR CLUES GREW AST MATUREOD/ I SOUGHT THE CLUE TO THE GREEN PEOPLE 






S 


WHY ... WHATSS THIS 2 “ THE GREEN 
PEOPLE WHO EVERY TWENTY YEARS 
FROM THE OUTER. WORLD BO COME 
TO DRAW MORTALS...” GREAT 
HEAVENS... I'VE FOUND IT’ 





j “ \\ 
SA 
a a A aw 


ST: 
AANA 
EA 


ea, 


DEVOURING EVERY WORD, I COMMITTED THE 
TEXT TO MEMORY... meg 


“...NOW I KNOW HOW 
TO DEAL WITH THEM 
IF THEY TRY TO 
TAKE ME / 





ww. MY MIND MADE UP , I WAITED FOR THE 
PRECISE TIME, AND THEN... 


MISTER, YOU'RE NOT GOING TO 
PLANDOME = IT'S THE SEA- 

SON FOR. THE GREEN PEOPLE/ 
WHY, ONW TWENTY YEARS 
AGO)'A FAMIW WITH A 
NOUNG LAD... 













Wr KNOW... 
I WAS 
THar BOY/ 


T PRY; I CURSE, L ALMOST GIVE UP HOPE. 
THEN SUDDENLY THE FikeSr APPARITION 
| APPEARS... 
AHHH -- IT'S 


COMING / I MUST NOT 
LOSE MY NERVE... 
CALM NOW... 








YES, THAT!S WHY 
WENE COME 

BACK ... TO TAKE 
YOU WITH USY 

THAT WOULD COM- 
PLETE OUR HAP - 
PINESS’ WE'VE 
MISSED YOU, 


WE'RE HAPPY IN OUR 
OWN WORLD, SON / 

IT'S AVERY PLEASANT 
-IFE AND WE NEVER. 












I TOOK THE SAME HOTEL ROOM AND WAITED.. 


ITS TAKEN ME TWENTY 
YEARS.’ NOW I'M READY/ 
NOW MY LIFE WILL FINALLY 

HAVE MEANING’ 


HOW CAN I BELIEVE IT 2 NO--IT MUST BE 
A DEVILISH TRICK... y 
NO! STAND 


WELCOME, SON / BACK’ DON'T 
WE'VE WAITED A 
VERY LONG TIME 
IO SEE YOU. 














HAL, TORN BETWEEN A_ MYSTERIOUS 
NEW WORLD WITH HIS PARENTS AND 
HIS DESIRE TO REMAIN ON EARTH , 
STANDS UNDECIDED 


WHAT SHOULD IT DO? 


WHAT SHOULD 


ARE YOU COMING 
WITH US, SON 2 





—— 


/ DENTS BND WAR 


MOST UNUSUAL’ A 
STATUE OF & BOY 
ON YOUR CAMPUS.’ 
I THOUGHT ONLY 
) COLLEGE PRESI- 


| HEROES ATED 
\ THIS HONOR / 


(ULI = 


ue 


— 






DANID FENNER WAS A MOST 
UNUSUAL BOY... A CLAIRNOYANT... 
WHOSE MINO OID MORE FOR 
OUR UNINERSITY ANO 
COUNTRY THAN ANY SIX 
PRESIDENTS / BUT LET 
ME TELL YOU ABOUT HIM... 


Sol STs 
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DANIO WAS AN ORDINARY BOY 
WHO WOULD ReATHERe PLAY BASE- 
BALL THAN EAT’... 


GOING... GOING / 
IT'S A HOMER / 














HEY, DANE... THAT SIGN 
SNS |T'S DANGEROUS! 
MINBE YOU SHOULDN'T 
GO AFTER THE BALL 2? 





ABE. & SSION WAS & POSITIVE FEEDBACK 
THE ENERGY LAB'S cxc ee 

WHEN / THAT WAS 

SOME FLASH OF 

LIGHTNING’ I... 

GUESS I'M ALL 

RIGHT, THOUGH.’ 


Lay 


oe ppererp 
E SENS 


\ Ai \ 
AN 


WHAT HAPPENED, 


SURE! IT WAS NO- 
DAVE F You 


THERE WERE NO ILL EFFECTS FROM THE 
THING’ LETS GOON | | Stock’ BUT SOME DAYS LATER, THE FIRST 
WITH THE GAME, SIGNS OF HIS UNUSUAL NEW POWER 
FELLERSS / A | KPPEARED... 
; Le on/ MOM, I TELL YOu WE 
DANID, STOP CAN'T STAY HERE! YOu 
PULLING ME,’ UST HANE TO LISTEN 
TO ME! MONE” A 


Ny 
i My 


wih 
Uy) 
\ } aM 


it 


WITH DESPERATE FORCE, DANID... Y-YOU SANED MY LIFE! 
FROM THE SPOT.. B-BUT HOW DID YOU KNOW 2 


THING HAP- 
PENING IN 
MY HEADS 





MOMMY, DADDY! NOOO, 


IT MUSN’T HAPPEN / 


THE NEXT DdY AT LUNCH... | ... WE INTERRUPT 
OUR PROGRAM 


TO BRING YOU A SPEC/AL DISASTER 
FLASH! THE CRACK SILVEL? CHIEF, JUMP- 
ED THE TRACKS AFTER CRASHING /NTO 


A FRREIGHT TAIN AT BARRINGTON .“ ONE P 


HUNDRED AND TWENTY FIVE FPASSEN - 
GELS ARE REPORTED INJURED... 


GREAT HEANENS/ THAT 
WAS TO BE MY TRAIN’ 


LOOK AROUND, DANID.’ 
DO YOU SEE ANY- 


THERE... IT'S 
PLACED WRONG / 


SOMEWHERE ELSE 

ANDO MADE THE 
OPENING NARROWER 
IT WOULD WORK BET- 
TER! LET ME SHOW 


YOu AS FAMILIAR... 
OR SOMETHING 
NOuUD UKE TO 
WORK ON 2 
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AT FIRST THEY THOUGHT IT WAS A NIGHTMARE... 


DADBY. MUSTN'T TAKE ALL RIGHT, SON... 
THAT MORNING TRAIN / I PROMISE NOT 
IT'S GOING TO CRASH TO TAKE THAT 
AT... AT BARERINGTON! / TRAIN IF IT'LL MAKE 
be > NOU FEEL BETTER! 
BUT I WISH = 
KNEW WHAT'S 


DANID'S SiXtH SENSE SOON BECAME 
PUBLIC KNOWLEGE AFTER SEVERAL OTHER 
INCIDENTS ¢ THAT'S WHEN THE UNINERSITY 
BECAME INTERESTED... 


LOOK AT THAT, CARL! 
AMAZING THE WAN HE 
FINDS THE LOGICAL 
PATTERN OF DEVELOP- 
MENT WITHOUT ANY 
KNOWLEDGE OF THE 
MATERIALS / 


HE HOS ONE OF 
THOSE RARE BRAINS 
THE INTUITIONAL 
GENIUS TYPE THAT 
SEES THE GESTALT 
IN A FLASH / THAT 
SHOCK, HE HAD OUT- 

SIDE THE ENERGY 

LAB MIGHT ACCOUNT 


RIGHT TO THE 
PARTS WE WORK- 
EOD YEARS TO 
PUT TOGETHER’ 





DANID BECAME THE GUIDING THE WINGS \ IT'S LOGICAL, WITH THIS NEW THEN WE 
TOW ALLOY, THE CAN 


GENIUS FOR THE SCHOOL MUST BE Bu € 

OF EXPERIMENTAL PHYSICAL BROUGHT DON'T UNOER- SATELUTE FINALLY 

STUDIES... BACK TO STAND HOW WON'T MELT P LAUNCH 
BALANCE YOu ARRINE IN THE THE . 
THE JET ATMOSPHERE.’ £2 SATELLITE / 


| THIS FORMULA... 

| HOS TO LEAD TO THRUST’ 
THIS’ I CAN'T t 
EXPLAIN WHY... 
I JUST FEEL 





‘Sher CAN THE ONW MEDICINE IS REST 


AFTER A YEAR OF INTENSIVE, HIGH LEVEL 
WORK, DANID SUDDENIN FELL ILL... e CO, AND RELAXATION’ HE'S BEEN 

poctoR? / WORKING TOO HARD WITHOUT 
WHAT'S THE \ NOTHING ORGANIC... BUT I PLAY / DON'T FORGET, HE 
MAT TER DON'T THINK YOU CAN RETURN fs MM HANE THE BRAIN OF A 
WITH ME, TO THE UNIVERSITY JUST GENIUS, BUT HE'S STILL. 
DOCTOR, NETS i{ A CHILD,’ 


BROWN 2 


LOOK WHO 


WORK CEASED FOR DAVIO! HE BECAME A GO BACK, 

NORMAL TEN YEAR OLD AGAIN«-THAT IS, TO YOure LAB, WANTS TO 

HE TRIED.. PROFESSOR / PLAY BALL’ - 
M/ANW, GO PEDDLE YOUR, 

HEN. FELLESS, SPACESHIP?’ GO AWAY... 


| HOW ABOUT ‘You RE AL HOPPED uP 
CHOOSING ME { WITH THAT YOURANIUM / 


IN & GAME 2 





THE VACATION WAS & DUD! Davi WENT Back 
IO THE UNINERSITY APATHETICALLY,.. 


I DON'T KNOW WHAT'S BETTER SEND HIM 
GOTTEN INTO DANIO 

LATELY / ALL HE DOES 

IS STARE / HE CAN'T 

CONCENTRATE ON THE 

SIMPLEST PROBLEM.’ / 


DON'T KNOW / 


WHY OID YOU LEANE THE 
LEANE ME ALONE /’ 


% QUOTIENT OUT OF 
THE FORMULA 2 


AWW. MOM, WNENE GOT 
ONW ONE MORE 
INNING TO PLAY 7 


DANID. IT'S TIME 
FOR SUPPERY 


T Ee - 
N'T 


= TEC you I CAN 
MEMBER’ IT OO 


WHAT'S THIS, 
DANID 7 YOu 
BUILT IT...YOu 
OUGHT TO 


IS IMPOSSIBLE To 
BREAK / ALL HE 
WANTS IS To BE 
A NORMAL BOY... 
AND THAT'S WHAT 
HIS CLAIRNOYANCE 
WASN'T LETTING 
HIM BE! 

YOu'D BETTER, 
TAKE HIM 


HOOD?’ WHEN HE 

OLDER, HE CAN COME 

BACK TO THIS... IF HE 
WANTS TO 


OH, HE'S IN HIGH SCHOOL 
NOW... NERY OUTSTANDING 
STUDENT... BUT NOT 
CLAIRAVOYVANT / THE SHOCK 
MUST HAVE WORN OFF / 
BUT WHO KNOWS WHAT 
THE FUTURE WILL SRING 2 


REMARKABLE 
STORY! I 
UNDER STAND 


THE STATUE'S 
PLACE HERE 


WHERE'S 
DANIO 7 





@/N THE EXECUTIVE OFFICES OF WILLIAM &. 
GAINES, PRESIDENT OF NATIONAL CEMENT... 


FOR, PITY'S SAKE, GAINES, 
GIVE ME A BREAK / I'LL BRANDT.’ I TOOK 


TRY TO RAISE THE OVER YOuR STOcK 
MONEY IN A WEEK! BEFORE IT HIT 
I DION'T KNOW BOTTOM » LM SOLE 
Our Stock SANK /- 


THAT LOW,’ 


YOu'RE THROUGH, 





THAT INDEX ISA LIE’ YOU'VE 
RIGGED THOSE LOSSES To 
FORCE ME OUT!’ JUST LIKE 
YOu DID TO NOBLE AND 
ORMSTEAD.’ YOU'VE 
RUINED US ALL. 

NOu CROOK,’ 


SO WHAT IF 
<= OID 7 you 
CAN'T PROVE 
A THING, 
CAN YOU ? 





143. 


THE REVELATION WAS ATREMENDOUS BLOW 
AND BRANDT SUDCENW CRUMBLED INTO 
OLD AGE...- 


W- WE TRUSTED 
NOU, AND YOu 
CHEATED US.’ 
GAINES. THAT Z | 
CHART WILL 

HAUNT YOu AS 
FLONG AS YOu 


UNE!’ REMEM- ae 
eee Te 


BUT GAINES WASN'T A MAN TO BROOD.’ SO, 
RETURNING TO WORK... ¢ > 

.. GAINES 1S 
F ...THIS ISTO INFORM YOu DISSOLWED... 
THAT THE PARTNERSHIP OF 
NOBLE, SRANOT. ORM- 
STEAD AND GAINES 1S 
DISSOLVED, AND... 


I'M SORRY IT 
BOTHERS You 
so, MISTER. 
GAINES / 
SHALL WE 
CONTINUE 2 


CALL YOU IN TOMORROW | 
WILL YOU PLEASE LEAVE, 
MISS LEWIS? s 


N-NO/ THAT WIiLt BE AL’ L'tt 
EARS... 


HMM... HE'S 
TAKING IT 
REAL BAD 
MUST HAVE 
BEEN QUITE 
& SHOCK, 
I'VE NEVER 
SEEN ANY- 
ONE AGE 
THAT FAST.’ 


OH, IT SCRAPED IT ON A KITCHEN 
CABINET THIS MORNING. IT'S 
NOTHING, Mie. GAINES.’ 


SM, WHAT 
HAPPENED 


DESPITE GAINES’ COLD-BLOODEONE 
BRANDT'S LAST WORDS Still RA! 


SNHAT DID BRANDT SAY ? “ THE CHART 
WILL HAUNT YOU!” THEN MY SECRE- 
TARY.” COINCIDENCE 2? I DON'T KNOW! 
I CAN'T GET OVER HOW BRANOT 
AGED SO IN WY OFFICE ; 





SEVERAL WEEKS PASSED WITHOUT INCIDENT I TELL YOu I'VE ALWANS ) THAT'S A LIE’ I 
HAD THIS Scar / NEVER Saw IT 


THEN ONE Day... : 
SURE, BOSS! I'tL YOu Just OIDN'T BEFORE.’ NOW 
WHEN NOUu'RE FINISHED, |) TAKE THEM OUT TO NOTICE IT.” 


SOE, WILL YOu MAIL THE CHUTE / 
THIS FOR ME ? ; 


GET OUT OF HERE.’ 


y A 
TIN ay 
i ‘ Ne 


pee LY, 





BUT I ONIN DID ONE ) ISAID TAKEYOUR 
SHOE, BOSS / MONEY AND GET 


I'LL GET RID 
OFTHIS 
BEFORE IT 


DESTROYED 
L'LL LIVE 


SS Ay 
peta Snel wee net es 







I'M MARKING 
OFF THESE 
CRACKS FOR. 


THIS BEASTLY 
ADVERTISING ? 






Fag i. Hf — 
ew \ Uy 





2 . Hi 
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NERVES COMPLETELY UNSTRUNG 
GAINES SOUGHT THE OPEN 
AIR, SUT SVODENL.., 


HENRY BRANDT... WAIT A 
MINUTE / HE DION'T 
HEAR ME.’ 


HENRY, WAIT... 


I KNOW I 
FAINTED, 
DOCTOR / 
BUT WHAT 
DOES YouR. 
EXAMINATION 


MR. GAINES, PHYSICALLY, 
YOU'RE FINE, BUT SOMETHING 
\S BOTHERING YOU, EXERT- 
ING TREMENDOUS PRES- 
SURE / WHATEVER ITIS, 
MOU MUST GET RID 





WHADDYA KNOW / THE CHUMP 
FAINTED WHEN HE TOOK 
ONE LOOK AT MEY I 
DIDN'T BANG INTO HIM 
THAT HARO. HEY, SOME- 
BODY HELP ME GET 

HIM TO & DOCTOR 


HEY, LOOK 


THERE WAS NOTHING LEFT BUT TO GO INTO 
SECLUSION AND REST... gg : 


I'VE GOT TO GET HOME AND 

LIE DOWN 7 MAYBE A WEEK 

AWAN FROM THE OFFICE 
\WNILL HELPY 


THESE LIGHTNING BOLTS 
UNNERVE MES BUTT 
CAN'T DRINE ANY 
FASTER THROUGH 

THIS’ 





vegas WAS ONW FIVE MINUTES FROM HOME, BLINDED MORE BY TERROR THAN BSNS 


tee me Se LOST CONTROL ANO.., 
% @. 


mr 


EXTRICATED FROM THE WRECK HALF AN 
HOUR LATER... 


ee J | THE SCAR AGAN.’ NOW I KNOW 
EASY NOW! Weegee A [ITS ASIGN OF DEATH! L'M GOING 
DON'T A | TO DIEY PLEASE LET ME TALK 
rey em AND CLEAR MY CONSCIENCE.’ 4 
2 Yi Yy z ~~ = 
BADLY ! J ! Wa ry 


.. THEN I CIRCULATED }\& MR. GAINES-- YOU'RE ) THEN ALL THE BETTER, 
RUMORS ABOUT THE Bie, MISTAKEN / YOU'RE _/ NOW I CAN MAKE 
COMPANY ‘SS y Se \\ NOT GOING To DIE/ AMENDS OR PAN 
LOSSES / WHEN : fi WE'LL HAVE YOu THE PENALTY FoR 
THE STOCK FELL, e) WNALKING IN & MONTH’ / MY CRIMES! I'M 
I BOUGHT IT 1 GLAD... LM GLAD... 
ALL MYSELE/ & % ; BECAUSE AT 
THAT'SS HOW I ‘Sh. 

RUINED NOBLE, : 

ORMSTEAD 

AND BRANDT! 

AHH, NOW I 

CAN DIE IN 

PEACE’ 


a aecamensscmaseamemenene 





GouPLetion OF THE 
TRESTLE ARCH DEFIEO 
EVERY POWER AND 


SKILL HE HAD USED 

IN OVER A HUNDRED 

BRIDGES HE HAD 

BUILT AROUND THE 

WNORLO! WAS THERE 

TRUTH IN THE NATING $ 
MYTH, OR WAS IT f 
ANCIENT SUPERSTITION ? 

AT EVERN TURN HE 
HEARD WHISPERS... 
KUBAR,.. KUBAR2.... 





NO IDGE I EVE UILT, IAM KUBAR / BEHOLD 
COGRESE WHAT Te oTHIS NOUR, LABORS TURN TO 
TERRIBLE FORCE WHICH DUST FOR DEFNING 
TWISTS STEEL GIRDERS MN SACRED EDICT... 
AND BREAKS THEM LIKE 

A PLANTHING./ 


IT WAS A BEAUTIFUL STRUCTURE, THREE WEEKS LATER, 
AND WHEN PRINCE RAMUHT SAW A CONSTRUCTION 
CONNON WAS 
UNDER WAY... 4 


WiLL HAVE DIRECT CON- 

NECTION WITH THE QUT-. 

WING HILL OISTRICTS/ 

NOu MAY GO AHEAD 

WITH IT, AA. 

“WALKER / HONE 
BEEN OR 





NEAR THE HIGH BANKS OF THE NEPTHAL 
RNER 


HARRY, YOU GOTO 
THAT NATIVE NILLAGE AND RE- 
CRUIT ABOUT FORTY NORK- 
MEN / WE'LL NEED THEM 
FOR THE HEAVY WORK ’ THE 
REST OF YOU COME WITH 
ME TO THE RINER / I , 
WANT TO SELECT 
THE BRIDGE SITE,’ 











SUDDENIN, AND SEEMINGLY FROM NO - 
NHERE... 


WHERE O1D 
NOU COME 
FROM © WHAT 


NOU INTEND TO BRIDGE 
THE RINER AT THIS 
POINT! I HAVE COME TO 
WORN YOU THAT IT IS iM = 
POSSIBLE AND DAN- 
GEROUS, - 


DON'T MIND HIM, 
SiO’ KEEP CUTTING! 
WELL, QLO MAN, 
WHERE iS YOUR 
GOD, KUBAR? 


IT |S SACRILEGE / 
THAT BRICGE 1S 
EIGHT HUNDRED 
NEARS OLD! NO. 
STOP BEFORE IT 
IS TOO LATE 


THAT NINE BRIDGE iS 


ER SCOUTING THE RINER BANKS FOR 


HOU F 

——— ILL SET I'LL GET THE 

CABLE CLIPPERS 

AND GET RID 

OF THAT PIECE 
OF JUNK / 


HUNDREDS OF YEARS 
OLD!’ AND THOSE 


NATINESS PICKED THE 
ONWN SPOT TO BUILD 
A BRIDGE.’ 





THIS BRIDGE AND SITE \ GET AT THOSE 
ARE SACRED To THE VINES, SID! 
GOD, KUBAR! YOu LOOK, OLD FRIEND, 
NILL ANGER KUBAR I'M ON ENGINEER, 
IF YOU BUILD NOT A MNSTIC! L 
HEE . BUILD BRIDGES AND 
NOTHING STOPS ME! 
NOU'LL HAVE TO SHOW 
ME THIS GOD KUBAR 
BEFORE I BELIEVE 


\ 


: 
ve 
. 
\ > : 


ALAS! HEAVEN FORFEND... 
GUT KUBAR HAS 
SPOKEN | 
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THESE WAS NO HOPE! THE SWI 


HAD CARRIED HIM AWAY... 


SID WORKED WITH ME FOR TEN 
NEARS / WHAT A WAY TO GOv 
SN, WHERE'S THAT 
SLD INDIAN ? 













FT RAPIDS — 


I CON'T 
KNOW | 

Boss 7 
He Dis = 
APPEARED 
WHEN SiO WAS 
DRAGGED 






THE AREA BECAME FEVERISH WitH | 
ACTINITY..- : —— 
AT THIS " 


RATE, I'LL BE READY 
TO ROLL THE SPAN 
ACROSS INA 

FEN WEEKS/ 































HOW ARE GREAT! KEEP THIS UP AND : 
WE OOING. / WE'LL HAVE THAT SPAN HEY, JOE! WHAT'S I DUNNO, BUT 
BOSS? ACROSS TODAY, THERE'S HAPPENED > WHY L'M GONNA FIND 


A FAT BONUS WAITING J HANE THEY STOPPED Our.’ 
WORKING 


I OFFERED THEM SAHIB, EVEN ON TLL SHOW YOU IT CAN BE DONE! 

MORE MONEY, BUT \ PAIN OF DEATH, MY EVEN IF I HAVE TO DRAG IT 

THEY DON'T WANT MEN WILL NOT WORK! 

IT, BOSS? IT'S YOu ARE PUTTING THOSE EARTHMOVERS 

SOME SUNK ABOUT / THE BRIOGE OVER PUSHING FROM SEHIND.’ OF 

A GOD NAMED THE AREA SACRED EQUIPMENT 
KUBAR. TO KUBAR / IT WE HAVE J 

CANNOT BE DONE! : 
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MOMENTS LATER: ANOTHER IMPASSE 
OCCURRED... 
- I'LL GET HIM OuT 


LOOK AT THAT 


LOOK, WE/RE NOT TURNING BACK.’ THIS ). 
BRIDGE IS GOING ACROSS TODAY / Bi 
NOW GET OUT OF THE NAY, BEFORE 
OF THE WAN J WE DRAG SOU OUT OF HERE,’ 


ont, kent 7 
Ei 
Wa 


PO ae ¥ 
| 
hyn 


wi 
iin, 


5 | —_ 
ns a A 


= gt 
Ss 


i 


SAHIB: YOU CANNOT START ROLLING / HE'LL GET OUT OF THE 
TOUCH HIM / HE 1S WAY... DON'T NORRY / I'M GOING BACK | 
NERY HOW MAN, TO BRING THE CRANE FOR- 
AND HE WILL NOT WARD ,’ 
MOVE / 
HOW LONG HE 
SITS THERE / 


fd AW 
ANNAN 


a, & 


2 
=e 
) a” 
é G H+ \ a aor I 
Wy ia yt 
fe \ =) Lak 

y tid t +e 

(yf ll YA 
MESO aaS ee 

et | | Ger Back ! THE 

gE aos A alae ) 1 & OFF! GET BAc \y 


GROUND / SNHAT'LL 
= OO IF HE DOESN'T 
MONE 2, 


» 


v J 
U \ 
A 





VS: 













Lik A HUGH CHAIN RE- 
ACTION: ENERY PIECE OF 
EQUIPMENT WAS CARRIED 


ALONG... 

WE CAN'T 
RUN FOR SNE A 
NOuR, THING.’ 
LNES/ 


BACK AT HIS FIELD TENT... 


DON'T TAKE THIS IS THE 
IT SO HARD. / FIRST TIME LVE 
Boss! FAILED / AND T 
WE'RE DON'T KNOW 
LUCKY WAY / I'VE BUILT 
To BE BRIDGES IN FAR 
ALINE!S WORSE PLACES 
AND THEY'RE STILL 
STANDING / 














LATER, THEY RETURNED TO 
THE BANK... 
I EXAMIN- 


THE MEN WERE ED THIS 
SAVED! BUT SITE WITH 
THAT OLD 
INDIAN AND 
EVERY PIECE 
OF EQUIPMENT 
WENT DOWN 


















































IT CAN'T BE/ 

IT SUST 
LOOK! Tite CAN'T BE 
BE RIGHT 











~—y | I'M NOT DREAMING! HE'S 
FOR THERE GEFOR | ACTUALLY THERE / ANO THE 
HIS UNBELIEVING NINE BRIDGE IS RESTORED! 
COULD HE... BE 


KUBAR ? 


152: 





inTO MY | 


Ms STRANGE COMPULSION HAD SUBJECTED HIM TO MORE HUMILIATION THAN THE ANERAGE 
MORTAL COULO EVER BEAR / IF NOT FOR THE VOICES THAT ALWAYS WHISPERED To HIM AT 
NIGHT WHEN HE WAS ALONE, HE WOULD HANE GINEN UP LONG AGO... 


or 
, Yaa gi 








AWAYS THE SAME 1 ' THEY'RE BEGGIN’ ME... 
HOARSE TANGLE NOT TO GINE UPY 
OF UNINTELLIGIBLE & : 

ANGUISHED SOUND! ; 

NEVER A SINGLE 

CLEAR WORD £ 

BUT NET HE 

KNEW ... 


PLEASE GNE ME AN- HMPF/ THEN 
OTHER CHANCE ./ I'M HYPNOTIZE NOUR- 
SURE I CAN SELF INTO BE- 


HYPNOTIZE LIENING I _GANE 
PEOPLE NOW! a YOU ONE! 





SCRAM! I HANE ENOUGH 
TROUBLE BOOKING LEGITI- 
MATE ACTS...LET ALONE 
FOOLING AROUND WITH 
PHONIES LIKE YOu.’ 





THE 
SCORNFUL 
LAUGHTER 
KEPT 
ECHOING 
INSIDE HIM, 
ABRADING 
HS SPIRIT 
UNTIL HE 
FELT HOLLOW 
EXCEPT FOR 
SHAME AND 
FUTILITY / 
BUT AWAVYS 
AT NIGHT 
THE NOICES 
WHISPERED 
TO HIM... 


MORNING... 


IT'S J-JUST THAT I COULD HEAR YOU WERE 
HANING A PARTY “ ANO I-I 

HOPED NOU'D LET 

ME TRY TO 

ENTERTAIN.’ 
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HOW MANY TIMES HE HAD TRIED... AND HOW MANY TIMES 
HE HAD FAILED!’ NEVER ONCE FOR EVEN A SPLIT- 


SECOND HAD HE EVER BEEN ABLE TO BEND ANY SUB- 
JECT'S WILL TO H 


FAILURE... 


IS OWN / AND ALWAYS, WITH EVERY 





WHAT'S uP, BUSTER # 
WHO INNITED YOu 2 
BLACKBALL- 
ED BY 
EVERY 
THEATRICAL 
AGENT IN 
THE BIG 
CITY! BUT 
HE HAD 
TO KEEP 
TRYING! 
HE DIDN'T 
KNOW * 
WHY -- 
BUT HE 
HAD 
TOree 





GET THIS STRAIGHT, 
BUSTER / WE'RE 
NOT LANING QUT 
ANN MONEY 


I WON'T CHARGE 

ANYTHING / YOU SEE, 

IM A HYPNOTIST / 
XL JUST WANT TO... 


WHAT CAN WE LOSE 2 
IF HE PUTS ON A 
GOOW SHOW, WE'LL 
GIVE HIM A DRINK / 
IF NOT WE'LL 
SHOW HIM OUT.’ 


i Ne Kh 
i 


§ 
ip 


IT WAS THEN THAT THE WARM 
HEARTED SENSITIVE GIRL 
FIRST SAW HIM-- AND 
IMMEDIATEIN SENSED HIS 
TERRIBLE MISERY... 


C'MON. SVENGALI / I'Lt BE 
YOUR FIRST SUBJECT’ 
GET TO NORK.’ 


THE DESPERATE SPASMS OF DESPAIR AS 
HE KEPT TRYING TO DOMINATE THE SUB- 


SECTS WILL... 


SWE COULD SENSE THE 


_TO INTONE. 


> Fal 


THAT FORESHADOWED Ff 
ENEN AS HE BEGAN 


URE = Bi 
LOOK OCEEP 


BUT THEN, AS ALWAYS -- WRITHING WITH HIS! WAS BUFF 
FAILURE... sani G WANES OF DERISINE LAUGHT 





HE'tL NEVER, 

TRY THAT TRICK 
TO CRASH A 
PARTY AGAIN. 


IT (S08/ HAPPENED AGAIN’ IT WAS THEN } PLEASES LET 
WHY DO I HAVE TO KEEP THAT. SKE 


TRYING 2 WHY DON'T THOSE eg 
NOICES LET ME sToP2 HIS A 











NO! ¥-YOu PLEASE RAISE ? <= DIDN'T EVEN TRY / JUST 
SUST WANT | YOUR EYES / ONE LOOK INTO MY EYES... 
PLEASE LET \ \ ANO (GASP) SHE'S 

\ UNDER. MY SPELL’ 








= YOU ARE OUR LAST 
DESCENDANT / 
THE LAST IN 
A LONG LINE OF 
SORCERERS,’ 





STILL 
STARING 
NNITH 
DISBELIEF, 
WHEN FOR, 


THE FIRST 
TIME 


AuWwAYS 
WHISPER - 
ED 


INCHOATELY 
AND ONLY 
WNHEN HE 
WAS ALONE 
AT NIGHT, 
CRIED OuT 
WITH SAVAGE 
CLARITY IN 
HIS INNER. 
EAR. 
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Our TORTURE HAS 
BEEN THE PROMISE 


THAT IF EVER ONE OF 


OUR UNWITTING CE - 
SCENDANTS SHOULO 
BE ABLE TO BEND A 


NE WOULD BE EM- 
POWERED TO PASS 
ON OUR, EVIL LORE 


LISTEN CLOSEW / 
FOR AFTER SPEAK- 
ING TO YOU CLEARLY, 
WE MUST BE 
SILENT FOREVER! 


SINGLE MORTAL'S 
WILL TO HIS OWN... 


WH-WHO ARE, You 2 
WHY DID You’ siaPe 
ME JUST NOW 2 


ALL SHE KNEW WAS THAT SHE HAD PRE- 
TENDED ENTERING A TRANCE OUT OF 
SYMPATHY FOR A PITIFUL UNDERDOG... 
TO TRY TO BOLSTER A FAILURE'S 
SAGGING. SELF- FAITH’ BUT THEN 

SWE HAD SEEN INCHES ADDED IN- 
EXPLICABLY TO HIS HEIGHT IN A 

MATTER. OF SECONDS, HAD SEEN HIS 
SHABBY JACKET SWELLING WITH NEW~ 
BORN MUSCLES!’ HAD SEEN HIS FACE'S 
LINEAMENTS TAKE ON A MENACING EVIL 
CAST.’ AND KER HAND SNAKED OUT... 


AND NOW HE HAD SHRUNK BACK TO HIS 
NORMAL SIZE AND THE MENACING LOOK 


I'M GLAD I 
SLAPPED HIM... 





BUT THIS ONCE SHALL 
BE ENOUGH TO 
WREAK THE EVIL 
WE HAVE PLANNED 
FOR ALL MORTALS / 
NOW LISTEN 
CLOSELY. 


I DON'T KNOW... I 
DON'T KNOW % 
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COME -- COME STAND BESIDE THE MYSTERIOUS TRAVELER! 
COME LOOK INTO THE MIRROR / BUT TAKE WARNING / WHAT 
NOu SEE ... MAY NOT BE TO YOUR LIKING.’ 


Bal 


Hine 


f 


FOR THIS MIRROR REFLECTS THE IMMEDIATE FUTURE ” THE GOOD 
MAN SEES HIS TOMORROW'S JUST REWARD IN ITS SHINING 


MY FRIENDS HANE TOLD ME OF HOW WHEW -- THAT WAS CLOSE, 
SOME MEDIAEVAL SORCERER THAT COP ALMOST 
FASHIONED ITS MAGIC GLASS... SPOTTED ME! 
BUT THAT IS OF NO IMPORTANCE ete 

TO THE TALE I NOW TELL / MY TALE 

STARTS WITH AN EXTRAORDINARIIN 

TALL MAN FURTINEW ENTERING 

AN OLO LONDON 

CURIO SHOP... 





= AS IO fey wt 
NRA 
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IT'S ABOuT TIME 
YOU GOT BACK / 


NOU TWO STAY IN THE BACK - 
ROOM FOR A WHILE / I'LL 
CALL YOu WHEN I 

NEED You.’ 
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HOW MUCH FIVE POUNDS 
90 YOu AND IT’S YOouRS! 
WANT IT'S BEEN DO- 
FOR THAT,? / ING NOTHING BUT 
GATHERING DUST UP 
ON THAT SHELF 
FOR YEARS / 


ANY LUCK ? DID YOU LINE 
uP ANY JOBS 2? 


I DON'T KNOW HOW YOu OO IT, 
BABY, BUT T KNOW YOu SHOW 


TOMORROW / NOW I'M GOING 


TO THINK OF HEISTING ONE 
BANK AFTER ANOTHER To- 
MORROW ... AND YOU'RE GO- 
ING TO SHOW ME WHICH 
ONE'S RIGHT FOR THE 

HAUL ./ 


NOW HE WAS CARRYING THE 
MIRROR AS HE WALKED UP 
SIDE STREETS ANO BACK 
ALLEYS, FOLLOWING THE 
TORTUOUS ZIGZAG ROUTE 
IMPOSED ON THOSE WHO 
LINE OUTSIDE THE LAW’ 


SO FAR. NO GOOD.’ SO FAR... 
WE'O GET NABBED 
EVERY TIME /’ 


a 





THE THIRD NATIONAL / IF WE THE THIRD \ THE BANK'S iF YOU WANT TO CHICKEN OUT. 
TACKLE THAT ONE, WE'LL d: NATIONAL RIGHT IN THE IT'S OKbN BY MEY’ BUTIM 
MAKE & CLEAN GETAWAY! 27 BANK ? HEART OF TOWN’ TELLING NOU ... I GOT & WAN 
iS ARE YOu OF KNOWING THAT WE CAN 
PULL THIS JOB EASY.’ 


HIS CRONIES TOOK A CHANCE, AND THAT WAS THE 
FIRST INA SERIES OF DARING ROBBERIES... AND 
BEFORE EVERYONE OF THEM, THE MIRROR 

HAD SHOWN HIM TOMORROW .’ 


NOu STICK YOUR NECKS OuT? YOU WERE GOING] YEAH, ALL 
shen HMPF/ DON'T MAKE ME LAUGH! TO TELL US HOW $= /THIS HOKY- 
WE STICK OUR, EVERNTHING'S GONE SMOOTH yOu'VE BEEN POKY ABQUT 
NECKS OUT AS Sitk, EVER SINCE I GOT PICKING THE MAKING US 
JUST AS FAR AS THAT... Ef... FORGET IT.’ JOBS LATEW, | GO INTO THE 
YOu 00.’ WE = HUH! WE'VE BACKROOM 
SHOULON’T BE Bag ; HAD A HUNCH / WHILE YOU'RE 
PAID OFF WITH . xn THAT IT WAS / PLANNING A 
CHICKEN FEED! Pea on™ - MORE THAN / JOB.’ WHAT 
r j LUCK DO YOu OO IN 
HERE WHILE 
YOu'RE ALONE? 





NOu 
THINKING 
\NHAT 
I'M 
THINKING 2 


ga | 


IN 
N\ \\. 
{ G 


N-YOuU CAN'T | 
MAKE MEY 


MEAH --THE WAY NO, YOU DON'T! 
OUR CUT'S BEEN 

SHRINKING : 

LATELY... \NHAT 


HAVE WE GOT 


STILL HAVE ALL THE LOOT 
AROUND ... CAN'T RISK A 
SHOWDOWN 7 IF ANYBODY 
HEARD US FIGHTING: AND 
CALLED THE COPS, ALL 
THREE OF US WOULD 

BE SUNK 


BETTER \ TELL US HOW YOu'VE 
START BEEN PICKING 
TALKING,” 


THOSE JOBS... 
OR ELSE.’ 


IT'S THAT MIRROR / IT ALWAYS 
TELLS ME WHAT'S GOING TO 
HAPPEN TOMORROW.’ 


IT DOES IT EVERY TIME 





WE'LL LOOK INTO iT, ALL RIGHT, 

WHILE WE'RE SMASHING 

IT/ JUST SO YOu'LL 

KNOW WE MEAN 
BUSINESS 


STOP TRYING | WE WANT THE IF YOU DON'T HMPF’ ANG 
TO THROW BEUEVE ME, | NHILE WE'RE 
US OFF / LOOK INTO LOOKING . 
WE WEREN'T THE MiRROR / YOU'LL GRAB 
. YOUR SELF / YOUR, GUN 
AGAIN, HUH 7 





STOP! CAN'T YOu 
STOP YOUR SWING? 





I CAN'T... (S08) THE MIRROR WAS SHATTER- «ss WAS NOT TO THEIR 
T'S TOO LATE,’ ED/ THEY WERE THE LAST LIKING / 
TO LOOK INTO ITS SHINING — 
. @ GLASS! AND WHAT THEY 
SAN... 


OFFICER, SOME - 
THING'S GOING 
ON IN THERE 





TeMan who Saw Ug 


os (CY, =". 
oe aa . ae =~. - ia 7.8 “Se BAK 


NOTHING IS UNKNOWN AND |! WAS THERE THIS TIME TOO WHEN THE UNBELIEVABLE 
‘s 


TO THE MYSTERIOUS 
TRAVELER ~~ NEITHER 
THE FARTHERMOST 
REACHES OF EARTH, 
NOR THE INNERMOST 
RECESSES OF MEN/S 
HEARTS! 1 GO EVERY- | 
WHERE... AND 1 SEE ALL! 



















VM NOT BLIND WY , 2 NY 1 DON'T KNOW! THE BLIND MAN 

ANY MORE/ ‘ 2?) FELL... AND ALL OF A SUDDEN 

AFTER ALL THESE rN OF Se HIS SIGHT’S BEEN RESTORED/ 
YEARS. J “ : 

AT LAST 

| CAN SEE 
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BuT J KNOW WHAT HAPPENED! 
ANDO NOW YOU SHALL KNOW 
TOO; 


BLINDED AS THE RESULT OF 
AN INDUSTRIAL ACCIDENT, 
HOW ELSE COULD MAC 

THOMPSON EARN A LIVING? 







“THANK YOU, SIR! t 
THANK YOU/ 


ONLY HE COULP HAVE HEARP THE FAINT 
BUT FRANTIC WHISPER COMING FROM THE 
ENDLESS BLACK OF HIS BLINDNESS... 


HIDE ME/ 
PLEASE HIDE ME/ 
THEY'RE COMING 

AFTER ME! 














VY” SUN'S SO HOT HERE/ M-MAyYBE ll 
VM SUNSTRUCK,,, M-MAYBE IAA QUST 
HEARING THINGS/ 








PLEASE... 
PLEASE WIiDE- 





COULS HE TRUST HIS SENSES OF HEARING 
AND TOUCH? -IT WOULD BE SO EASY TO 
TAKE REFUGE iN DISBELIEF,.,, AFTER ALL, 


AND ONW A MAN WITH THE 
ACUTE HEARING THAT THE 
BLIND ALWAYS DEVELOP. To 
COMPENSATE FOR THEIR. 
LACK OF VISION, COULD HAVE 
HEARD WHAT MAC THOMPSON 
HEARD EARLIER TODAY... 


7 
HMM,,.,SOUNDS LIKE FOOT- 


STEPS! BUT SO TINY! IT’S 

SOMETHING SMALLER THAN 

A MOUSE... BUT WEARING 
SHOES! 





\T--17'S A TINY MAN/ HE/S STANDING ON 
MY SHOULDER... WHISPERING IN MY EAR! 











PLEASE... § 
PLEASE... & 
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AND THEN.,- 


MORE OF THOSE FOOTSTEPS 
,+7 & BUNCH OF TINY MENS 
THEY’/RE COMING 

CLOSER/ 


OMPSON CHOSE A SPLIT-SECOND LATER HE 
EVE,., HE CHOSE TO THOUGHT HE HEARD THE 
GE TO THE LITTLE FAINTEST OF THUDS ON THE 

VIVE... HANDKERCHIEF FOLDED 

, , ‘OVER THE BOTTOM OF HIS 
[EINE aCe, = 





HOP INTO 
MY CUP/ 





THEY'RE NOT PASSING By! 
TH-THEY'’RE HEADING 
FOR ME NOW/ 


FALSE ALARM! THE DANGER Hao PASSED! 
THEY WENT BY, AFTER ALL! NOW...) 


HE'S JUMPED OUT OF 


THE CUP/ HE'S CLIMBING 
ON res SHOULDER AGAIN! 










AFTER THAT HE HEARD] | THEN AT TAE END OF SUDDENLY... 
ONLY THE SCURRY OF | | THE BAY HE STARTED 
DEPARTING TINY THE FALTERING 
FOOT-STEPS... WALK HOMEWARD! 
NOTHING ELSE/ — — 


1D IT REALLY 
HAPPENS] 

NAAEL io AT 

COULDN'T HAvE/ 


YOU GRANTED 
ME REFUGE! 

1 AM SAFE NOW... 

ANO GRATEFUL! 

You SHALL SEE 


HOW GRATEFUL 
1 AAAS 








HE LAY THERE. 
-UNCONSCIOUS/ 





BUT THEN...) / are You _ / CAN SEE/ THE LIGHT ANP THE COLORS 
ALL RIGHT © AND EVERYTHING: MOVING! | CAN SEE 


‘ie AGAIN! 





SOMEONE HAP CALLED 
AN AMBULANCE! A YOUNG 
INTERNE SPOKE UP, ~ 


YOU CAN SEE 
ALL RIGHT/ AND 

| KNOW EXACTLY 
WHAT HAPPENED! 


YOU WON'T BE 
NEEDING THIS CUP 
ANY AAORE/ 


IT WAS THEN THAT MAC 

THOMPSON'S FACE WRITHED 
IN A GRIMACE OF SHOCK/ 
FOR NOW HE KNEW WAY HIS 
VISION HAD BEEN RESTORED! 
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THE SHOCK OF THE FALL 
JARREDP THE DAMAGED 
OPTIC NERVE/ IT SNAPPED 
IT BACK 

INTO 
PLACE! 


NOW HE WAS STARING AT 
WHAT |, THE MYSTERIOUS 
TRAVELER, SEE EVERY DAY! 


AN IMPRINT... LEFT 
BY A TINY BODY... 
ON MY HANBKERCHIEF! 









THATS ALL THAT HAPPENEDS 

IT COULON/T HAVE BEEN 

THAT OTHER STUFF/ THAT 

WAS JUST--A CRAZY DREAM 
ne THAT’S ALL! 











APPROXIMATEWN 7515 RM., MARCH I3*.., JOHN HAWKINS 
FINDS HIMSELF WALKING DAZEDIN ALONG A COUNTRY 
ROAD. THAT HE HAS NEVER SEEN BEFORE... 


WHEW -- WHAT A SPLITTING 
HEADACHE / MUST HANE © 
BLACKED OUT FOR A 
WHILE ... NO OTHER WAY 
I COULD'VE WOUND uP 
OUT HERE.’ 


ws 








@ THIS REPORT OF THE EVENTS OF THE NIGHT OF JULY 13th DOESN'T PROVE 
THE IMPORTANCE ONCE AND FOR ALL OF THE AGENCY I WORK FOR... I'tt 
HAND IN MY RESIGNATION TO THE HUMAN RACE 


WE KAM WatO 


8:20 PM. / AFTER HITCHING A RIDE 
INTO THE OUTSKIFeTS OF THE CITY, 
HANKINS CABS TO HIS HOME.’ TURN - 
ING UP THE PATH, HE GREETS HIS 
NEXT DOOR. NEIGHBOR... 






WH- WHY DIDN'T HE ANSWER ME? ¥ 
WHY 1S HE LOOKING AT ME THAT 

WAY... AS IF HE NEVER 
SAW ME BEFORE,’ 


ia — 


8:72 PM./ FINDING HIMSELF WITHOUT KEYS, HOW DID YOu \ IS EVERYBODY Crazy? Im 
HANKINS RINGS THE DOORBELL OF HIS HOME, KNOW MY YOUR HUSBAND, SOHN 
AND HIS WIFE COMES TO THE DOOR... x HAWKINS “ SNHO ELSE’ 
HOPE YOU HANEN'T — F ; 
ME, MARGE / 

I-I THINK 


<I BuAcCKEO 
OuT, AND... 


ANYTHING HEY .« You BETTER GET \NHAT ARE SOMETHING'S SCREWY / 

WRONG, HAVE My INSIDE, MARGE! HE'S NOT THE REAL JOHN 

MARGE 7? TLL HANCLE HANKINS “ HE MUST BE 
WEARING A MASK.’ COULD 
TWO MEN WHO WEREN'T 
TWINS LOOK SO MUCH 


BRING HIM A MIRROR, NEAH -- DO THAT! GASP! M-MY_FACE HAS CHANGED.’ 
MARGE / M&YSE THAT'LL BRING ME A HE HAS MY FACE.’ 
BRING HIM TO HiS MIRROR’ 

SENSES 7 


CG i Wie Ly \ 
a 


lon 


asl if % Ee, 















8:45 PM. TERRIBW SHAKEN SY IT'S (GASP) STARTING TO 
WHAT HE SAW IN THE MIRROR, HAW ~ BT Oe 9 COME BACK NOW / YEAH... 
KINS HAS WANDERED OFF DAZEDLY.., , I WAS COMING HOME 
LATE FROM WORK LAST 
HANE TO THINK HARD / NIGHT’ I WAS TAKING 
HAVE TOTRY TO RE- ) ? 4 THAT SHORTCUT 
MEMBER WHAT : Z = FROM THE STATION 
me HAPPENED BE- ACROSS THE EMPTY 
Ai FORE I BLACKED 
EES Our’ 





.. WHEN ALL OF A SUDDEN WWH- WHERE AM I? J; 
THEY GRABBED ME... \NHAT ARE You 
r DOING TO ME? 






BUT THEY NEVER ANSWERED THEY SUST KEPT WHEN THEY WERE FINISHED, THEY FORCED 
TAKING ALL THOSE MEASUREMENTS... GOING SOME BITTER TASTING STUFF DOWN MY 
OVER EVERY SQUARE INCH OF MY FACE WITH THROAT -- AND THEN I 8LACKED OUT. 


THE CALIPERS, THEI TAPE RECORDER KEPT 
GRINDING AWAY, TAKING DOWN EVERY WORD Yr 7, SG 


\) 


ZA 

























.. AND WHEN I CAME To I QHZ RM. ! HANKINS ARRIVES, 
WAS ON THAT COUNTRY ROAD! EXCITEDW AT THE 1G th 
AND I HAD A NEW FACE... PRECINCT STATION HOUSE... 
AND SOMEBODY WNITH MY 
FACE HAD ALREADY TAKEN SERGEANT, PLEASE 
MY PLACE AT HOME.’ DON'T THINK I'M 
BUT WHY ? WHY? CRAZY WHEN I 
. TELL YOU THIS 


... DON'T YOU SEE ? THEY'RE 
ALIENS FROM ANOTHER 
WORLO / THEY CID ALL THAT 
MEASURING AND EVERY - 

THING SO THEY COULD 
SUBSTITUTE A SPY 
IN MY PLACE,’ 






THEY DID A PERFECT JoBy THEY'RE SO SURE OF THEM- BE REASONABLE, MISTER / 
MY FACE... MY NOICE / SEWES, THEY DIDN'T EVEN LOOK AT IT THIS WAY / 
THEY EVEN USED A MENTAL BOTHER TO ELIMINATE ME EVEN IF EVERY WORD 
SCANNER TO LEARN MY THEY JUST SET ME FREE YOU SAID WAS TRUE, 
BACKGROUND / THEY WITH A NEW FACE THEY WE STILL COULDN'T 
(SOB ) THOUGHT OF FIGURE I'LL NEVER BE GET YOu OFF THE 

EVERY THING,’ ABLE TO ESTABLISH THAT HOOK / YOU SAID 

- I'M REALLY JIM HAWKINS, IT YOURSELF... 

. AND THAT SPY OF THEIRS THEY THOUGHT 
WILL NEVER BE EXPOSED? OF EVERYTHING’ 
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I KNOW IT WON'T BE EASY / 
BUT YOU HAVE TO HELP 
ME’ YOU (SOB) 

HANE To,’ 


OF COURSE I'M CERTAIN 
THIS MAN IS NOT MY HUSBAND, 
MY HUSBAND IS HOME 
\NATCHING TV RIGHT NOW,’ 





1326 RM. f THE PACIFIC HILL 
OBSERVATORY SPOTS A 
TRANGE SPACECRAFT 
FINING AT HIGH SPEED 
ANAN FROM EARTH ... 


11:42 PM./ CASE BROKEN WIDE OPEN / HAW - 
KINS HAS HIS OWN FACE BACK, AND HE'S 
REUNITED WITH HIS WIFE... 


THAT NEW FACE OF 
HS WAS SOME 
SORT OF FLEX! - 
BLE PLASTIC’ 


TOO BAD THE CNE WHO 

TOOK HIS PLACE, GOT 
AWAY / BUT I HAVE A 
HUNCH THEY'LL THINK 


TWICE BEFORE TRYING | 


ANYTHING LIKE THIS 
AGAIN / 


10:23 PM. / MRS. HANKINS 
HAS BEEN CALLED TO THE 
STATION HOUSE... 


THE: AGENCY THAT T WORK FOR, 
STEPS INTO THE PICTURE... 


NOU SAY YOU WORK FOR A 
DEFENSE PLANT, HUH 7 OKAY, 
WE'LL SEE NOW IF THOSE 
WHATEVER -THEY - NESE 


REALIN THOUGHT OF 
EVERY THING / 










HOW DID WE BREAK THE CASE 7? WELL, YOU 
SEE, I WORK FOR THE FINGERPRINT AGENCY 
OF THE POLICE DEPARTMENT / SINCE HAW - 
KINS IS A DEFENSE WORKER, HIS FINGER- 
PRINTS ARE ON FILE... AND THOSE ; 
WHATENER - THEY - NERE HADN'T THOUGHT 
OF EVERYTHING THEY FORGOT TO 

CHANGE HIS FINGERPRINTS 

BEFORE SETTING HIM LOOSE,’ 


vf 5 Pew 
Aside gh) “eat 
vaieitn 

\ re 


Rin ae aie aka 


Ss | 2S 


\ 


TMNT EN 





Whauen THE PHONE RINGS INA OOCTOR’S HOUSE, ONE NEVER KNOWS THE CHAIN OF EVENTS THAT 
WILL FOLLOW! THIS INCREDIBLE STORY ACTUALLY OCCURRED WHEN DOCTOR SLOAN ANSWERED A... 


MIGHT CALL 


PLEASE, SAVE HIM, 

DOCTOR/IT'S THE 

ONLY WAY yOu CAN 
SAVE US! 


a \t 


PT Mea ca 
\, u 


‘\ ah 





TAN 
Le DIT KE 
















IF YOU ARE WABASH AND SENECA 
A DOCTOR STREETS! HMM, THAT'S]- 
OR. SLOAN/ PLEASE AND HAVE A THE OTHER SIDE OF 
COME QUICKLY/IT'S CONSCIENCE, TOWN/T'LL USE THE 
EXPRESSWAY! 


AN EMERGENCY! = YOU DON'T 
i ' ASK QUES- 
TIONS / YOu 
JUST GO... 





id 
Vy 
\ 
y 
\ bh. 
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I DON'T KNOW WHERE 
— . - : bl : I AM, BUT I THINK I’M 
I'M JUST CRAWLING . i i & : : OFF THE EXPRESSWAY! 
ALONG! AT THIS RATE, } si THE ROAD FEELS BUMPyY! 
I DON'T KNOW WHEN . — ° Seis WHAT DO I DO NOW? 
I'LL GET THERE! = am a 






















































































WHEEW/! THAT WAS CLOSE... | WHAT A ROTTEN 
ALMOST INTO THOSE TREES! | NIGHT/I'M LOST... 
AND THE ROAD SEEMSTO END 41 | COMPLETELY LOST! 


HERE! 


SUDDENLY, FROM NOWHERE... ee WE ALMOST GAVE UP IT'LL TAKE A LOOK 
HOPE, DOCTOR! PAW'S AT HIM,SON ! 
DOCTOR..,OVER HERE/ NOW WHO ‘THE SO SICK, HE'S A'BURNIN’, 
COME QUICKLY/ WE HECK....ALL RIGHT! | uP / 
NEED you! pe I'M COMING! 
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I NEVER THOUGHT ANYTHING SO PRIMITIVE STILL 
EXISTED... AND NOT AN HOUR'S DRIVE FROM 
MY OWN HOME? _ 


IT WAS THE CRUDEST OPERATION HE HAD EVER 
PERFORMED...AN ORDEAL IN THE BACKWOODS... 


SOAK THAT TOWEL, MRS. BRADFORD. HAND ME 

THAT PAIR OF CLAMPS, QUICKLY/OH, WHAT 

WOULDN'T I GIVE FOR A CLEAN WHITE . 
OPERATING ROOM! 


WHY IT'S BEAUTIFUL! 
BUT HOW CANI... 
WELL,L GUESS LI 
CAN'T ARGUE / 
THANK YOU, MRS. 
BRADFORD! 


WE CAN'T PAY YOU, DOCTOR, 
BUT I WANT YOU TO HAVE 

THIS! IT BELONGED TO MY 
FATHER/NO,NO YOU MUST 
TAKE IT DOCTOR! PLEASE! 


MRS. BRADFORD! your 
HUSBAND NEEDS AN IMe= 
MEDIATE OPERATION/ 
YOU'LL HAVE TO HELP ME IF 
YOU WANT TO SAVE HIM/ 
GET SOME BOILING WATER ep 
AND CLEAN RAGS PREPARED! F> 


HE'S RALLYING Now/I 
THINK HE'S GOING To BE 
FINE, MRS. BRADFORD! 
THERE'S NOTHING TO 
WorRRY ABOuUT/ 


I THINK YOU CAME FROM 
THISAWAY, DOCTOR / CAN 
YOU SEE YOUR BUGGY? 


ANYTHING YOU SAY, 
DOCTOR! ANYTHING, 
JUST SO'S YOU GIT 
PAW FIXED UP/ 


BLESS yOu, DocTOR! 
YOU'RE A FINE MAN/ 
I DON'T KNOW HOW 
TO THANK YOU / 


MY BUGGY??? OH... 
YES! I CAN FIND My 
WAY NOW, SON! GO 
BACK TO YOUR FAMILY 
AND TAKE CARE OF 
YOUR FATHER! 





FOG... THAT PRIMITIVE CABIN... AN EMERG~ 
ENCY OPERATION! IF IT WEREN'T FORTHIS 
WATCH, I WOULD THINK IT WAS ALL A DREAM/ 


I KNOW IT’S STRANGE, 
BUT AN HOUR AGO 
WHEN IT CALLED YOU, 
HE LOOKED SO BAD... 
HONESTLY I THOUGHT 
HE WAS DYING! 


THERE DOESN'T SEEM 
TO BE ANYTHING THE 
MATTER WITH HIM/ I 
THOUGHT IT WAS AN 
EMERGENCY? 


THE CABIN 
LOOKED THAT 
OLD...AND THE 
PEOPLE,THEIR 
DRESS AND 
SPEECH, CAN 
ALL THIS BE 
POSSIBLE ? 


IT...ITS SO INCREDIBLE, I 
CAN'T BELIEVE IT/ THIS WATCH 
BELONGED TO PHINEAS 
BRADFORD, MY MATERNAL 
GREAT, GREAT GREAT GRAND- 
FATHER! HERE'S HiS PICTURE! 
WE HAVE A LARGE OIL 
PAINTING, JUST LIKE IT/ WHY 
THAT‘S MORE THAN 150 YEARS 
aco! 


rI'M GLAD YOU CAME, DOCTOR, 


BUT IT'S SO STRANGE! MY HUSBAND 
BEGAN TO FEEL BETTER JUSTA 
HALF HOUR AGO! 


SE 
SS 


Ss 


ees 


— 


AN HOUR AGO?...WHY SO IT /S 

ONLY ONE HOuR SINCE YOU ¢ 
CALLED/ I CAN'T FATHOM IT/ DOCTOR, LET 
I PERFORMED AN EMERGENCY | ME SEETHAT 
OPERATION INA LOG CABIN WATCH / 
THAT TOOK WOURS !/ ANDI 

RECEIVED THIS WATCH AS A GIFT 

FROM THE BRADFORDS! YET IT'S 

ONLY THREE A.M./ 


I DON'T KNOW, BUT IT APPEARS 

THAT I SHUTTLED BACK INTIME 

ONE HUNDRED AND FIFTY YEARS 

TO SAVE YOUR ANCESTOR'S LIFE! 

THIS MADE IT POSSIBLE FOR YOU TO 

LIVE TODAYS AND I HAVE THIS WATCH 
TO PROVE 1T/ . 





STOP STALUNG, MISTER % PLEASE, I DON'T KNOW 
WE WANT THOSE SATELLITE \NHAT YOQU' REE TALKING 
SECRETS.’ IT'S EITHES : . ‘ ABOUT.’ I HAVE NO 
OSE SECRETS OR } SECRETS! I'M 
UR LIFE.’ 3 
me Sa, ee | ' rs SECOUD GRADE 
CLERK.’ 


rs 


AK 


“ nytnnnnenenes SSS ie 
AANA UHNATTIAY 4 (eR 
Ny 


aut 
fiom Nt 


P 
prs 


\i Hf nas 
\ YY 
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G7. WAS A PENTAGON CLERK, ANINE-TO- FIVER, A MILD LITTLE MAN WHO HADN'T HARMED ANY- 
ONE IN HIS LIFE.” NET SUDDEN, HS OBSCURE EXISTENCE WAS SHATTERED By 4A CLOAK 


AND DAGGER DRAMA RIVALING A HITCHCOCK THRILLER .’ WHY ? WHY ? WHY ? 


WADE HAD STAVED CATE THAT DAY TO CLEARS 


HAD TO CLEAN UP SOME- : I HAVE A HUNCH 
WORKING OVER.- ] THING.’ OTHERWISE I'D va ; THAT MAN (IS 
TIME, MISTER GET SWAMPED IN PAPER MAT Cm |), XIAN AFTER ME, 
JN SNORK / GOOD NIGHT, SAL, BuT I WON'T 
TOM:/ aL RS \N\ it Vi : BE CERTAIN 
WZ = UNTIL I TURN 
DOWN THIS 


4 
vy) 


y 
% 


$4 


= 
ee 


eas 
oases 
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ar ate COLD AS ICE INHIS 


HE'S A THIEF OR 
A PSYCHO! I BETTER 
LOSE HIM FAST’ 


A NEARBY PATROLMAN HEAR- 
ING THE GUNFIRE... 


SANE ME SOMEORE... 
GASP... IS TRYING TO 
KILL ME,’ 


HE'S 
SHOOTING ” 

HELP’ 

HELP.” 


Z 


z | 
A 


I ...1 CAN'T CESCRIBE THAT FITS THE DESCRIPTION OF HALF 
HIM ¥ BUT HE WAS BIG THE MEN IN TOWN,’ C'MON, WE'LL 
ANDO DARK. GO TOTHE STATION HOUSE.’ 


NOBODY I KNOW WOULD MR. WACE, iS TO PUT SOME - 
WANT TO KILL MEY ¢ —<f ONE ON TO KEEP WATCH OVER 
YOU SO GO HOME ANDO 
DON'T WORRY,’ 


ACOA POID a 
ye ees 


i 





HOLD IT, BUSTER. YOU'RE |} WrH...WrHAT DO 
COMING WITH US.” GET j NOU WANT 
IN THE CARY 4 WITH ME? 






ALL NIGHT LONG WADE HAD CHECKED... THERE 
HBO BEEN A DETECTIVE UNDER His WIN- 
DOW GUARDING HIM... BUT IN THE MORNING... 


| THE DETECTIVE'S 
2 GONE.’ I SUPPOSE 
THEY FIGURED iT 
WOuLO BE SAFE 
ENOUGH IN THE 
MORNING ,’ 
















DO EXACT AS WE SAY WHAT 1S THIS 
ANO YOU WON'T GET HURT, ALL ABOUT? 


UNDERSTAND, WADE,’ \NHY DON'T YOu 
-{ TELL ME WHY SMILE, ACT AS IF 


I'M BEING YOU'RE GOING ON 
KIDNAPPED 7 NACATION: WADE,’ 
SMILE AT THE 
CAMERA,’ 


WHAT ARE yOu KEEP YOUR VOICE DOWN,| | SEVERAL HOURS LATER, AFTER LANDING IN 
AFTER 2 WHAT'S | WADE.” FOLLOW ORDERS] | PHOENIX... - an 


YOuR, GAME ,? OR WE'LL GET ROUGH, CAN'T YOu TELL ME 
: WHAT I'VE DONE 7 WHY AM } FIND OUT 


I GETTING THIS TREATMENT 7 WHEN 
NOU MuST BE FOREIGN WE'RE 


AGENTS’ READY 
TS TELL 


YOU,’ 





LL WE CAN TELL 
NOu IS THAT YOu 
STAY PUT, AND 
NOTHING WILL 
HAPPEN TO NOU / 


TELL ME, FOR HEAVENS 
SAKE NHAT ARE you 
GOING TO DOWITH ME > 
I'M NOT IMPORTANT! 

I HAVE NO MONEY,’ 


BU icy 


0 
ni iil 
a soi 


ee ‘ 


DOWN ON 
THE FLOOR, 


ITS ALL 

| SEWED UPY NOT 

' ONE OF THEM GOT 
AWAY |/ 


WE'RE ALL RIGHT \ SWELL 


HERE!’ NOTA 
SCRATCH,’ 





TIMID BY NATURE, EVEN HE COULD NOT TAKE 
TWO DANS OF TENSE ANXIETY... 


MN NERVES ARE CRACKING,” \ GO RIGHT 
KIDNAPPED IN BROAD DAY- | AHEAD, 
LIGHT WITHOUT CAUSE OR | WADE, BUT 
REASON.’ L'M GOING TO \T WON'T 
WRITE TO THE FB8.I.--TO GET YOu OUT 
THE PRESIDENT ABOUT OF HERE,’ 
THIS OUTRAGE,’ 


KEEP DOWN, 
WADE THOSE 
SUGS ARE 
AIMED AT YOUR, 
SKULL - 


iF I EVER. GET OUT 
OF THIS MESS ALIVE, 
IT WILL BE A MIRACLE, 


WHAT DO YOu 
WANT 2 YOU'RE 
STILL ALIVE -- 
NOTHING HAP - 
PENED TO Yous 


WHAT O16 HE MEAN, ALL 
SEWED UP? WHAT AM I? 
SOME SORT OF PING - 
PONG BALL BETWEEN 
TWO RIVAL GANGS ? 
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AFTER SEVERAL MORE DANS LIMPED BY -- 


ALL RIGHT, WADE, \T'S ABOUT TIME/ THIS 
GET YOUR THINGS SUSPENSE IS KILL- 
TOGETHER WE'RE | ING MEY’ IF TONW 
TRAVELING AGAIN / 


KNEW WHAT THIS 
IS ALL ABOuT ./ 


STILL UNHARMED, WADE WAS TAKEN 
DIRECTIN HOME... 
WE'RE GOING NOW, 


STILL, THERE'S A LAW | WADE LOOK AT THIS 
AGAINST FORCIBLE / PAPER AND TAKE THIS 
DETENTION AND ENVELOPE.’ MANBE 
SEIZURE IN THIS FROM THESE VOU CAN 
COUNTRY.” NOW PUT THE JIGSAW 
WILL YOU TELL ME PUZZLE TOGETHER 
WHAT THIS IS 

ALL ABOUT,’ 


CONFUSION WAS ADDED WHEN SOMETHING 
CROPPED OUT OF THE LETTER... 


A MEDAL 7 THE DLSTINGUISHED SERVICE 
CROSS 7 WHY 2? WHAT HAVE I DONE ? 
THERE MUST BE SOME MISTAKE 








IN AN HOUR, THEY WERE AIRBORNE... 


WE'RE COMING INTO WASHINGTON,’ | YOu' RE 
THE FIRST THING I'M GOING TO NERY 
BDO IS CONTACT THE POLICE... IM= 
THAT (S UNLESS You INTEND PATIENT’ 
TO 00 AWAY WITH ME,’ MAN BE IF 
You KEEP 
QUIET, WADE, 
YOU'LL LEARN 
SOMETHING,’ 

























MORLEN ‘'S 
MY EXSCT 
DOUBLE,’ 


\T WAS NO MISTAKE / THE LITTLE PENTAGON 
CLERK WAS A HERO DESPITE HIMSELF... 


VT 
RY \'S FROM THE WAR DEPART- 
Selah dL MENT... “OUR SINCERE 
APOLOGIES FOR FORCIBW 
DETAINING YOu. YouR. 
PRESENCE AS A DECOY 
N FOR PROFESSOR WYATE 
wage = MORLEY ENABLED US 
TO DESTROY AN IM- 
PORTANT ESPIONAGE 
GROUP,’ YOU HAVE 
SERVED YOuR 
COUNTRY WELL, 
Beam = AND WE ARE 
"= PRouD.’. 


Ter | ora 


APPROVED 
BY THE 
COMICS 
copa 


AD 


cy 
AUTHORITY 





| 


ine >—| 


RED YELLOW 


so 


WwoRtP sg 


A] 
t 
3 





NTAST\C 
A CHARLTON Mae 


N 
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@PE NAOINA WAS MORE THAN A LONG SLUICE OF WINDING WATER / SHE WAS A CON- 
SCIOUS, INTELLIGENT FORCE, ALIVE TO HER SHOALS WITH FEELING / ANO WHEN SHE 
WAS HURT AND ABUSED NOTHING COULD STAND AGAINST... 





$2200 | 


ONCE THE NADINA HAD i ie 
BEEN A MATJESTIC, 
PROUD RIVER... 


BUT THEN THE WORKERS 
CAME WITH THEIR HUGE 
EARTH GOUGERS AND 
MORTAR BLOCKS... 
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SQUEEZED INTO A CORSET SOMETIMES: WHEN THE WIND 
OF CONCRETE, HER LiQuid 

MUSCLES WERE BROKEN 
TO BE USED FOR MAN'S 
POWER... 





BUT TO NO ANAIL / THE 
STONE PRISON HELD... 


ONE DOAN, THE SKY SUDDEN- THE RAIN FELL HEANIW IN 

W DARKENED AND THE BURSTS... OH, HOW NADINA 

WIND ROSE HIGHER AND WELCOMED THE RAIN AFTER. 

HIGHER... , Ls aie WEAKENING 
HIRST... | ; a 








BLEW, FURIOUSIN RECALLING J 


NADING ROSE IN FULL POWER, 
FOR NOW SHE HAD HER 


FOR VENGEANCE AGAINST 
THOSE HO HAD THOUGHT 
TO IMPRISON HER ... 


IN URSELINE THE TOWN Be} 
LOW THE THREATENED DAM 
& PANICLESS EVACUATION 
WENT ON... : 


G fev 
Dem 


NADINA HAD CRACKED THE DAM WIDE OPEN / NOW 
SHE WAS FREE TO WREAK NENGEANCE... 


sa UNTIL EVERY SOUL WAS ~ 
PACKED OFF SAFETY 
IN THE VALLEY € oe 


y 





ALL BUT THREE, WHO CHOSE 
TO REMAIN, SUST IN CASE 
SOMEONE HAO BEEN FOR- 
GOTTEN / ANO SUDOCENW, 
AS THEY WAITEC... 


SOUNOS UKE 


EHING 


THAT LIFE RAFT . 
BOW THE DOUBLE’ 


WRATHFULLY, SHE TORE AT THE 
FRAIL oan FOR SHE HAD 


LEAST ONE .. . 


ROPES 
READY.’ IVE 
GOT AN IDEAY 


TO DEATH AGAINST 
THOSE CLIFF 


Sal Peak |; 
YF A 
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WHAT = WERE THEY GOING TO 
ESCAPE THE VENGEFUL 
RNER? SHE BOILED 
WRATHFULLY ... 


b 
é 
i 
t 
% 
t 


WHAT. WAS THIS 2 WHAT HAP- 
LESS NICTIMS HAD SHE 
FOUND LEFT BEHIND...2 


NADINA THREW HER FULL 
FURY AGAINST THE WALL TO 
TEAR THE HATED SPOILERS 
DOWN / HOWNENER ... 


KEEP MONING, MEN! 
KEEP MONING 
FAST.’ 


THE RAINS HAD STOPPED, 
BUT NADINA, PROUD OF HER 
BRAWLING STRENGTH, 
PROUD OF HEI2 CONQUEST 
ONER MAN, ROSE UN- 
CHECKED... p— 


GOADED BY THE LOSS OF 
HER NICTIMS, SHE NOW 
TORE THROUGH THE TOWN IN 
A FRENZIED SEARCH FOR. 
OTHERS... : . 


JACK, THIS IS 
FANTASTIC / 
THE RAINS 
STOPPED 
HOURS AGO, 
BUT THE 
RIVER'S 
STILL 

RISING ! 


GOING UP - 
HILL LIKE NO 
RIVER |S 
SUPPOSED 
TO! I CAN'T 
MAKE IT Our! 





FINE MORE FEET AND SHE 
WOULD RIP THROUGH INTO 
THE VALLEY, DESTROYING 
ue ee Eee WITH HER, 


HIGHER AND HIGHERR NADINA 
ROSE, NEARER AND NEAR- 
ER TOA FAULT IN THE 
ROCKY WALLS... 


AION 
\ UN 


MEANWHILE, UNMINOFUL OF 
THEIR NEW CANGER, THE 
EVACUEES HUDDLED, BE- 
MOANING THEIR LOSSES... 


T OPENED MY 
NEW WAXY MUSEUM 
ON MAIN STREET 
YESTERDAY - ALL 
NEW WAX FIGURES! 
YOU COULON'T TELL 
THEM FROM HU- 
MANS AT TEN 
FEET! EVERY - 
THING DESTROYED 
IN THIS TERRIBLE 

FLOOD.’ 


wee 





FOR HADN'T SHE FLEXED HER MUSCLES ENOUGH 7 HADNT 
SHE GAINED MUCH MORE THAN SHE HAD BARGAINED 
FOR = A DOZEN-- NOT JUST ONE VICTIM. WERE iM- 
MUTABLE EVIDENCE OF HER REVENGE... 


JUST A FEW MORE INCHES: 
AND THE FAULT WOULD BE 
ide 









OVER AND OVER NADINE GLOATED AND ROLLED THE LIFE - LIKE 
FIGURES OF DEAD TABLOID HEROES AND THE DEPARTED 
GREAT.’ HOW WAS SHE TO KNOW THEY WERE ONLY MADE OF WAX? 
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Coos Owes DANS SN y ; ef AE THEY CAICH 
WAS A THIEF ‘ : 1 + ee AE, \T'tL MEAN 
THROUGH ANO ae : ed} Ze PRISON FOR AT 
THROUGH. idem ne WW : Za LEAST TWO YEARS! 
THERE WASN'T : y \¥ . I WON'T GO TO 
A SNGLE MORAL no Ae : \\ PRISON... I 
SCRUPLE it SEN y \ 2 WON'T! I'O 
Mies ODN Y NET SY XS 3 a t RATHER DIE ,/ 
mE GREADED THE = = ? . 

COUSEQUENCES, ~ 

OF Hit CRIMES. 

BEYOND EVER = 

THikikS - SO ENEN 

AT THE GREATEST 

PERI TO MS FE 

HE SOUGHT J: 


‘ESCAPES 


AS HE DROVE, HE REMEMBERED THE AGONY 
RESUTING FROM & CHILDHOOD BLUNDER BNO DAKES BRAKED TO A CRASHING STOP... 
WHEN HE'D SEEN ni IN A DARK CLOSET we 

FOR Ser HOURS., 


A SHARP TURN, A DEAD END STREET BARRIER, 


oo 


Bh et THEYRE RIGHT ON 
L'il ORINE Ro oe AWN TAIL’ I'VE GOT 
THIS CA OFF + : naa TO FIND A HOLE 
A CUFF BE - : TO CRAWL INTO. 
FORE I LET Ds : : Z 
THEM CATCH 
ME! IT WOULD 
GE LIKE THAT 
CLOSET AL 
OVER. AGAIN / 





THE DOORS WERE ALL SHUT’ 
THE HOUSE APPEARED ABAN- = i Be : a au 
CONED’ ANO SO... KEEP QUIET, DOC, AND YO I...IM A SCIENTIST! THIS 1S 
WON'T GET HURT! WHAT'S ALL MM LABORATORY / 

THIS SHOULD BE A DECENT THIS FANCN GLASS ABOUTY 

PLACE TO HIDES IF 

THEY MISS THE CAR, 

THEY'LL NEVER LOOK 


on 
| 


PRODDED By THE MENACING GUN, THE LOOK THROUGH THIS HEY. THEY RE CUTE! 
SCIENTIST REVEALED THE NATURE OF HIS PRO~ MAGNIFYING GLASS,’ AND THEY LOOK LIKE 
SEG L'NE TRIED THE SPECKS WITHOUT THIS 
I/M WORKING ) THAT'S WHERE YOURE SERUM ON SOME GLASS!’ NOBODY 

ON AN EXPERIMENT WRONG, Doc’ I ANIMALS / WOULD EVER 
TO SHRINK LIVING PULLED A&A JOB ANDO ; . yf NOTIC E THEM 
THINGS." YOU / WHE COPPERS ARE Mp i 
WOULDN'T BE Y BREATHING DOWN “Ay 
INTERESTED! / NECK’ THE SMALLER I CAN 

GET RIGHT NOW, THE BETTER! 

SHOW ME WHAT YOu'vVE 


FOR A MOMENT DAKES TOYED GINE ME THE STUFF QuicK/ 
WNITH THE IDEA’ THEN, WHEN wo I DON’T 
HE REALIZED ALL OTHER } | BUT LT'vE HANE ANY 
ESCAPE WAS CUT OFF... NEVER TRIED CHOICE .’ 


- IT ON HUMANS,’ 
OPEN UPS (T'S THE 
POLICE 


SS 


SY BESS BOR BI... 
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BEFORE THE SCIENTIST'S HOR- 
RIFIED EYES, DAKES GREW 
SMALLER AND SMALLER... 


THAT STUFF 
WAS BITTER... 
BUT it's 

SOF KING .., 





AT LAST THE DOOR BUCKLED... 


WHERE HE FORCED ME 
IS HE > TO GINE HIM . 
WE KNOWN | SOME OF MY 
HE CAME /CELL SHRINKING 
IN HERE’ / SERUM, THEN 
HE DRANK IT/ 









I MUST BE HALF AN INCH. TALL 
NOW / THE COPS WILL NEVER, 
FIND ME NOW,’ 






EVERYTHING 
LooKS SO 


is 
4 Ww / 
Ve 


Ao : 


CAKES HARDIN KNEW WHERE 
HE WAS: ONLY THAT HE WAS. 
iN DANGER AND Stitt 
SHRINKING «.. 


GOT TO GET AWAY / THOSE 
SHOES Coutd CRUSH ME 
LIKE AN ANT,’ 


IT SOUNDS 
SCREWY TO 
ME!’ NOu 

STON HERE, 


GOOD HEANENS/ 
HE's OIS - 


APPEARED 


RUNNING IN TERROR, DAKES 
REACHED A WALL AND UN - 

CHECKED, NENT THROUGH 
ITS MOLECULAR FIBRES... 


WHERE AM I ? LOOKS LUKE 
A STREET... AND HOUSES 
ALL AROUND.’ MAYBE I'VE 
DISCOVERED A NEW 


WORLD > 





AS DAKES RAISED A THREAT- 
ENING FIST... 


Tilt LISTENY / TELL US YOu 
HAVE A CRIMIN- 

AL MENTALITY» 
DAKES.’ WE CAN 
READ YOUR EVERY 
THOUGHT.’ THERE - 
FORE, WE MUST 
ISOLATE YOU FROM 
THE COMMUNITY AS 
WE WOULD A OI- 
SEASE / COME/ 





NOU ARE IN 
—_——— THE LANO OF 
WH-WHO ARE ) MicROCOS- 
YOU 2 WHERE / MOPOLIS, THE 
AM I? TINY WORLD 
WITHIN: THE 
GREATER ONE? 


| ABIDE By 


NOU ARE AW ME, AN ALIEN 7 
ALIEN HERE, | WHY, YOu 
DAKES, AND | SHRIMP, Tur 
AS SUCH PUNCH YOu 
YOU MUST “\ IN THE NOSE! 


AND WE ARE 


THIS SHALL BE YOUR HOME.’ 
THE RULES YOu MUST 

LINE BY ARE ON 

THE WALL.’ 


ITS PEOPLE,’ 


OurR LAWS’ 


THIS 1S (508) WORSE THAN _ | 
ANY JAIL I COULD EVER HAVE | 
BEEN SENT TO / ITS WORSE 
EVEN .-- THAN THAF CLOSET | 
WHEN I WAS A KID’ I WISH 

I COWLD GET BACK 
TO MY OWN WORLD, L'D 
GINE MYSELF UP’ 


NOU SHALL RE- * 
CeNe NS NISITORS, - 


SPEAK TO NO ONE’ 
YOu SHALL BE Ss 





a, = BODY HERE IN CRESTVILLE WILL EVER, FORGET THAT NIGHT,’ IT WAS THE EERIEST 
STORM EVER. GLIMPSED BY HUMAN EYES ON LAND OR SEA. % i WAS vee 


“04% 


ALL WOMEN AND CHILDREN 
STAN INSIDE / I WANT EVERY 
ABLE- BODIED MAN OVER AT 

MY PLACE ON THE DOUBLE,’ 


52297 ———_— 


_ 


THEY WERE COMING NOW, THEIR FACES NE'RE ALL 
MNISTED BY FEAR FOr SO MANY HOURS, HERE, 
oe HS. AT LAST WITH A SMALL FLICKER 


THEY THINK, I KNOW THE 
SECRET OF THE RED SNOW / IT'LL GO 
HARD ON THEM WHEN ete HEAR. 

IM AS MUCH IN THE DAR 

AS THEY ARE.’ 





NOT A THING.” THE HIGH 
NINDS NE HAD EARLIER , 
KNOCKED ALL THE WIRES 
DOWN, AND NOW SOME - 
THING IN THE ATMOSPHERE 
1S JAMMING ALL 

RADIO SIGNALS ’ , 









IM SORRY. BUT THAT'S HOW 
TIS’ THE BIG THING NOW 
ISTO KEEP CALM? IF WE 
DON'T LOSE Our. HEADS, 
MAYBE WE'LL BE ABLE 
TO FIGURE THIS OUT 
BY OURSEWES/ 


WE -WE CAN'T 
CALL FOR HELP, 
OR EVEN FIND 
OUT WHAT THIS 







BUT THINKING IS HARO WHEN EVERYBODY'S HEART IS SO CHOKED UP WITH THE NAMELESS 
FEAR INSPIRED BY THOSE BIG RED FLAKES STILL CROPPING SOUNDLESSW ON CRESTVILLE... 


NAIT & SECOND, 


NOT EVERY 
ABLE -BODIED 
MAN IS HERE’ J 





HMPF -=-NYOU COULD I KNOW WHAT YOU MEAN... 
HARDLY CALL HIM STILL, THERE'S SOMETHING 
ABLE - BODIED,’ ABOUT DUNAL... SOMETHING 
JUST AS OUT- OF-THIS-WORLD 
AS THE SNOW FALLING 
ON THIS TOWN / 
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HMM,..LOOKS 
LUKE AN 
ARTIST.” 


AND NOW WE WERE REMEMBERING 
THE DANS THAT FOLLOWED... 


UP TO.” ALWAYS 
CARRYING A BLANK 
CANVAS... AND ALWAYS. 

STARING UP AT 


=—$ MUST BE THE FELLOW SAM SNYDER 
SOLD HIS HOUSE TO.’ 


WONDER, 
WHAT HE CAME 
HERE FOR? | 


THERE'S SOME- 
FAST LOOK | THING BIG ON 
THROUGH ONE OF / HIS MIND ,’ 
HIS WINDOWS SOMETHING THAT 
ONCE! LOOKS [ WON'T LET HIM 
MORE LIKE A REST TILL HE 
MACHINE SHOP FINDS IT’ 
IN THERE THAN 
AN ARTIST'S 


THERE ARE 
THOSE LIGHTS 
SHINING UP 
AT DUNAL'S 
PLACE AGAIN,’ 


THE SKY.’ 
STUOIO.’ 





WHAT'RE WE WAITING FOR? 


NOU'RE RIGHT, 
LET'S PAY HIM A NISIT.’ 


AND WE AlL GASPED TOGETHER WHEN WE 
REMEMBERED WHAT WE HAD SEEN TODAY, MANOR IF 

JUST ONE HOUR, BEFORE THE HIGH WINDS DUNAL ISN'T 
THAT WERE FOLLOWED BY THE REO SNOW... BEHIND THAT ag) ety: 7 


i % @ . 


= sueamen <~ “7 e 
OR MN BE THE MAN 
WHO'S FOUND AT LAST 
WHAT HE'S BEEN 
LOOKING FOR/ 















WELL, WHAT DO YOu 
KNOW / BDUVAL'S 
SMILING ’ LOOKS 
LIKE THE CAT THAT 
SWALLOWED THE 
CANARY, DOESN'T 
L HES? | 
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DUNAL.’ ARE YOu 
IN THERE / 





IM GOING uP 
X WAS THE MANORS? THERE, MEN / EVEN 
IT WAS UP TO ME IF I HAVE TO GO ALONE! 
TO MAKE THE 
FIRST MOVE... 


IT WOULDN'T BE tooKS TO ME \ IT STANCS 


FAIR TO LET YOu UKE THOSE TO REASON 
‘GO _UP BY yYOUR- RAYS FROM THEY WOurD 
Ss OUVAL'S BeE...1F 
HOUSE THEY'RE PART 
HINE NEVER | OF WHAT'S 
BEEN BEHIND THE 
BRIGHTER,’ / RED SNOW / 


Sl iF 


NOBODY ANSWERED. AGAIN I 
THE FIRST MOVE... ~ 
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BUT THIS TIME NOBODY CAME AFTER ME J 


I WAS ALL ALONE AS I WENT THROUGH THAT 


HOUSE, ROOM BY ROOM... 


HMMM ... SNHAT'SS 
THIS = LOOKS 
LUKE DUNAL 
WAS KEEPING 
A SOURNAL. 





THE HOUSE 1S EMPTY / DUVAL'S NOT 
AROUND... BUT THERE'S THAT MACHINE 
OF HiS THAT SENDS UP AyS,’ 


.-. SINS HERE THAT HE CAME To CREST- 
-NILLE BECAUSE THE TOWN iS 
so HIGH ON THE MOUNTAIN.’ ShvS 


~~ ay 


Y-YES,. BUT IT 
COESN'T MAKE 
YOU FIND ANYTHING, 
MINOR 7 ‘ 


DUNAL WAS AN 
ARTIST...ONE OF 
[THE BEST! BUT HE 
WAS A PERFECTIONIST’ 
THE CRITICS UKED 
HiS WORK FINE, SUT 
HE WASN'T 
SATISFIED / THE 
COLORS, HE 
FELT HIS COLORS 
WERE ALL TO 
MUDDY... 
ESPECIALLY 
THE REDS.’ 


ANDO HE BUILT THAT MACHINE AND BROUGHT IT 
HERE BECAUSE CRESTVILLE IS SO HIGH! 
HE KNEW WHAT HE WAS DOING WAS 
DANGEROUS: BUT HE CION'’T CARE! HE 
WAS READY TO GIVE HIS LIFE TO BRING 
THAT PERFECT 


| SO THAT'S 
WHERE 
THE RED 


WHAT A WASTE / 
DUVAL TRADED HIS 
LIFE TO BRING THE 
RED FROM THE RAIN - 

‘ BOW CONN TO EARTH, 

ANO NOW IT'S ALL 
MELTED ~. 


/ RRAIN- 
“ROW. 





NOBODY HERE IN CRESTNILLE WILL EVER, 





IT BECAME A SORT OF OBSESSION WITH 
HIM / HE DEVOTED HIS LIFE To A SEARCH 
FOR THE PERFECT RED! THEN HE GOT 
THIS IDEA THAT THERRE WAS NO PERFECT 
RED TO BE FOUND ON EARTH... THAT 
THE PLACE TO GET IT FROM 

WAS FROM THE SKY,’ 


LOOK, THE SUN CAME OUT! ALL THE 

RED'S MELTED UNOERFOOCT... 

ANG THE SNOW'S TURNED TO 

PAIN’ A PLAIN FeAIN WITHOUT ANY 
COLOR. AT ALL.’ 





A WASTE 2? MNBE IT WASN'T SUCH A y 
WASTE AFTER ALL’ LOOK AT THE BLANK # 


CANVAS THAT DUYAL ALWAYS USED 
TQ CARRY AROUND 
SNITH HIAA |’ 


FORGET THAT NKSHT.’ 
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THE GERM CULTURE iS PERFECT’ I 


HUMAN WILL ESCAPE / ALL WILL BE PETRIFIED LIKE 
THESE ANIMALS IN MY LABORATORY / BUT AYEAR 
FROM THIS DATE. THEY WILL COME TO LIFE-- NEW 


LIFE... FREE OF BELLIGERENT AGGRESSIVENESS 
AND OTHER UGIN EMOTIONS, WILLING 


TO UNE IN PEACE, 


T WiLL SPREAD 
A PLAGUE OVER THE ENTIRE EARTH. NOTA SINGLE 


“ HUMANS NEED ONL 
BREATHE THE CULTURE’ THE REST 
THEY WILL OO THEMSEWES 
CONTAGION OCCURS IMMEDIATELY 
WITHOUT CONTACT! I SHALL BE 
EARTH'S ONW OBSERNER, FOR 
I-ALONE, AM IMMUNE.’ 


THE FIRST pra ene TOOK PLACE 
TEN MILES AWAY... SUST LIKE ME! 
HEY, JOE, ALL OFA \ OWW 


SUOCDEN I GOTA 


PAIN IN MN BACK STRAIGHTEN 
AND LEGS’ =I OUT N 


fe) 


CAN'T MOVE,’ MORE.’ . 


I CAN'T MOVE...TURN- 

ING ICE COLDY LUCKY 

FOR ME THEY CAN'T 
EITHER .” 


THE WORKGANG 
WHICH CAME TO 
FETCH THEM GE- 
CAME A PETRI- 
FIED TABLEAU... 


cc 
co 


—_ 


THEY NEVER COMPLETED THEIR EXAMIN- 


ATION... 


MN_SCALE IS A-CHECK 
ENERY SIXA WEEKY 
WHEN IT SAY TWO 
POUNDSA, IT'SA 
TWO POUNDSA,’ 


THAT DOESN'T LOOK 
LIKE TWO POUNDS 
TO ME ’ YOUR 
SCALE |S OFF,’ 


IN TOWN, THE HOSPITAL EXAMINEO ONE OF THE 


NICTIMS... 

THE REPORTS STRANGE, I 
ARE HORRIBLE,’ THIS SEEMS | FEEL MY LEG 
TO BE SPREADING LIKE A GETTING NUMB, 
PLAGUE / I CAN'T UNDER - AND NOW... 
STAND THIS SUDDEN MY ARM... 
PETRIFICATION,’ 


im 


Hwee 
eM 


wy 


j 
| 


HEY, YOU'fee 
A BLOCKING 
TRAFFIC.’ 





BEFOKE ALL SIGNALS NENT 
DEAD: TWENTY MILLION 
PEOPLE HEARD... 


LADIES ANO GENTLEMEN, A 
TERRIGLE PLAGUE IS SWEEP. 
ING THE COUNTRY / MEDICAL 
AUTHORITIES ARE TRYING 
TO ISOLATE THE PETRIFYING 
GERM. 
SO FA 


BUT SO FAR... 


eee 





TWENTY THOUSAND FANS 
NEVER SAW THE COMPLETION 
OF THE FIFTH AT MIALEAH... 


THE CONTAGION 
CAUGHT INSTANTAN - 
EQUSWY ’ THEY NEVER 
FELT ar ale 
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I... CAN'T SPEAK... BODY'S 
TURNING Ice COLD’ I'M 
TURNING TO STONE JUST 
LIKE THE OTHERS,’ 


WITHIN TWO WEEKS, THE 
PLAGUE, RAGING UNCHECKED, 
HAD SWEPT ACROSS THE 

ENTIRE NATION... 


\F I DIDN'T KNOW THESE 
PEOPLE WOULD AWAKEN IN 
A YEAR, HEALTHIER, HAPPIER. 
PURGED OF THEIR EviL 
THOUGHTS, THESE SCENES 
WOULD DESTROY MEY TI 
MUST CHECK. MY WORK 
IN ALL PARTS OF 

THE COUNTRY! 4a 
















SATISFIED WITH HIS TOUR OF 
INSPECTION, HE RETURNED 
HOME, BUT AS HE APPROACH- 
ED HIS LABORATORY... 


WH... WHAT'S THAT 2 THE 
SOUND OF PLANES J 
NOOO! IT CAN'T 
BE! THEN'RE... 


BEETHOVEN WILL 
AIN .“ ANDO 
THEY WILL LISTEN WITH NEW 
INSIGHT AND APPRECIATE 
MORE DEEPW ASA RE- 
SULT OF MY PLAGUE.” 























BEFORE HE COULD TURN ANDO SQUIRMING IN AGONY, HE 
RUN... FINALLY STRUGGLED TO CON- 
=: MY PLAGUE HASLEFT SCIOUSNESS... 
F( EARTH DEFENSELESS / 

OH, NO!’ LET ME GO... 






LET ME 


GO! WH-WHY, IT'S ONLY A 
DREAM’ A TERRIBLE, 
TERRIBLE DREAM 


FROM 
ANOTHER 
PLANET,’ 





YES. THANK HEAVENS J IT 


BUT UPON CLOSER EXAMIN- SUDDENLY, BURSTING THROUGH 
WAS ALL A DREAM / BUT IT ATION... HIS DAZED MIND, To ADD TO 
HAS WARNED ME WHAT I NO! THE PLAGUE HIS TERROR... 
MUST OO... DESTROY THE CULTURE HAS BEEN RE- SPACE 
GERM CULTURE... LEASED! ‘NHAT HAVE SHIPS! THEY'NE COME 


sal B I DONE 2 LIKE IN THE DREAM / 








BUT THIS iS REALS 


THEY'VE LANDED! SUCH A 

SIRANGE CRAFT!’ SOON 

THEY'LL BE COMING FOR. 
IN 


MARK WILSON, CAPTAIN, 
EARTH - INTERSTELLAR 
PATROL.’ SAY, WHAT'S 
THiS WEIRD STUFF 

HERE 2? LOOKS 
LIKE AN 
ANCIENT 20th 
CENTURY 
LAB ./ 


I uke 
ANTIQUES! 
EXCUSE ME, 
SON, BUT I 
LOSE TRACK OF 
TIME HERE... 
WHAT YEAR. 
(iS IT NOW? 


UH. YES! 


Ua " 
H iii 
i 


YOU'RE A REAL RIP VAN 
WINKLE, MISTER / IT'S 
JUNE 20, 2160, THE loo th 
YEAR OF WORLD GOVERN- 
MENT.’ NOW, IF YOU'LL LET 
ME HAVE SOME WATER. 
FOR MY HYDROVACS, 

T'it BE ON 


HEY, HOLD ON. GRANDPA! 
IS THIS & WAN TO TREAT A 
STRANDED SPACE 
JOCKEY # LIVE 

COME PEACEFULLY.’ 


THANK GOODNESS I WAS THE 
ONY NICTIM OF THE PLAGUE/ 
ALL THE SPILLED GERMS 
ENTERED MY BODY, OVER- 
COMING MY IMMUNITY, AND 
TL ALONE LAY PETRIFIED 
FOR. TWO HUNDRED YEARS! 
BuT I'VE NED TO SEE A 
NEW PEACEFUL WORLD... 
ALL HAS COME TO PASS AS 
I HOPED -- WITHOUT THE 





UNG a5 (Ol? tills 





@ome, READER, Come 
FOLLOW THE MYSTERIOUS 
TRANELER TO THE ORIENT 
WHERE LIVES A CRUEL: 
SULTAN WHO LONG 

AGO SATISFIED HIS THIRST 
FOR. POWER ...BUT STILL 
HAS TO QUENCH HIS 
THIRST FOR WEALTH 


THAT FOOL DARES 
RAISE HIS VOICE 
AGAINST ME / 

DISPOSE OF HIM / 


LET THIS BE ALESSON TO Alt / 
THE MANNER. OF MY RULING 
MUST SE SUFFERED 
IN SILENCE,’ 


YOU NERE RIGHT, O GREAT ONE, TO ORDER THE 
SCOUNDREL DISPOSED OF’ BUT OUR 
COUNTRY IS SO POOR.’ IF YOU COULO 

ONW TAX THE PEOPLE A LITTLE LESS... 





WHAT ? IS NOT THE MANNER. 
OF MN LINING LOWLY 7) 


BAH! THAT IS WHAT THE 
WESTERN GEOLOGISTS Say,’ 
BUT CAN THEY BE TRUSTED > 
IF THERE IS ONE 

THING I LEARNED... } 


Fy 


ee 


OTHER SULTANS HAVE DESERTS 
ABOUNDING IN OIL’ OTHER 
SULTANS COLLECT ROYALTIES 
FROM THE WESTERN POWERS 
THAT ENABLE THEM TO LIVE 

IN SPLENDOR AS 

SULTANS SHOULD’ 


F og el HOW I 


USIN & FREACERY 
; te IN ENERY 


SORE INCEED IS YOUR PLIGHT, 
O GREAT ONE BUT SUCH 
1S THE WILL OF ALLAH... THAT 
Your DESERTS BE BARREN 
EXCEPT FOR SHIFTING 
SANDS AND THE BONES 
OF THE UNFORTLUNATES 
WHO TRIED TO CROSS, 
AND FAILED .” 


IT IS THAT NO MAN 
CAN BE TRUSTED / 








\F £ FOUND Olt ON ANOTHER “ITIS ALWAYS THE SAME CAMELS, ASSEMBLE \ ACROSS 
MAN'S PROPERTY, I WOULD HE CANNOT ACCEPT THE A CARAVAN FOR A THE 
NEVER GIVE HIM THE GLAD POVERTY OF THE LAND TREK ACROSS THE 

TIDINGS’ I'D KEEP THE HE RULES SO HARSHY/ 
DISCOVERY SECRET... ' 


ANO REAP THE 
PROFITS MYSELF ,’ 






DESERT AT ONCE,’ 


»% 
AGO 

\ \ \ 
\\ N NAS py 





B-BUT THIS ISTHE BAD SEA- THAT IS ALL THE MORE REASON TO CROSS 
SON, GREAT ONE.’ NO ONE IT NOW ” IF THOSE GEOLOGISTS ARE 
HAS EVER CROSSED THE WING, IF THEY, HANE FOUND OIL, THIS 
DESERT THIS TIME OF WOULD BE THE TIME_FOR THEM TO 
NEAR, AND... DRAN IT FROM UNDER THE SANOS... 
SUST WHEN THEY WOULD BE MOST 
CERTAIN L'D NEVER VENTURE FORTH 
TO CATCH THEM IN THEIR THIEVERY. 





AND SO THE SULTAN SETS OUT WITH 

HIS RELUCTANT RETINUE AROSS 
THE BURNING SANDS... 
FOLLOWED ONLY 

BY THE MYSTER- 

IOUS TRANELER. , 





CRS 
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THEY TRAVEL SLOW , THE SUN UNTIL FINALLY... | GREAT ONE, THE DESERT \ BUT HAVE WE 

SEARING THEIR. QUTER FLESH WE ARE \S EMPTY, 

AND PARCHING THE INSICDES ALMOST AT THE POINT OF NO 

OF THEIR THROATS AT EVERY FRETURN .” WE HAVE ENOUGH nes 

LABORED STEP OF THE WATER AND PROVISIONS TO THE NEXT 

TOTTERING CAMELS... KEEP US ALIVE ONIN IF WE AFTER THAT? 
TURN BACK NOW, 


AWW Ass 


THING FROM 
THERE, NE SHALL 
RETURN 


x NS 


= WAS RIGHTY NOW LET uS 
Tt WAS RIGHTY BEHOLD WHAT 





OIL MINES / 
I WAS RIGHT’ 


HE IS LOST! \ WE MUST TURN] | AND SO THE CANAVAN TURNS,’ 
THERE |S BACK’ To. BUT THE SULTAN RUNS ON 
NOTHING TO _/ SEARCH FOR TOWARD HIS COVETED 
BE SEEN HIM WOULD OIL WELLS... 
THE SULTAN FROM HERE } MEAN DEATH 
HONE GONE? EXCEPT THE / FOR a OF 
us/ 


BURNING 


wel DID I HEAR YOU MURMER, “IMPOSSIBLE "? THAT 
MIRAGE’ A MIRAGE COULD NEVER TAKE SUCH A FORM? 
. WELL, CONSIDER, THIS” MIRAGES ARE 

COMPRISED OF BENT RAYS OF LIGHT THAT 
TAKE THE FORM OF POOLS OF COOL WATER. 
BECAUSE THOSE WHO BEHOLD THEM ARE 
FEELING THE PANGS OF THIRST.” SO DOES 
IT NOT FOLLOW THAT THE SULTAN'S MIRAGE 
SHOULD TAKE THE FORM OF Oil WELLS ? 
FOR. IS HIS NOT A THIRST FOR WEALTH ? 





WALLY 

R RRL AY a 

SS \ \ \ AN ‘ 
wa MWe 

ENORMOUS o 6hU-f NA 

HANE TRIED AND YET TODAY STILL ANOTHER CLIMB- N 

HANE NEVER BEEN SEEN AGAIN... THAT WHICH WY ES VENTURES UP TOWARD THE UN- AND 

KNOWN / FOR. THAT WHICH 

Si DISTINGUISHES MEN FROM 

Be) ANIMALS 1S THEIR UNDAUNTED 

SN] RESPONSE TO THE CHALLENGE 

\\ OF THE UNKNOWN ... THEI NEED | 

SAN] TO REACH AND GRASP THE 

ESSN! UNATTAINABLE, DESPITE 

THE COST,’ 


WRKS ABOVE THE TOPMOST PEAK HAS \ 
REMAINED A OREAD myYSTERY/ Sey 


: ~~ 
SN 


Ws 


~— 


SHALL HE TOO DISAPPEAR INSIDE 
THE BILLOWING MASSIVE CLOUD... 


1 ’ t 4,6 
Why AN MON Ui dogkes 


hy, 
LiL kbd 


bbb ke 


EZ 
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--. ALWANS CAREFUL TO KEEP HIGHER... HIGHER... HIS 
HiS EYES AVERTED FROM BREATH IS LABORED NOw, 
WHAT AWAITS HIM BELOW EACH GULP OF RARIFIED AIR, 
\= HE SHOULD FALL TAKING A TERRIBLE TOLL ON 
HIS THROBBING LUNGS.’ 


HE CLIMBS HIGHER... HIGHER... 
STRENUOUSW INCHING HIS 
WAY UP ROCK WALLS THAT 
ARE SHEER NERTICALS / 





Yer. 





I'M ALMOST AT THE j A 

TOP’ JUST A FEW ; . : CREVASSE! 
HUNDRED FEET / pe 

TO GO.’ - 


cLrouD,’ 





ZAP 






WHEW.’ CAUGHT ONTO THIS PRO: 
TRUDING LEDGE JUST IN 
es TIME.’ 


SLOWW, HE PULLS HIMSELF UP 
INCH BY INCH, HANO OVER. 
HAND, EVERY MUSCLE ANO 
NERVE SCREAMING WITH 
AGONY AT THE TERRIBLE 









A 


EXERTION ,” 













BuT I STILL HAVE 


To ernie eer AND SO HE RESUMES 


THE PERILOUS CLIMB 
THROUGH THE MIST UP 
TOWARD THE PEAK'S 
DREAD MYSTERY .” 





: & Mle ; 


RN 


game 


NOW HE HAS PULLED HIMSELF 
ERECT!’ NOW HE STANOS 
PROUDW, EACH BREATH A 
PAEAN OF TRIUMPH FOR HIS 
CONQUEST OF THE MOUNTAIN,’ 
HE DOES NOT KNOW THAT HE 
IS MIRRORING THE SHORT- 
UNED PRIDE OF ALL THOSE 
WHO CAME HERE BEFORE ? 






THIS IS IT! THE 
GROUND LEVELS 
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SHORT - LIVED... BECAUSE 

NOW ONE OF THE INNES FOLDS 

OF THE MAMMOTH CLOUD 

SLOW MOVES ASIDE.’ AND 

HE SEES WHAT HAS ALWAYS 

AWAITED ABONE THE WORLD'S 
TOPMOST PEAK,’ 


ANOTHER MOUNTAIN / TEN TIMES HOW PUNY HE FEELS NOW’ HOW TINY 
HIGHER THAN THE ONE HE AND ANTLIKE IN THE PRESENCE OF 
JUST BARELY CLIMBED, NATURE AT ITS MOST AWESOME / 
SO HIGH ... IT COULD HOW FUTILE... 
NEVER BE CLIMBED 
BY ANY MAN’ WHAT SHOULD I 
CO ? WHAT 
SHOULD I DO? 


AS HE DESCENDS, HE KEEPS MAKING 
ONER AND OVER THE SAME VOW OF 


i} th en "lh Ss _ | SILENCE MADE BY THE OTHERS WHO 


HAD CLIMBED TO THE PEAK BEFORE 


HIM... AND HAO BEEN HUMBLED 
BY WHAT ANAITED ON TOP” p- 


T'LL NEVER TELL WHAT'S ON TOP.” IT 
WOULD ONW CRUSH MEN'S SPIRIT 
TO KNOW THERE'S A MOUNTAIN THAT 
CAN'T BE CLIMBED, I'LL ASSUME 
A NEW IDENTITY... LET PEOPLE 
THINK I DISAPPEARED... TO MAKE 
SURE NO ONE CAN EVER WORM 
THE SECRET OUT OF ME,’ 
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He PLACE ON EARTH IS UNKNOWN TO THE 
YSTERIOUS TRAVELER... NEITHER THE 
UPPERMOST REACHES OF TOWERING 
MOUNTAINS ... NOR THE NETHERMOST ‘Mh HERE'S WHERE CALL THEM 
SUBAQUEOUS DEPTHS Wy \ THOSE CRAZY CRAZY ? 

DREAMS OF 

MINE PSY OFF, 

L quess,’ 


% 


THEY LED US RIGHT 
DION'T THEY > 


EVERY LANDMARK YOU DREAMED 
ABOUT SHOWED UP RIGHT ON 
SCHEDULE ... ONE AFTER. 

THE OTHER << 
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... 50 THE REST HAS TO BE 
TRUE TOO / THAT HULL JUST 
HAS TO BE DOWN THERE... 
FILLED TO THE GILLS 

NNITH fBULLION / 


NOW STAND STILL / 
I'M COMING UP 
BEHIND YOU WITH 


THE HELMET,’ 


GUESS NOU'RE RIGHT, GLEA- MAYBE I WANT THAT GOLD 
MORE THAN YOu DOY 


MNBE... THAT'S WHY,Z 


WHY SHOULD YOu HANE 
HAD TO TALK ME 
INTO THIS 

EXPEDITION ? 


eI 


[F. 


Ne 
I WAS UP ON THE LAUNCH 
BEFORE... AND NOW I 
AM BELOW WITH THE 
DINER, FOLLOWING HIS 
SLOW DESCENT,’ 


WAITING ... WWHEN HE 
ACHES THE OCEAN FLOOR! 





yo; 


\ 











vA 
%S \\; 
Le 


he ee CON ome 
ASSET : \ aE , My De: 
\ 
i ) 
he 


DOA) me ISLA 
i } 
Re See 


== 
a 
= 
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AND I AM NEARBY TOO I SEE THE FISH-MEN STEALTH- 
WHEN HE FINOS THE TE 
BULLION / 


WHAT GNES HERE 7 


I JUST SMILE GRIMW... 7 LONG HAVE WE 
AS THEY SEIZE HIM.’ : AWAITED YOu, ff HOW COME I CAN 





WE ARE TELEPATHS YOU CAN sis NO ONE MUST EVER REMAIN 
FREE ...OR ELSE OUR SE- 
CRET MIGHT BE IMPERILED/ 
ALL THESE YEARS WE HAVE 
BEEN COMMUNICATING WITH 
YOU TELEPATHICALLY... BY 
MEANS OF WHAT SURFACE 
MEN CALL OREMMS... 


YOU FOUGHT THOSE DREAMS... YOu CAME... NOU ARE AND, NOW YOUR BOOM |S 
BUT THEY WERE TOO STRONG AND THE TRAP } BACK AGAIN, SEALED / FOR THOSE WHO 
IS SPRUNG,’ TORS / HANE ESCAPED AND BEEN 
RECAPTURED, CAN NEVER 
BE TRUSTED AGAIN,’ 


sat. 


THE DREAMS THAT LED 
YOu HERE IN SEARCH 





THEY MuST LINE OUT THE 
REST CF THEIR UVES 
IN THE TANK - PRISON,” 


WELL, RISE TO THE 
SURFACE WITH ME... 
AND YOU SHALL SEE 
WHY THE MYSTERIOUS 
TRAVELER SMILES/ 


THE FISH-MEN SWIM AWAY / 
BUT I LINGER FOR A MOMENT 
TO WATCH THE MAN BELOW 
FRANTICALIN BEATING HiS 
FISTS AGAINST THE BAR OF 
HIS PRISON / I LINGER... 

gw AND I SMILE,’ 


Mig” 4g 
4 N iS x 


OWW...MY HEAD / GLEASON 
MUST'VE SLUGGED ME WHEN 
HE CAME UP BEHIND ME WITH 
THE HELMET.’ THEN HE WENT 
DOWN FOR THE GOLD HIM- 
SELF’ HMPF -- GUESS THE 
50-50 SPLIT WASN'T 
ENOUGH FOR HIM / 


ui he: 
ae 
% 2 bz ve 


NOU WONDER, AT MY SMILING 

AT SUCH A PITIFUL SKGHT 2? 

YOU FIND REPUGNANT THE 

SUODEN HEARTLESSNESS 

OF THE MYSTERIOUS 
TRAVELER ? 


SOMETHING MUST'VE HAPPEN - 
ED DOWN THERE / GLEASONS 
DOWN THERE TO STAY, ANO 
T DON'T WANT ANY PART OF 
THAT GOLO .“ AND ALL OF A 
SUDDEN I HAVE THE CRAZIEST 
FEELING THAT I'M NOT GOING 
TO HAVE THOSE DREAMS 
ANY MORE... THAT FOR. THE 
FIRST TIME IN MN 

LUFE I'M FREE.’ 


v 
WP 
VE J 


. C45) 


™ +, 





Custom Peoore® ERA RENTON Was UNPRERARED FORITHE FREAK SNOUSTORM 
IN MID-APRIL, BUT HE WAS EVEN LESS PREPARED FOR. 


BRRR, CAN'T STAN IN THAT STALLED 
CAR! I'lt FREEZE THERE! GOT TO 
FIND SOME SHELTER OR KEEP 
MONING! THIS HAD TO HAPPEN TO 
MES CAN JUST IMAGINE WHAT MY 
STEP-SISTER : CORA. WOULD Spay! 
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ANDO HE REMEMBERED WHAT CORA HAD 
SAID BEFORE HE'D LEFT FOR MICHIGAN... 


SAME COLO STICK INTHE MUO, | BUT IT UKE THE SILLS EVERY MONTH! X 


CORA 
NEVER. GET OUT OR BUY SBE Dax 
NEW CLOTHES JUST BE- YOU'LL HANE 
RA! CAUSE YOu'RE CONTENT ALL THE 
BON'T WANT | | STH SOUR MISERABLE 

A DESK Jog] | Sop, . 





220. 





HOURS PASSED AND HE HAD ALMOST RE - 
kr ea HIMSELF TO CERTAIN DANGER 


EN... 

GASP... A 
LIGHT! THANK 
HEANENS, A LIGHT 
AT LAST! I'MA 



















DON'T BE FRIGHTENED! WE WON'T 
HARM SOUS COME IN AND MAKE 
YOURSELF WARM! WE'RE REFUGEES 
FROM THE STORM UST LIKE YO 4 


BUT...\WHO 
ARE yOu > 





\}); 


ibaa 


AS EZRA DRANK, A MAGNI- 
FICENT TRANSFORMATION 
OCCURRED... 

MY GOOD - 


NESS ...(KOFF/ KOFF) THAT'S 
SURE POWERFUL STUFF! 













LET ME HANE 
A MIRRORS 


LET ME IN. PLEASE! } 


I'M FREEZING... 










COME IN ... THE 
DOORS OPEN / 





THANK YOu / 
IGvVESS 
DRINKING 
IS PRETTY 


WE'NE COME 






FROM ANOTHER. 
WORLD, FAR. 
AWM, TO STUDY 
YOUR COUNTRY / UNINERSAL! 
HERE, TAKE LT CERTAINLY 
THIS DRINK! \ CAN USE A 
\T WILL MAKE | SNORT TO 
YOU FEEL WARM uP,’ 
STRONG 

AND WARM / 


OuR EUKI Re 
\NOULD DO THAT | WONDERFUL 


{ 
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ALL THROUGH THE NIGHT, EZRA TALKED, AS 
ONY BNOUNG MAN CAN. PAINTING A NINID 
PICTURE OF CINILIZATION ON EARTH ... 


... AND THAT BRINGS You] IT HAS BEEN 
ON WONDERFUL 
USTENING TO YOU.’ 
WE HOPE WE CoulD 
STM LONGER. BUT 
DANN HAS COME AND 
WE MUST LEAVE 
OAT ONCE? 



















THE ELIX I ROWAS SAFE STOWED IN HIS 
SUTCASE WHEN THEN BLASTED OFF... 


SWELL! MEAN - 
NHILE, INE GOT 
TO GET A DISGUISE 


ITS A CRAZN STORY. ( 
EZRA. BUT SOMEHOW | SO CORA WON'T 


t BEUEVE your Iie 
ARRANGE THAT 
CONFERENCE AT 
YOuR. HOME AT 
ONE O'CLOCK 
TOMORROW? 


SUSPECT... 
DON'T WANT HER 
INTERFERING’ THIS 
IS ONE THING I WANT 

TO DO MYSELF’ 
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EC K THEIR. SPACE 


I KNOW I SHOULON'T DO IT -- 
LINE NEVER STOLEN ANYTHING IN MY LIFE. 
BUT THIS ELIX! R IS WORTH A FORTUNE / 
THINK OF WHAT I CAN 09 FOR CORA TO 
STOP HER CARPING/’ THEY'LL 
|NEVER. MISS THE STUFF 


IT TOOK SOME FANCY CONNINCING TO MAKE 
HiS BOSS BELIEVE IT WAS REALW EZRA... 


HOLY COW... 1T PuT NOUR JAW BACK, 
CAN'T BE! BuT BOSS / TLL TELLYOu 
ITIS! EZRA, THE WHOLE STORY ANDO 
YOURE A YOUNG ALSO A PLAN I'VE GoT! 
MAN AGAIN / 

HOW OID THIS 

MAGIC HAPPEN.” 


AN HOUR AFTER ENTERING THE THEATRICAL 
— REITER REMEMBER TO STOOPA 
LITTLE AND SHUPFLEY THIS GET UP OUGHT 
TO FOOL CORA! I'LL STAY ATAHOTEL 
ONERNIGHT AND GO HOME IN THE MORNING! 


THAT'LL GNE HER tESS CHANC 
TO SNOOP AROUND!’ 


~ 


er 











THE NEXT MORNING.-. | 


BACK SO SOON 7 IT CAN 
SEE BY THE LOOK ON 
YOUR FACE THAT THE 
TRIP NAS A FLOP? UP THE SITTING 
YOU CAN'T EVEN SELL ROOM FOR A 
ANYMORE! NE'LL NEVER | CONFERENCE! 
GET ANYWHERE IF Tr S 
DON'T PUSH AND TELL 
NOU WHAT TO DO? 


STEN, CORA-- 
STOP CARPING/ 
INE GOT A BIG 
DEAL ON’ Tt 
WANT NOU TO FIX 

























GOODNESS | 
ALL SET! I KNOW I CAN SNAP \ALL THOSE BIG 
MY FINGERS AND MAKE A CHAUFFERED 
FORTUNE, SUT SQUEHOW CARS STOP- 
I DON'T THINK IT'S PING AT THE 
RIGHTY I STOLE IT... HOUSE! ARE 
ANDO MABE THIS IS THEY ALL COMING 
ALL AGAINST NATURE.! eae ue CONFER- 





NOW, CORA, REMEMBER! 
WHEN T CALL FoR THIS 
WATE RA, HAND IT TO 
ME! NOTHING ELSE, 
UNDERSTAND > 


NOU SuRE You 
DON'T NANT ME 


THOSE ARE IM- 
PORTANT PEOPLE... 
DON'T MAKE ANN 
STUPID MISTAKES / 








THIS IS GOING 
TO BE DIFFER- 
ENT! WHEN 
YOU'RE THROUGH, 
CORA, BRING ABOUT 
EIGHT GLASSES WN... 
WATER TUMBLERS.’ 
HA. HA. TALK MAKES 
A PERSON DRY’ 


HUMPFF! I'LL DO IT! BUT 
IF MOU'RE MANAGING, IT'S 
BOUND TO FAIL. ENERN- 
THING NOU TOUCH 

IS UNSUCCESSFUL! 


THEY TOTTERED IN -- THE RICHEST, OLDEST 
MEN IN THE TEXTILES INDUSTRY... 


HOWDY, GENTLEMEN! | LET'S SEE WHAT 
GET NOURSEINES / YOU HAVE TO OFFER, 
COMFORTABLE.’ EZRA! HURRY / 
NE'RE BUSY MEN, 
NOQu KNOWN .7 

















I WONDER NHAT'S GOING ON 2 TI WISH 
EZRA WASN'T SO PIGHEADED ABOUT 
MYM HELPING HIM ./ 
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ONS EZRA WD ALLOWED ME TO” 
ul M 

ARE YOU SURE YOU DON'T MANAGE THIS... HE'S SUCH AN 

WANT ME IN-THERE 2? I KNOW INCOMPETENT.’ 

HOW TO LOOK OUT FOR YOUR i 

INTERESTS, EZRA.’ 


yy yl a 


( 


€ 


sf 


ae — —— —— . I KNEW YOU WOULD 
A FAKE! EZRA'S ACAD! JUST AST FAIL. YOu CAN'T 
HE OUGHT TO BE JAILED! | THOUGHT~-’ MANAGE A THING / 
BAH, I KNEW IT WAS FAILED.’ ENEN A LITTLE THING 
ALL A HOAX .’ : LIKE THAT WATER / WENT WRONG’ YOU 


IT WAS SO MURKY, MANAGED ALL RIGHT, 
IT HAD TO 


HA. HA...TOO WELL 
CHANGE. \TL! THIS TIME! 


WATER, YOU POURED DOWN I WON'T GIVE YOu THE 
THE DRAIN.“ YOU KNOW... EZ2A, DON'T CHANCE ANYMORE. If 
IM REALWN GLAD IT Buy .. LEANE ME! NEVER REALLY WANTED 
HAPPENED LIKE THIS! i T WON'T INTER- / TO BE A MILLIONAIRE! 
FERE AGAIN / I'VE GOT SOMETHING 
MORE PRECIOUS THAN 
THAT, CORA...MY YOUTH! 
ANG I'M GOING TO MAKE 
THE MOST OF IT 





AN EVIL MAN'S HEART ... AT THE THROBBING 
BEAT OF THE JUNGLE DRUMS ./ 


vata Pa OE CREO EE 


THE NATIVE DRUMS ... I KEEP 
HEARING THEIR DRUMS _/_ THEY'RE 


AFTER ME / MUST (SO) GET 
AWAY / 


aS, fi. 


\ TERS i] (hs 


aoenil AV, .;woanll hy 


THOSE DRUMS _/ 
THEY NEVER BEAT 
THOSE DRUMS... 
UNLESS THEY ‘RE 
TRACKING SOME - 
BODY DOWN ./ 
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WHOEVER THOUGHT THEY'D 
(SOG@) FIND OuT sO 
SOON ?7 I WAS SO SURE 
I COULD TRICK THEN / 
BEEN DOING THE SAME 
THING FOR YEARS NOW... 
THEY NEVER FOUND OUT 
BEFORE / 


WHOEVER DREAMED_... WHEN 


I FIRST SAW THE IDOL... 
THAT TAVS TIME Z‘°O GE > : 


CAUGHT 


THIS. OUR 
TRIBAL GOD / 
VERY STRONG 
MEDICINE , 
BWANA .’ 










WHERE DID I SLIP UP 3? I WORKED IT IT WAS LIKE TAKING CANDY FROM A BABY! 
EXACTLY THE WAY I'D ALWAYS WORKED JUST A LITTLE SOFT SOAP ... AND THEY'D 
IT / SLOWLY... SMOOTALY... POSING AS HAVE LET ME STAND IN FRONT OF _ THE 
THEIR GOOD FRIEND / IPOL UNTIL DOOMSDAY IF I WANTED / 


GUARD IT WELL / ~ " ‘IW 
irs Loss woutp | Ae Nt \\ 


\ 
BE DISASTROUS : 


TO YOUR TRIBE /| f R \ . 5 ie g a Y 
‘ 


i 


y 


4 


\ j 


I COULDN’ ! 7 
ee a YES, 24444 Que TRIBAL LAW 


THE SOUND OF THOSE DRUMS, 1 FELT : 
A TWINGE OF FEAR! | NOW THE re ee a 


WW THE JUNGLE! 
WHAT ‘RE THEY BEATING 


FOR ? YOUR WARRIORS 
AFTER SOMEBODY ? 





HE STILL RUNS AHEAD OF 


OUR WARRIORS - BUT 
HE HEARS DRUMS / AND 
THE DRUMS’ LOUDNESS 
TELLS HIM WARRIORS 

ARE ON HIS TRAIL... 


e 


Quy kg 


ING THE DUPLICATE IDOL / 


THE NATIVES‘LL NEVER 
KNOW THE DIFFERENCE // 
THEY‘LL KEEP PRAYING 
10 THIS 4 

THEY‘LL_ NEVER 





TELLS HIM HE 1S DOOMED’! 


Bach Om by a5 


THAT NIGHT I BEGAN CARV- 





Poor pevi.’ BuT ZF 
HAVE NOTHING TO 
WORRY ABOLIT / MY 


PLAN IS FOOLPROOF... 
IT‘S NEVER FAILED YET / 





I‘LL CLEAR OUT IN THE, 
MORNING / WON‘T BE 
aon NOW UNTIL 


THE 
MUSEUM _ AGENT FOR 
THE REAL /0OL .%! 








THAT'S (SO) wuat 1 


TOLD MYSELF / AND SEAL- 


ING MY EARS TO THE 
DRUMS, I TURNED BACK 
TO THE IDOL... 


HAVE TO GET A GOOD 
LONG LOOK / HAVE TO 
MEMORIZE EVERY LAST 
DETAIL 


COME AGAIN , BWANA / 
YOu GOOD MAN / NOT 


LIKE OTHER TRADERS 
WHO ALWAYS TRY TO 
CHEAT US .’ 
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I WAS MAKING GOOD 
TIME . I’D BE OUT OF 
THE JUNGLE SOON / 


NOT A CHANCE IN A MIL- 
LION THAT THEY‘LL EVER 
SPOT THE DIFFERENCE .’ 
NOT A... 


IT WAS THEN, LYING THERE 
AFTER THE HARD FALL, 
THAT ZI FIRST HEARD 

THE BPRUMS 2 













AND SO HE HAS 
BEEN RUNNING 3 
EVER SINCE’, BU 







th 
rs 


BLUNDERING AA 
PRUMS ’ ; ea ek 
LOUDNESS \ 


I-I'M LOST.’ AND THE 
DRUMS (SO) ARE AS 
CLOSE AS EVER / 


OH (GROAN) 
NO sy if 


eatin « 
oa 


® RE 
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I-I C4 ” HOU 
KNOWING ele Boned BACK. W HERE $9 Up ae ae) Att 
I STARTED ... WITH THE NATIVES , OMY PLEASE (soB) STOP z 


THOSE PRUMS.! 


aan i 






















THERE IS NO OTHER WHOSE PRUMS 

TRIBE IN THIS PART COULD THEY HAVE 

OF THE JUNGL BEEN ? ONLY BA, | 

MAUNFT KNOWS / | 

AND NOW YOU 

- SHALL KNOW, TOO J 
ys 


HE SPEAKS OF 
DRUMS / WHOSE 







DRUMS COULD 
THEY HAVE BEEN / 





WMS 

















L.WITH A BAUYAA HANG-_ 














IDOL / NOW BEHOLD | | ING FROM ITS NECK. wwe P THEIR MERCILESS 
WHAT STANDS INSIDE / | \ AND STICKS IN ITS HANDS?) } RVTHM AS ME RAN 


BLINDLY THROUGH THE 
JUNGLE , BEARING HIS 
= DOOM ‘ON HIS OWN 


ANOTHER SMALLER \ \. STICKS THAT WERE FIRST 
OL ACTIVATED BY THE s 


| TRADER’S HARD FALL / 







THE MAN WHO 








The WIND SHRIEKS TONIGHT LIKE A WAILING BANSHEE. 
FOR ALL TO HEA AND TREMBLE AT.’ BUT THE SOUNDLESS 
WAIL IN THE DERELICT’'S HEART CAN BE HEARD... . 

ONIN BY DR MAUNT.”. 
phe 








HMPF/ LOOK AT HIM’ HE WAS 

BORN WITH A SILVER SPOON IN 
HIS MOUTH / NO WONDER HE'S 
THE RICHEST MAN IN 
THE WORLD,’ 





GUYS LIKE ME HAVE THREE 

SIRIKES AGAINST US 

RIGHT FROM THE STARTY 
WE NEVER... 





I NEVER HAD A 
CHANCE / NEVER HAD 
A WCKY BREAK FROM J 
THE MINUTE I WAS 









1 


THAT WINDOW.’ HOW COME 
IT'SOPEN IN THIS STORM ? 
HMMM,.. NOBODY 
AROUND... 


LOOKS LIKE HE FELL ASLEEP 
FROM OVERWORK.’ WONDER 
WHAT THAT, GADGET ON 
THE TABLE IS 2 


WON'T HURT TO TAKE A 
LOOK - SEE’ MIGHT BE 
SOMETHING IN THERE 
WORTH PAWNING.’ 


{ THIS NOTEBOOK WAS IN HIS 
HAND WHEN HE FELL 
ASLEEP MAYBE IT TELLS 
WHERE HE KEPT 

HIS DOUGH,’ 
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ACCORDING TO THIS, THE GAD- HERE'S WY CHANCE TO MAKE 
GET CAN TRANSFER ONE UP FOR NOT BEING BORN 
MAN'S MIND INTO ANOTHER. NITH A SILVER SPOON IN 
MAN'S BODY.’ ALL NOU NEED MN MOUTH % AND I KNOW 
\S A PHOTO OF THE JUST WHOSE PHOTO 
SECOND MANY TO uSEe’ 








IT WORKED / 
LOOK AT THIS 


WH- WHERE AM I ? 
WHAT H -HAPPENED 7? 
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THE WIND HAS SUBSIDED... 
© THE MORNING SIN SHINES 
}. BRIGHTIN... AND HE WHO | 

», HAD BEEN A DERELICT 

ALL HIS LIFE, REVELS 

) NOW IN LUXURY THAT 

) CAN NEVER END 


DIE e 
WITH THE WEALTHIEST | 
MAN IN THE WORLD ? ) 


sir, your y YNOU MUST BE JOKING. SIR,’ You 
COORDINATORS jf ASKED THEM ALL TO COME HERE 
ARE HERE’ # 4 TODAY WITH THEI REPORTS” 


i 
i} 
\ 
i 


i 





Ad 


HERE ARE OUR REPORTS, SiR.’ WE TRIED 
OUR BEST... BUT THE WAN THE MARKET'S 
BEEN FLUCTUATING LATE, THEY'RE NOT AS 
CONCLUSIVE AS 
WE'D HOPED FoR’ 





UH-OH, I GET IT’ SOME BIG BUSINESS 
ree tl COMING UP’ I BETTER PLAY 



















PSuRE, I WAS Just EE BUT THEY'LL BE ENOUGH 
SOKING’ SEND A 


THEM IN,‘ 





SiR’ AFTER ALL, A MAN WITH 
NOUR. VAST EXPERIENCE... 
Ns : 


i at 









SSeS 


a 
EXC 

OX IY 
ae 4 y 


STUDY THEM 7 HMPF.’ WHO THESE LOOK OKAY TOME! 
HAS TIME 2 I'VE GOT ALOT GO AHEAD WITH WHATEVER 
yy LIVING TO CATCH YOu GUYS THINK BEST’ " 
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AND SO || GOES: ONE EVA~ 
SION OF RESPONSIBILITY 
AFTER ANOTHER, SEVEN 
DANS A WEEK... AND AN 


R 
LESS SPENOING SEVEN 
NIGHTS A WEEK... | 


~: 


PRT Owe, 


— 
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THE OUTCOME (S INENITABLE, 
iN LESS THAN FIVE NEARS, 
THE NAST FINANCIAL EMPIRE 
THAT. HE INHERITED SO 
STRANGEW:. TOPPLES: INTO 
NOTHINGNESS / HE IS. 
PENNILESS AGAIN... DES - 
PITE HIS NEW BODY... 


ET AGAIN ... DESPITE 
MW BODY... 


BRR...THE WIND'S 
COLD TONIGHT 


| <a 
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| 
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THE WIND SHRIEKS TONIGHT LIKE A WAILING 
BANSHEE FOR ALL TO HEAR BUT ON BR. 
HAUNT CAN HEAR THE SOUNDIESS WAIL IN 

THE DERELICT'S HEART : 


WE PA \ 


IT'S AWANS COLD... HMPF... LOOK 
(SIGH) DOWN HERE AT HIM 

AT THE BOTTOM 

OF THE LADDER / 
= , (4 


— 
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OK M 
STRANGELY DARKER 


: 

1 Are DR. HAUNT 
CLEARIN AS I TELL MY 

AND FOR A SPLIT- 


T, ee Ce Sea 
ALES” ANS MY_FIRST TAL 

MAN HAUNTE® BY AN UNQUENCHABLE 
FIRE WITHIN HIM’ ZT CALL I 


‘HE SHALL HAVE 


hi fel hy 
hid. 


WISTING 
PELLS A 
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I'LL GET HIM, I'LL GET WHO- THE WNHAS SUST B 
EVER KILLED PHIL... IF IT'S | TO SPLINTER NIGHT'S DARK- 
THE LAST THING I DO,’ : 
F GREY.” BUT HIS HEART 
: } { REMAINS © 
RAGE... 
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ww 
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M EVERYBOOY'S STILL ASLEEP,’ EVERY- 
ABOUT HIM, HE ENTERS PLAINVILLE AT Booby EXCEPT GuS OVER AT THE 
LAST PLAINVILLE, THE TOWN THAT WAS RAILROAD STATION / GUS WILL 
HS HOME BEFORE THE TERRIBLE TALK 4 HE WAS ALWAYS 
TRAG A FRIEND OF MINE,’ 


BE WITH YOu INA GUS, YOU HAVE TO 
MINUTE,’ ANSWER MY QUESTIONS,’ 
NOU HAVE TO HELP 
E, Gus,’ 


os 


AN " 





GUS KNOWS WHO KILLED PHIL! 
HE'S COVERING UP FOR 
SOMEBODY ’ THAT'S WHY HE 
RAN AWAY.“ NO USE CHASING 
= HIM! BEEN WALKING 
TOS LONG NWITHOUT 
FOOD ’ COULDN'T 
RUN FAST ENOUGH 
TO CATCH 
HIM / 








THERE'S MORT/ I FORGOT 
ALL ABOUT MORT’ BUT THERE 
HE 1S; DELINERING MILK 
EARIWN IN THE MORNING, 
JUST THE WAN HE 

ALWAYS DID,’ 


I'M NOT TAKING ANY CHANCES 
ON MORT RUNNING AWAY,” } 
I'tt SNEAK UP ON HIM... 

GRAB HIM’ 
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MORT, I'VE COME BACK / 
AREN'T YOU GLAD TO SEE ME? 
I'M BEEN SICK... BUT I'M BACK 
NOW 7 MORT, WHY DIDN'T ANY- 
ONE TELL ME THAT PHIL WAS 
KILLED 2 











EVERYBODY IN PLAINNILLE 
KNOWS THAT PHIL WAS MY 
BEST FRIEND. WHy O10 I 
HANE TO READ ABOUT HIS 
MURDER INA BACK ISSUE 
OF A NEWSPAPER AT THE 
HOSPITAL 7 WHY, MORT, 
WHY 2 














I... I CON'T KNOW, DAVE / 


YOu'RE WING,’ YOU WOULDN'T BE 
I SUST DON'T KNOW,? 


SHAKING THIS WAY , 
IF YOU DIDN'T 
Ww KNOW “ COLD 
Ye SWEAT WOULDN'T ¢ 
CE \ Rove vou Face! a 
Zs : U . 
Gjex NOU KNOW ALL 
RIGHT, MORT, 


malas 


SIITTT TTT ILL. ne 





HE'S ASLEEP NOW, LAY HIM DOWN ...AND THEN 
TALK FAST’ I_WANT TO KNOW WHAT 
THIS IS ALL ABOUT,~ 






DOCTOR, WITH US.’ HE'LL QUIET 
HiM DOWN,’ 
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THIS HAPPENED ) DANE ANO THEY WERE ALWAYS SPARRING AROUND TO ~ 
BEFORE You GETHER., EVEN AFTER THEY WERE FULL 
CAME TO EW THE . a | GROWN.” IT WAS ONY IN FUN... BUT ONE 
PLAINVILLE , DAY DANE CAME UP NITH A KNOCKOUT 
DOCTOR ! EVER SINCE PUNCH THAT SLAMMED PHIL'S HEAD SO HARD 
THEY WERE | AGAINST THE WALL, THAT PHIL NEVERR GOT UP... 


MAUL ERAAAAAATTATAA 


CANTATA 
ANNO GE 
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WE SENT HIM AWNAN TO THAT MEN - 
TAL HOSPITAL / AND WE TRIEO TO 
HUSH UP THE STORY / Bur IT 
LEAKED OUT TO SOME OF THE 
CITY NEWSPAPERS, AND THEY 
WROTE IT UP AS IF PHIL HAD 
BEEN MURDERED 
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DAVE MUST'VE R / POOR E, INDE B 
COME ACROSS © ] HS MIND 'S MERCIFULLY 
ONE OF THOSE fe Bas ! BLANK AGAIN.” AND WITH 
OLD NEWS- : i P ; THE HELP OF THE DOCTORS 
- AT THE HOSPITAL, HE. SHALL 
IT BROUGHT moe J ¥\ ) RECOVER.’ AND SO; AS 
PART OF HIS j 2 
MEMORN BACK / } : FIN YOURR MEMORY... ONLY 
AND SO HE Vite j HAUNTED? 
ESCAPED AND sits 
CAME HERE,’ 





This book is dedicated to my best friend, and son, Luke Bell. | would also like 
irom inlola],@a=Ni-1a Zolal-Wolm melaliele] xe] olaltocmarolmmecolnl ialUl late Maromes| exer l(c] alm B)li<owsmn Ze) [UE 
able legacy of pre-Spider-Man material. Many thanks, as well, to those who 
contributed to this project, including David L. Armstrong, Bob Bailey and Tom 
imtolanliixola Panto Roms] oX-Yol(o] Ini] oor mm inl=W oX-1aMKONS-\i-M DILL <oMNalo=myeolate(=lai0] M(=te[oleNy 
the world can continue to enjoy through these volumes. — B.B. 
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